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TMHMA OQTOIPA®IAL & ONTIKOAKOYZTIKQN TEXNQN
MPONTYXIAKO MPOrPAMMA ZMOYAQN 2019-2020

To Tunua

To TuRna Qwtoypadiag kat OMTIKOAKOUOTIKWY TEXVWV TIPOCUETPA 35 Xpovia Aettoupylog Kot xeL
oUUBAMAEL oTn SLopdpdwong TNS OMTIKAG TS Elag 0T XWPO oG Kal oTnv apaywyn VNAnNg
TOLOTNTOG TOALTLOTIKOU £pyou. 18puBnke to 1985 pe apyikn ovopaocia Tunpa Qwtoypadiag Kot avike
otn 2xoAn Mpadwwv Texvwv kot KaAAttexvikwyv Zrioudwv tou TEI ABrRvag, pe Stdpkela orioudwy enta
e€aunvVwy Kal EVOg € VOU TIPAKTLKNAG Aoknong. To 2005 Yetd tnv eloaywyn Tou Bivteo oto
TIPOYPALA OTIOUS WV, LeETOVOUAoOnke og TuRUa Qwtoypadiog kat OMTIKOAKOUOTIKWY TEXVWY
T(POCPBAETIOVTOC OE LA TIEPALTEPW AVATTTUEN oToV Topéa TwV OTITIKOAKOUOTIKWY TEXVWV. ZNUEPQ, UE
ovaSLoHOPPWHEVO TIPOYPOLQ, TIPOCAPUOCHEVO OTLC CUYXPOVEG QUTTOLTIOELC, AVIKEL OTN ZXOAN
Edapuoopuévwy Texvwv Kat MoAttiopol tou Navemotnuiov AUTIKAG ATTIKAG.

AmoaoToAn tou TUAMOTOG gival N BewpnTLKA, ELKOOTLKA KoL TEXVOAOYLKH EKISEUON TWV POLTNTWVY OTOUC
TOUE(C TNC pwToypadiog kat Tou Bivieo, HEow TNS LEAETNC KAl TNG £PEUVAC TOU CUYXPOVOU OTTTLKOU
TIOALTLOMOU Kal TNG SNULOUPYIKAG AVATTTUENG TWV YVWOEWVY 0TO MESLO TWV avamapaoTATIKWY TEXVWV Kal
TWV ebAPUOYWV TOUG.

JKOTOC TOU TIPOYPAUUATOG oTIoudwy Tou TURUATOG elval:

I.  Havamtuén tng KpLTIKAG KATavonong tng oUyXpovng Iapaywyng OTLG TIPAKTIKEG TNG
dwroypadiag Kol TWV OMTLKOOKOUGTIKWY UECWYV, aVaAoyLkwV Kat Pndlakwy.
II.  Hamoktnon dlavonTikwy, alodnTIKWVY KAl TEXVIKWY SEELOTATWY TIOU ETUTPETEL OTOUG
anodoitoug va avtamokplBoly oto SLeBVEC avTaywVIoTIKO Epyactako TeplBAaiiov:
®  OTOUG TOME(G Tou pemopTdl, Tng dtadnuiong, Tng Yndlakng emefepyaociag tng etkovag,
Tou BivTeO KOl TWV MOAUPECWY
e oto nebio NG TEYVNG e TNV Snpoupyia uPnAol emMESOU KAAALTEXVIKOU €PYOU KOL TNG
KPLTIKAG UTIOOTNPLENG TOU.
I. H mapoxn tng OswpnTikng yvwaong mou o8nyel 0Tnv cUVEXLON TWV OTIOUSWV OE LETATITUXLOKO
emninedo KaBwg KaL TNV EKMOVNON TTPWTOTUTIOU EPEUVNTIKOU £PYOU.

AkoAouBwvTag TNV SUVAULKI QVATTTUEN TWV aVOAOYLKWY Kol PndLOKWY OTTIKWY LECWVY, OL OTIOUSEC OTO
Tunua Qwtoypadiog kot OMTIKOOKOUOTIKWY TEXVWY CUVLOTOUV €va TIOAUTLUO €010 yLa Tov KABe
anodoLto w¢ Pog TV SuVATOTNTA TOU Va TIPOCAPUOTETAL TAXUTEPA OTLG LEANOVTIKEG e€eNielg oE Eva
SLATTOALTLOULKO TtEPIBAAAOV.

T€Aog, n cupBoAn tou Tunuatog Pwrtoypadiag kot OnTikoakouoTikwy Texvwy Sev neplopiletal povo
oTNV BEWPNTLKL, ELKOOTIKN KoL TEXVOAOYLKNA ekTiaigucn Twv ¢oltnTwv Al Kol 6ThV avantuén tng
KOLWVWVIKNG KOL TTOALTIOULKAG CUVELSNONG TOUG WG EVOLOBNTOMOLNUEVA KaL EVEPYA UEAN LLOG TIOYKOOLOG
KowOTNnTaG UE Kown yA\waooa.

H Mpoedpog tou TuRpatog

Ap Avaotacio Mapkidou
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[Ipoypappa Xmovdwv

Npoypappa Zmouvdwv

JOpdwvA HE TO TPOYPAUUA OTIOUSWV MAPEXOVTAL 52 pabRuaTa, oL UTTOXPEWOELG TwV GOLTNTWVY yLa
gTutuxn oAokAnpwon Twv crioudwv (og OxL Alyotepo amo 8 s€apnva) lval oL TapakatTw:

¢ O $OLTNTAG MEPATWVEL TIC OTIOUSEC TOU JE TNV CUUTANPWOoN 43 1 46 padnuatwv (€xeL tnv Suvatotnta
va eTIAEEEL TPAKTLKN Aoknon R avti autrg 3 pabniuarta tou H E€apnvou Imoudwv).

¢ Emituxng ekmovnon kot apoucioon MNruxlaknig Epyaoiag.

H dudpkela omoudwv oto Tunpa Qwtoypadiag & OMTIKOAKOUOTIKWY £lval 8 e§dunva. OL oTloudEg
niephapBavouv Bewpntikn Stdackalia Kal epyaoTnplakég aoknoelc. To Npoypappa Smoudwv Sopeitat
Baocel tou ormoudaotikol GpopTou epyaciag Kat akoAouBel To cUOTN A TWV MLOTWTIKWVY povadwv (ECTS).
MeTa TNV eloaywyLkn eyypodr] Toug, ol GoLTNTEG UTIOXPEOUVTOL OE aVA EAUNVO avavewan eyypadnc.
Ol omoub£¢ elvat opyavwpéveg e Baon e€aunviaia padripata. H mapakoAolBnon Twv EpyacTtnpLOKWY
HOONUATWY ELVOL UTIOXPEWTLKI).

Ye kaBe eCapnviaia avaveéwan tng eyypadng Toug, ol GoLtnTEC Exouv TNV Suvatotnta va emAEEouv
OTOULKO TipOypappa ortoudwy. MNeploplopot TiBevtal amnod tov péyloto apldpd wpwv mapakoholBnaong
KaL oo tn SECUEUTIKN OXECN TIPOATALTOUUEVWY KOl EEOPTWHEVWY LABNUATWV.

MpoanattoUpeva
Ta mpoamnattoUpeva Katl e€apTwueva pabnuata, onwe £xouv kaBoplotel pe anodaon tng FeVIKAG
Juvéheuong tou TURUaToG.

EE KQA MAGHMA EE KQA NPOANAITOYMENO
B 2010 OQTOrPA®MIA QX ANANAPAITAZH A 1010 EIZATQrH 2THN KPITIKH ANAITNQZH TH2
OQTOTPADIA

B 2030 OEQPIA KAI TEXNIKH BINTEO |l A 1030 OEQPIA KAI TEXNIKH BINTEO |

B 2040 EIAIKEZ TEXNIKEZ ANAAOTIKHZ A 1060 ANAAOTIKH OQTOrPA®IA
OOTOTPADIAL

r 3040 OQTOrPA®IKH WHOIAKH B 2050 EIZATQrH xTA WHOIAKA MEZA
EMEZEPTAZIA

A 4040 >YNOETH WHOIAKH r 3040 OQTOrPA®IKH WHOIAKH EME=EPTAZIA
QOQTOIPA®DIKH EIKONA

E 5030 AIAOHMIZTIKH GQTOIPADIA A 4020 TEXNIKEZ OQTIZMOY

2T 6020 AIAAPAXTIKA MOAYMEZA | B 2050 EIZATQrH >TA WHOIAKA MEZA

z 7020 AIAAPAXTIKA MOAYMEZA II 3T 6020 AIAAPAXTIKA MOAYMEZA |

Mtuywokn Epyaoia

H Mrtuxiakn Epyacia (MNE) eivat umoxpewtikn. H emttuxng ekmovnon Mruxlakng Epyaociog amotehel
npoUnoBbeaon yia tn AYn ttuyiov.

Kotd to teAeutaio £€T0¢ TNG KAVOVLKNAG SLAPKELAG TwV OTIoudwy tou, KABe doltnThg emNéyel BEpa
Mtuxwakng Epyaciag. To Béua mpeneL va £XEL AUECN OXEDN LLE TO YVWOTIKO QVTIKELEVO TOU TUAUATOG.
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Kowo B€ua Mruylakng Epyaciag pnopel va avatebei os opada §Uo ¢poltnTwy Kal o€ EEQPETIKEG
TIEPUTTWOELG O OUASA TPLWV POoLTNTWV.

Tnv enifAedn tng Mruxlakng Epyaciag avalapfavouv oL povipol ekmatdeutikol mou S16Ackouv oTo
TunUa kat ol cuvepyalopevol Akadnuaikol Ynotpodol, cupudpwva pe anodpAacelg Twv TOPEwY
MaBnuatwv.

H Stadikaotia avabeong emavalapPfavetatl SU0 GopEg To XPOVOo, APECWE PETA Ao TIC eyypadEg Kabe
g€apnvou, cuUpPwva Pe o0dnyiec mou ekdidovral and tnv Mpappateio tou TURUaAToC.

MNpoaktiki Acknon

H MNpoaktikn Acknon (MA) &ev eivat urtoxpewtikr. Mmopet va avtikatoaotabel ano tpia padiupata tou
8ou e€aunvou.

Ot dolTNTEG EVNUEPWVOVTAL YLA T SUVATOTNTEG AMACXOANOTG TOUG OTO SNUOCLO KO LOLWTLKO TOUEQL.
Me auTO ToV TPOTIO TO GUVOAO TWV GOoLTNTWVY Ba TPAYHATOTOLROEL TNV IIPAKTIKA TOU A0KNGON o€
YVWOTIKA aVTLKEPEVA TIOU £X0UV OXL ATAQ ALEDT cUVADEL E TNV ELBIKOTNTA 0AAA Ba Toug mapéxouy
KOLL TN MEYLOTN SUVATH EUTELPLO OOV ELOAYWYT) OTNV EMTAYYEALATIKY Toug otadloSpopia.

H Emutpornr MpaKTKAG A0KNGNE TOU TUAATOC OVAKOLWVWVEL KL EVNUEPWVEL TOUG GOLTNTEG VLA TIG
Sla0éopeg B€oslc. Metd to T€AoG Tou 70U g€apnvou omoudwy, KaBe poltnthg £xeL Tnv Suvatotnta va
aoknBetl emi éva Tpipnvo og Xwpoug epyaciag Tou SnUoctou f Tou LWTKOU Topéa. H epyacia twy
dottnTwy gival apelBopevn, kot yia to Snuooto apxilelt tnv 1 Anpiou 1 tnv 1 Oktwppiov kaOe €touc.
Mo va £xouv Sikaiwpa oL poltnTEG otnv MpaKTkr) Aoknan, MPEMEL va TTANPOUV TIC akOAoUBEG
npolmnoBEoelc:

1) Na Bpiokovtal oto 8o £€dpnvo omoudwv.

2) Na €xouv mapakolouBnoel emituxwg 27 pabnuata yia ruyio T.E.L A 29 pabnuota yla mtuyio
MA.A.A. avtiotola

3) Na €xouv mopakoAouBRoEeL eMITUXWCE 8 (OKTW) Ao Ta MAPAKATW pabiuata ywa rtuxio T.E.I A 7 (emtd)
yla ttuxio NALAA. avtictoya.

MAOGHMATATIA NTYXIO T.E.I. MAGHMATA A NTYXIO NA.A.A.

MOPQ®EX TEXNHZ | MOAITIZMIKH ANOPQMOAOTIA XTH ®QTOTPADIA
MOPOEZ TEXNHZ Il AIAOHMIZTIKH ®QTOTPADIA

MOPOEX TEXNHX III OOTOrPA®IKO AOKIMIO

OQTOTPADIKO AOKIMIO | ZYTXPONEZ OQTOIPA®IKEE MPOZEITIZEIX
OOQTOMPA®IKO AOKIMIO I AIAAPAZTIKA NMOAYMEZA |

OQTOrPA®IKO AOKIMIO Il OEMATA ENIMEAEIAZ KAl EKAOZEQN

NMOAYMEZA | AIAAPATIKA MOAYMEZA I

MOAYMEZA II EIKAXTIKEZ EQAPMOTEX

EIAIKEZ EQAPMOTEX | TEXNIKEZ OQTIZMOY

EIAIKEZ EOAPMOTEZ Il APXEZ 2KHNOOEZIAZ
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MaOfipata yvwoeLg Xeptopol H/Y

Ao Ta mapakatw pabnuata, técoepa (4) umopouv va xpnolpomnotnBolv we anodelén yvwaong
XElpLopou H/Y og mpoknpLEsLg Tou Avwtatou JupBouliou Emloyrg Npoowrtikol (AZEM) péow tNng
avaAuTikAg Baduoioyiag Ttou tithou omoudwv. (Anddaon Juvéleuong Tunuatog 5/18-09-2018)

EE KQA MAOHMA

B 2030 OEQPIA KAI TEXNIKH BINTEO |l

B 2050 EIZATQrH 2TA WHOIAKA MEZA

r 3040 OQTOMPA®IKH WHOIAKH EME=ZEPTAZIA
2T 6020 AIAAPAZTIKA NMOAYMEZA |

PA 7020 AIAAPAZTIKA MOAYMEZA I

VA 7050 EIAIKA @EMATA AIAQHMIZTIKHZ

Katnyopieg MaOnudtwv

Jtoug akoAouBoug mivakeg avaypadetal yio OAa Ta padnuata ava eEARnVo n Katatagn Toug o
katnyopla padnuatwv (KM). Ot katnyopleg €xouv wg €Ng:

ta Mabnuata Mevikng Ymodoung (MrY,)

ta Mabnuata Ewdikng Yrnodoung (MEY),

ta Mabnuata Etdikotntog (ME) kat

ta Mabnuata Aloiknong, Owovopiag, NopoBeoiag kat AvBpwriotikwy Irnoudwv (AONA) mou
aroteAolV padruata yevikotepou evoladEPovToc amo Ta YyVwoTika nedia.

Ta pabnuata tou Mpoypaupatog onoudwv dlaxwpilovtal og umoxpewTika (Y) Kot kot emAoynv
urtoxpewtika (EY).

Eniong avadépetat o poptog epyaciag Twv poltntwy o wpeg/e€aunvo (OE) Kabwg Kal oL TILOTWTIKEG

povadeg (MM) yla kaBe padnua
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_ms e

A 0 A
a/a | Kwdikog MaOnua KM |EM | © E SOov. | OE | MM
1 -1010 EIXATQMH >THN KPITIKH ANATNQXH TH2 MEY y 5 3 5 150 5

OOTOrPADIAY
2 M-1020 | TEXNIKEY THY ®QQTOIPADIAS : BAZIKEX APXES Mry Y 2 3 5 150 5
3 M-1030 | OEQPIA KAI TEXNIKH BINTEO 1 MEY Y 2 3 5 150 5
4 M-1040 | 2YNOEZH EIKONAX Mry Y 2 2 4 150 5
5 M-1050 | ®YZIKH EIKONAZ & HXOY (DEH) Mry Y 2 2 4 150 5
6 M-1060 | ANAAOTIKH ®QTOrPADIA Mry Y 2 2 4 150 5
JUvoho 12 | 15 27 900 30
JYUvolo Mabnudtwv 6 Mapéyovrat 6
A O B
ao/a | Kwdikdg MaBnua KM |EM| © E | Z0v. | OE | M
1 MN-2010 H OQTOIPADIA QF ANANAPASTAIH MEY Y 2 3 5 180 6
2 MN-2020 MPOQOHMENEZ OOQTOrPADIKES TEXNIKES MEY Y 2 3 5 180 6
3 M-2030 OEQPIA KAI TEXNIKH BINTEO I MEY Y 2 3 5 150 5
4 MN-2040 EIAIKEY TEXNIKEY ANAAOTIKHY ®QTOrPADIAS MEY Y 2 2 4 180 6
5 M-2050 EIZATQIH XTA WHOIAKA MEZA KAI EPTAAEIA MEY Y 2 2 4 90 3
6 MN-2060 IXTOPIA ®QTOTPADIAS / 1906 AIONAS AONA | Y 3 3 120 4
Juvoho 13 | 13 26 900 | 30
JUvolo Mabnudtwv 6 Mapéyovrat 6

EZAMHNO T

o/a | Kwbdikog MaBnpa KM |EM | © E | Z0v. | OE | MM
1 Nn-3010 DOOTOIPADIA: MPAKTIKEX NOHMATOAOTHIHY | MEY Y 3 3 6 180 6
2 N-3020 APXEY THY ETXPOMHY QQTOIPADIAY MEY Y 3 3 6 150 5
3 M-3030 | OEQPIA KAI TEXNIKH BINTEO I MEY Y 2 3 5 150 5
4 M-3040 OATONPAQIKH WHOIAKH EMEZEPTAZIA MEY Y 2 3 5 150 5
5 1-3050 ISTOPIA ®DQTOIPADIAS / 200¢ AIQNAS MEXPI AONA | v 3 3 120 4

2HMEPA
6 M-3060 2TAAIA NAPATQIHZ BINTEO MryY Y 2 2 4 150 5
Suvoho 15 | 14 29 900 | 30
SUvolo Mabnudtwv 6 MNapéxovrat 6
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EZAMHNO A

o/a | Kwdikég | Mabnua KM EM | © E Sov. | OE nm
1 Mn-4010 AIZOHTIKEY OEQPIE3 TNA TH OQTOIPADIA MEY Y 3 3 6 180 6

2 Mn-4020 TEXNIKEZ DQTIZMOY MEY Y 3 3 6 150 6

3 M-4030 I2TOPIA TEXNH2 | AONA | Y 3 3 90 4

4 MN-4040 2YNOETH WHOIAKH OQTOTPADIKH EIKONA MEY Y 2 3 5 150 5

5 MN-4050 TEXNIKEZ MONTAZ Mry Y 2 2 4 120 4

6 Mn-4060 APXEZ 3KHNOOEZIAY Mry Y 1 2 3 120 5

JUvoho 14 | 13 | 27 900 30

SUvolo Mabnudtwv 6 Mapéyovtat 6

EEAMHNO E

o/a | Kwbdikdc MaBnpa KM EM | © | E | 20v OE nwv
MOAITIZMIKH ANOPQIMOAQOTIIA 3TH
1 M-5010 ME Y 3 3 6 180 6
DOQTOITPADIA
I2TOPIA BINTEO KAI OMTIKOAKOYZTIKQON
2 M-5020 AONA Y 3 3 120 4
TEXNQN
3 M-5030 AIAOHMIZTIKH ®QTOIPADIA ME Y 3 2 5 180 6
4 M-5040 DOAQTOTPADIKO AOKIMIO ME Y 2 2 4 150 5
ADOHITHMATIKOZ KINHMATOTPADQO3 KAI
5 M-5050 MEY Y 3 3 6 150 5
NTOKIMANTEP
6 M-5060 IXTOPIA TEXNHZ I AONA Y 3 3 120 4
YOvolo 17 | 10 | 27 900 30
JUvoAo MaBnudtwv 6 MNapéxovtal 6

EZEAMHNO 2T

o/a | Kwdikog MaBnua KM | EM | © E | Zov. | OE nm
1 M-6010 | 2YTXPONEY OOTOIPADIKEY MPOXEITIZEIZ ME Y 3 3 6 150 5
2 M-6020 | AIAAPASTIKA MOAYMEZA | ME 2 2 4 150 5
3 MN-6030 EIKAZTIKEY EQAPMOIEX MEY Y 2 2 4 120 4

4A MN-6050 | AIAQHMIZTIKEY EQAPMOTIEY ME EY 2 2 4 150 5

4B M-6051 DOOTOEIAHIEOIPADIA ME EY 2 2 4 150 5
5 M-6060 | HMEIOAOTIA THZ OQTOMPADIKHY EIKONAZ Mmry 3 3 90 3
6 MN-6040 EIXATQIH YTHN APXITEKTONIKH ®QTOIPADIA MEY 2 2 4 120 4
7A N-6070 | ®QTOIPADIKEY EQAPMOTIES 3TIX ENIZTHMEX ME EY 3 2 5 120 4
7B M-6080 | NAPATQIH ETAIPIKON KAI MOYZIKON BINTEO ME EY 2 3 5 120 4

Suvoho 21 | 18 | 39 900 30

JUvolo Mabnuatwv 7

Mapéxovtat 9

O doutnTN ¢ emAgyeL Eva padnua ano ta 4A-4B kal éva anod ta 7A-7B
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EZEAMHNO 7

a/a | Kwbikog MaBnua KM EM | © | E | 20w OE LY
1 M-7010 | OEMATA ENIMEAEIAY KAl EKAOZEQN ME Y 2 3 5 150 5
2 | N-7020 | AIAAPASTIKA MOAYMESA II ME Yy | 22| 4 | 150 | 5
3A | N-7030 | ENIETHMONIKH QQTOTPADIA MEY | EY | 3 [ 2| 5 | 180 | 6
35 | 070 | MEIPAMATIKO - EIKASTIKO BINTEO -NEW ve | ey l2lsl s | 180 | 6

MEDIA ARTS

4A M-7050 | EIAIKA OEMATA AIAQHMIZTIKHY ME EY 2 2 4 180 6

4B MN-7051 NTOKOYMENTO- ®QTOIPADIA KAI BINTEO ME EY 2 2 4 180 6
5 M-7060 | WYXOAOTIA ONTIKHY> ANTIAHWHZX AONA Y 3 3 90 3
6 M-7040 | APXITEKTONIKH QQTOIPADIA MEY Y 2 2 4 150 5

ZUvolo 18|16 | 34 900 30

SUvolo Mabnudtwv 6 Mapeyovtal 8

O dortnT¢ emhéyel £va padnua amno ta 3A-3B kal éva and ta 4A-4B

EZEAMHNO H

o/a | Kwdikog Mabnpua KM EM | © | E | Z0v. OE nm
1 M-8090 MNTYXIAKH EPTAZIA Y 450 15
2 M-8091 MPAKTIKH AZKHZH EY 450 15

3A MN-8010 NAPATQIH TAINIAZ MIKPOY MHKOYZ ME EY 2 3 5 150 5

MEGOAOAOTIA WHOIAKON OQTOIPADIKQON
3B Mn-8020 ME EY 2 2 4 150 5
EKTYMQIEQN
4A M-8030 APXAIOAQTIKH ®QTOIPADIA ME EY 2 2 4 150 5
AIAXEIPIZH WHOIAKON OQTOTPADIKQON
M-8040 ME EY 2 2 4 150 5
4B NOPQON
5 M-8050 | AOMIKH ANAAYSH OQTOrPADIKHS EIKONAs | AONA | EY | 2 2 | 150 | 5
SUvolo TENIKA 10| 9 19 900 30

JUvolo pabnuatwv 3 Mapéyovral 5

O doutntnc emhéyel eite Mpaktikr) Aoknon 3unvng Slapkelag, ite éva Mabnua and ta 3A-3B, £va amno ta 4A-4B

Kal to Mabnua 5.

l'evikd ZUvolo Mabnudtwy mou apéyovral 52.
O dottntng nepatwVel TIG oTIouSEG Tou e 43 | 46 pabnpoata (Avaloya av emléEel Mpaktiki Aoknon 1
avti autng 3 padnuata tou H’ E€aunvou).
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[Teprypappoata Mabnuatwv

AEZAMHNO

EIXATQI'H XTHN KPITIKH ANAI'NQXH THE ®QTOTI'PAPIAX

(1) FENIKA
IXOAH 3XOAH EQAPMOIMENQN TEXNQN KAI MOAITIZMOY
TMHMA ®QTOTPADIAS & OMNTIKOAKOYETIKQN TEXNQN
ENINEAO XMOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOZ 1010 EZAMHNO 3MIOYAQN A
TITAOX MAOHMATOX  EISATQIH STHN KPITIKH ANATNQSH THZ GQTOMPADIAZ

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANEZEIZ 2 5
EPFAZTHPIO 3

TYNOZ MAGHMATOz MEY
NPOAMNAITOYMENA MAGHMATA:
FAQZzzA AIAAZKAAIAZ ko EZETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MaOnolakd ArtoteAéopota

e Hkatavonon tng avaykalotntog tng Bswplag tng dwroypadiag kot tng e€EAENS TNG HEXPL
onuepaQ.

e H katavonon tng évvolag tng l6oug KaL 0 oNUAVTIKOG pOAOG TOU OTNV EMLKOLVWVIAL.

e H katavonon Kol KPLTIKA LEAETN TNG €VVOLAG TOU KAvOVa KAl TOU pOAOU TOU HOUGELOU Kal TwV
WOLWTIKWVY GUAOYWV aTNnV cuyypadh Twv LoTtoplwv Tt dwroypadiag.

e Hkatavonon tng WbLattepotntag tng dwtoypadIkng ELKOVOC O OXEON UE AANEC LOPDEC
avanapdotaons. EW8kotepa n Katavonaon tng avaAoyikng ¢duong Tng pwtoypadikng ELKOVAG Kal
n Stamiotwon opoeTNTOC AvAapesa oth dwTtoypadia Kol TNV OpaTr) MPAYUATIKOTNTA.

e Hkatavonon tng oxeong HVANG Kal ¢pwtoypadlkig elkovag Kabwg Kot o pOAOG TNG
dwrtoypadiag otnv cUANOYLK LUVAUN.

FeViKEG IKAVOTNTEG

e Avalntnon, avaluaon kat cUvBeon Sedopévwy Katl TAnpodopLWY, LLE TN XPron Kot Twy
amapaitnTwy TEXVOAOYLWV
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e  AQYn anodpdoswv

e Autovopun spyacia

e Opadikn epyaoia

e AoOKNON KPLTLKAC KOl QLUTOKPLTIKAG

o Ixebloopdc kal Slaxeiplon épywv

e JeBaopog otn SLadopETIKOTNTA KOL OTNV TTOAUTIOALTIOULKOTNTOL

e Emidel€n KOWWVIKAG, EmayyeALATLKNAG Kot NOLKNA¢ urteuBuvdTnTag Kat evalodnaoiag os Bépata
dUlou

e [lpoaywyn Tng eAeUBePNG, SNULOUPYLKAG KAl EMAYWYLKNG OKEPNG

(3) NEPIEXOMENO MAOHMATOZ

OEQPIA

e Ewoaywyn otnv Bewpia tng dwrtoypadiag kat guvtoun avadpour otnv eEEALEN TNG LEXPL
onuepa. OLvéol tpomot okéPng mou avartuxdnkav pécw the Bewpiag Tne dwrtoypadiog yia
™V Xpron tng dwrtoypadikng EIKOVAG O £va EUPUTEPO KOWVWVLKO TTAaialo.

e Hévvola tou £i6oug kaL 0 poAog Tou atnv emikowvwvia. Eidn mou ulobétnoe n dwrtoypadia and
v akadnuaikn (wypadikn Kat €id6n mou avamtuxdnkav AOyw Ttng TAUTOMOLNTIKIG OXECNG TNC
dwroypadiag pe TNV MpAYUATIKOTNTA.

e OLlotopieg pwrtoypadiog Tou Kavova, o pOAOC TOU HOUCEIOU KAl TWV LOLWTIKWY CUAAOYWV OTNV
Slapdpdwaon touc. . Aro tnv {wypadikr otnv dwroypadikn elkova. H culitnon yla thv
dwrtoypadia wg Téxvn

e OmtikA uvAun Kat pwroypadikn eikova. H pwtoypadia evBupto. H avamoaplotwoa VAN TN
dwtoypadiag. Pwrtoypadio kat pvAun: Nopadetypa peAeétng O Qwrewvog OaAauog tou Roland
Barthes. Qwtoypadia kot cUAAOYIKA pvAun: Napadelypa PeAETng Ta pwtoypadka apxeia.

e H dwroypadnuévn npaypatikotnta. H menoibnon nwg dwrtoypadia odeilel va poldlet pe tnv
0pOTH PAYUATIKOTNTA. H £évvola TOU « aUTO UTIRPEE » TNV OTLYUN TNG dwToypadLlong Tou
Roland Barthes. Napadslypa peAétng ol pwrtoypadieg pemoptdl oToV TUMO KOl TO KEIPEVA TTOU
TI ouvodelouv.

EPFAZTHPIO

To gpyaoTnpLlako HEPOC TOU HaBAUATOG amookomel otnv euBabuvan TG oXEcNS TNG OTTTLKNG
avtiAnyng kot tng dwtoypadikng AmelKOVIONG LECW TNG dnULloupyiag adapeTikwy cuVOEcEWY
OTOU TTPWTEVOVTA PONO EVEXOUV OL YPOUUEG, TO OXAUATA, OL UPEG, OL OTITIKEG YWVIEG, 0 HUGCLKOG
dwTlopog, n KAlpaka, to Baboc mediovu kat n eukpivela.

Yto Seltepo PEPOC TOU gpyactnpiou {ntolevo sival n emAoyn elkOVwY oo To SLadikTuo oL Omoieg
Ba katadeikvuouv TNV avtiAnPn nwg n ¢wroypadia odpeilel va poldlel Le TNV opath
TIPOYUATIKOTNTA TEPLOCOTEPO PEOW TNC AEAVTAC TNG KOL ALlYOTEPO HEOW QUTOU TO OTolo
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OTTELKOVILEL.

(4) AIAAKTIKEZ kat MAOHZIAKEEZ MEGOAOI — AZIOAOTHZH

TPONOZ NAPAAOZH: [pOOWIO PE MTPOCWITO

XPHZH TEXNOAOTIQN Xpnon T.M.E. otn AldaokaAia, otnv Epyaotnplakr Eknaidevon, otnv

ANAHPO®OPIAZ KAl  Emukowvwvia e Toug doltntég
EMNIKOINQNIQN

Apaoctnplotnta ®Doptog Epyaciag

E€apnivou

ALaAEEELG

OPTrANQZzH AIAAZKAAIAY  Epyaotnplakn Acknon, Aoknon Nediou

Melétn & avaluaon BBAoypadiog
Zuyypadn epyaciag

MpoeTolacia EpyaotnPLAKWY AOKOEWY
€KTIOVNON TEALKAG Epyaciag Kal mapouoioon

Z0volo Mabrpatog 150

e Epyaotnplakn Epyacia
e [pamntn Epyacia

AZIOAOTH:H QOITHTON e 'ExBeon, Anuoota Mapoucioon

e [podopikn EEETaon

(5) ZYNIZTQMENH-BIBAIOTPADIA

Avtwviadng, K. Aavdavouaoa Eikéva, Mwpeoomnoulog / Qwtoypadia, 1999.

Arnheim, R. Téxvn kot Omtikr) Avtidnyn, OspéAio, 2005.

Barthes, R., O Qwtewvog dadauog, Keédpog, 2008.

Bate, D., Photography - Key Concepts, Berg, 2009.

Berger, John, H Eikéva kot to BAéuua, Metaiyulo, 2011.

Freund, G. Photography and Society. [1** Edition 1974]. London: Gordon Fraser, 1980.
Frizot, M. (ed.) A New History of Photography. Koln: Koneman, 1994.

Gombrich, E.H.Téyvn kat WeubaioGnon, ekdooelg NedEhn, ABrivat 1995

leffrey, |., Qwroypapia: Zuvonrtiki) lotopia, Exk6ooelg Dwrtoypadocg, 1997.

Lemagny, J.C. and Rouille, A. (eds) A History of Photography. London: Cambridge University
Press, 1987.

Newhall, B. History of Photography 1839-1937 , MOMA, 1982.

Newhall, B. The History of Photography: From 1839 to the Present Day. London: Secker and
Warburg, 1964.

Rosenblum, N. A World History of Photography. New York: Abbeville Press, 1984.
Rosenblum, N.A History of Women Photographers. New York: Abbeville Press, 1994.

Susan Sontag, Mepi Qwrtoypapiag, Ekdooelg Dwrtoypadog, 1993.

Susan Sontag, Mapatnpwvrtac tov lMovo twv AAAwv, Ek6ooeLg Scripta, 2003.

Wells, L. Etoaywyn otn Qwrtoypapia, Ekddosilg MAEBpov, 2007.
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TEXNIKEX THE ®QTOI'PAPIAY : BAXIKEYX APXEX

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATO: 1020 ESAMHNO ZNOYAQN A

TITAOZ MAGHMATOZ TEXNIKEZ THZ ®QTOMPA®IAL : BAZIKESX APXEX

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ NIZTQTIKEZ MONAAEZ
QPEX AIAAZKANIAZ
AloAEEeLg, OswpnTikn epyacio, MeA£Tn, Epyaotnplakeg 5 5
OOKNOELG

TYNOZ MAGHMATOzZ MIY
NMPOAMAITOYMENA MAOHMATA: Oyt
FAQZIA AIAAZKANIAZ ko EEETAZEQN:  EAANVIKA
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS Nat
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MaOnolakd AoteAéopata
[evikd MAaigLo
H texvikn tng dwtoypadiag wg oelpd cUVOETIKWY HabnudTwy TomoBeTeital oTov MUPVA TOU
YVWGLOAOYLKOU QVTLKELUEVOU TOU TUNLOTOG KAl OTOXEVEL GTNV OLKOSOUNGN BACIKWY YVWOEWVY, OL OTIOLEG
Ba Swoouv tn SuvatotNTa 0ToUC POLTNTEC /TPLEG VO avTamokplOoUv og onoloSAmote £(60¢
dwtoypadikng Stadkaaoiag pe Tnv emhoyn KAtdAANANG KOTA TEPIMTWON TEXVIKNAG. BOOIKOG 0TOX0C TWV
pHoOnuATwWY gival n ocuvSeon altiog Kal amoteAEéopaTog HEoa amnod tn dwrtoypadikr Stadikaaoia, Omou
attia voeitat n mpog pwrtoypddLon MPAyUATIKOTNTA KAl ATOTEAECHO N Topayopevn dwtoypadia. O
LETAOXNUATIOUOC TOU TPAYUOTLKOU YEYOVOTOC o€ dwtoypadlKh ELKOVO TIPAYUOTOTOLETAL LE TN
HeTABOAN SLAOTACEWYV TNG TPAYUATLKOTNTAG KOL CUYKEKPLUEVA TNG TPiTtNG Sldotaong Tou BaBoug Kat Tou
XpOvou.
37O MPWTO HABNA TNG OELPAC AUTAG LOBNUATWY elodyovTal BacLkéG YWWOELS TTIoU adopolV Tov
dwroypadikd e€omAlopd, Ta £16N, TIG MOLOTNTEC KAl TO ATOTEAECUA TNE XPHONG TOUG 0Tn dwtoypadikn
Sladikaoia, kKaBwg Kal 0 TPOTOG MOV GUUUETEXOUV 0T SLaUopdwaon TS MPOCWITLKAG aloBNTIKNG TwWV
dwtoypadkwv ANPewv KoL TEALKWV OTMOTEAECUATWV.

MéEBobog — uabnolakd anoteAéouata
To uadnuo opyoavwvetal oe Suo afoveg, tn Bewpla kat tnv edapuoyrn. Ito BewpnTikd OKEAOC
TipayHaTornoleital oelpd SladéEewy amo Toug SI6ACKOVTEG TOU HaBruaToc e Tn XpHon omtikol UALKOU,

omou ta BOfpata mou mapouctdlovtal avoAuovial Kal culnTouvtal PE TNV EVEPYO CUUUETOXN TWV
dortntwv/Tplwv. EmutAéov, ol doltnTeg/Tpleg ekmovouv BewpnTiK ATOULKA gpyacia. To BewpnTiko
okéNog amotelel kal to untdPabpo yLa To epappoopéVo OKEAOG TOU LaBripaTog.
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3T0 £papUOCUEVO OKEAOG TIPOYUATOTIOLEITAL OELPA QATOUIKWY OOKACEWVY, KAlpakoUpevou Baduol
SuokoAiog, oL omoieg adopouv TIC PaclkéG dwToypadIKEC TEXVIKEG KAl YVwoel. OL dboltnTEG/TPLEG
TIPOYUATOTIOLOUV SNUOCLEG TTAPOUCLACEL TWV EPYACLWY TOUG oTnV aibouca Le KPLTIKA TomoBEtnaon

oupdoLTNTWVY/S18a0KOVTWY Kal SuvatotnTa BEATLWOEWV.

Me tnv emtuxf oAokAfpwan tou padnuartog o potntric/tpla Ba ival o Ogon:

e Na yvwpileL tnv LTIAPEN OAWV TWV dWTOYPADIKWY LNXAVWY KOl VO UTTOPEL va XelplleTal dplota
™V Pndlakr povoortikr pedAEE.

e No emAEYEL TN CWOTH E0TLOKI AMOOTACH ToU GakoU WOTE VA EXEL EVOL CUYKEKPLUEVO aloBnTiko
QTOTEAEC QL.

o Na yvwpilel ta €idn kat TG LSLOTNTEG TWV Pakwy, KaBwE Kal Ta poBARuaTa Tou mapouctalouV
autol.

o Na eAéyxeL TOV XpOVO €KBECGNC yLa VA £XEL £VA CUYKEKPLUEVO QLOONTIKO OMOTEAEC QL.

Fevikég IKavOTNTEG

Avalntnon, avaluon kat cUvBeon Sebopévwy Kat TTAnpodopLWY, LLE TN XPoN Kol TWV amapaitnTwy

TEXVOAOYLWV

AnYn anodpdaocewy

Autovopn spyacia

Juvepyaoia pe GAAoUC GoLTNTEC/TPLEG .

AoKnon KPLTIKNG KoL AUTOKPLTLKAG

Mpoaywyn TG eEAeUBePNG, SNULOUPYLKAC KaL EMAYWYLKNG OKEPYNG

Edappoyn tng yvwong otnv mpdgn

MpwtoBoulia otn AVcn MPOBANUATWY TIOU TIPOKUTITOUV KOTA TNV EKTEAECH TWV QLOKICEWV.

(3) NEPIEXOMENO MAGHMATOZ

H oelpd pabnpoatwy nephapfavel SLaAEEeLg, BewpNTIKEG KAl EPYOOTNPLAKEG OLOKIOELG OXETIKA LE :
e Tn dwrtoypadikn pnxavr, Ta LEPN TN KaL TOV TPOTO XProng tne. Tov oplopd tng €kBeong g
dwtoeualoBNTNG eMIPAVELOG KL TLG TIAPAUETPOUG TToU ennpedlouy autnv. Ta HEpn TNG
dwtoypadIKAG LNXAVAE KOL TIWE OUTA EMnPeAlouV TV KABE MapAPETPO.

e  Tnv apxn Asttoupyilog Twv PwToUETpWV. Ta (6N dwToSLOSWV TTOU XPNCLUOTIOLOUVTAL YLO TNV
KOTOOKEUH TOuG . Tn Stadikaoio dwTopETpnong. Toug TPOTOUC KAl Ta TIPORARMOTA KOTA T
Sladikaoia. Tov opLopd TG KavoviknG €kBeong.

e  Tovoplopd tng TaxutnTag evalednoiog oto dwe Twv pwrosvaicbnTwy endbavelwy, T
Sladikaaoia emAoyng TNG Kot TG LBLOTNTEG TNG. Ta AloBNTIKA AMOTEAEGUATOTIOU TPOKAAOUVTAL Ao
TNV KABe emdoyn .

e Tn ¢ducloloyia Tou avBpwrtivou patiol. Thv xpwuatikn Bepuokpaacia kot tTn pUBULON TNG
XPWHATIKAC Loopportiag TnG YndLakng dwtoypadikng Lnxavng Kot Twv dLadopeTIKWY OTTIKWY
OQTTOTEAECUATWY TIOU ETIITUYXAVOVTOL LE QUTAV.

e  Tnv eotiakn anootaon Twv ¢wrtoypadikwy dakwv. Tov 0pLopo Tou KavovikoU ¢akoU,Kal Tou
ouvteheoTn KomnG (cropfactor) oxetika pe tov péyebog tou atedntrpa. Tov 0pLopO KaL TIG LBLOTNTES
TWV SLUPOPETIKWY TUTTWV TWV pwToypadLKWV Gakwv.
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e Tovoplopo tou BaBoug mediou Kal TNC UTIEPECTLAKAG ardotaong. TIC MOPAUETPOUCTIOU

ennpealouv to Babog mediou KaL TNV UTIEPECTLOKA OMOOTACH, KAL TOL 0LLOBNTIKA AMOTEAECUATA TTOU

QTOPPEOLV ATIO OUTEC.

e  Tov XpOvo €kBeONG,TOV OPLOUO,TIC TTAPAPETPOUC PUBLOTG TOU KAl T aLloBNTIKA Tou

XOPOAKTNPLOTIKAL.

e  Tovoplopd tng Stadavelag, TG adladAveLlag Kal TNG OMTIKAC TUKvOTNTaC. Ta ¢pidtpa oudétepng
TIUKVOTNTOC. TIG LOLOTNTEC KaL TLG XPOELCTOUC ot dwrtoypadia. Tov oplopd tou cuvteleoth diktpou.
e Tnv avtiotowia xnULKAC Kot PndLakng dwtoypadiag Kal ToV TPOTO MOV Ol YVWOELS TLG OTIOLEG
£XOUE QO TNV XNULKA UopoUv va ebaprooTtoly otnv PndLakn.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - ASIONOTHZH

TPOMOZz NAPAAOZHZ
XPHZH TEXNOAOTIQN
MAHPO®OPIAZ KAl
EMIKOINQNIQN

OPrANQZzH AIAAZKAAIAZ

AZIOAOrHZH OOITHTQON

MPOoWTo HE TPOCWTTO

Avaptnon mAnpodoplakou Kot SI6AKTIKOU UALKOU, UTIEPOUVEECUWV-
links, akadnpaikwv BLBALOONKwWV.

Ermukowvwvia yla 81opbwoelg epyaciwv, HECW NAEKTPOVIKOU
Taxudpopeiou.

ApBEiotnplotnta ®Doptog Epyaciag
E¢apurvou

EpyaoTnpLOKEG AOKIOELG 85
Oewpntikn aoknon (LeAétn KBavaAuon 25
BuBAoypadiag)

OewpntikA doknaon (cuyypadn) 15
AlaA£€eLc SLEAOKOVTWY KOl ETILOKETTTWY 25
KaOnyntwv

20voAo pabnuatog 150

Mwooa afloAoynong: EAAnvikn
AfLoAOyNnon BewpnTLKNC ATOWLKNG EPYATiog
Anpootla mapouacioon

MAnpotnta

Kpttikn Bswpnon

KavOveg EMLOTNUOVIKAG cUyypadng

Trpnon XxpovosLaypaUUaTo
ALoAGYNON OTOULKWV 0LOKNCEWV

Anuoola mapouaciaon

Mototnta, mAnpotnta Le Bacon tig mpodlaypad£g mou £xouv opLoTel
IkavoTnTa mapouciaong Tou B€patog

Evepyn CUMUETOXH OTO HABnua

Edappoyn otnv mpafn Twv BewpnTIKWY YVWOEWY

Tpnon XxpovosLoypaUUaTOoq

(5) ZYNIZTQMENH-BIBAIOTPADIA
e Alsheimer, Leslie. Black and White in Photoshop CS3 and Photoshop Lightroom, Ekd. Focal Press,

2007
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Beardsworth, John. Digital B+W Photography, Ek6. Course PTR, Boston MA, 2004

Davis, Phil. Beyond the Zone System, Ekb. Focal Press, 1993

Doeffinger, Derek. Creative Shutter Speed, Ekd. Wiley Publishing, Inc. 2009

Freeman, Michael.Mastering B+W Digital Photography, Ex6. Lark Books, New York, 2006
Hamilton, Maurice. Black and White Photography Techniques with Adobe Photoshop, Eké.
AmherstMedia, 2006

Hedgecoelohn. To véo BiBAio Tou pwtoypdpou, ExS. Manacwtnpiou, ABrRva 2010.
https://www.cambridgeincolour.com/

https://www.camsim.com/

Jonson, Chris. The Practical Zone System, Ek6. Focal Press, 1994

Johnson, S. Digital Photography. Ex6. O’Reilly Media, Inc. 2006

Mchugh, Sean T. Understanding photography. Eké. Cambridge in Colour, 2017

Peterson, Bryan. Understanding Shutter Speed, Ex6. Amphoto books 2008

Schaub, George.Digital B+W Printing,Ex&. Amphoto Books, 2005

Worobiec, T., & Spence, R. Black and White Photography in the Digital Age,Ekd. Davis and
Charles books, 2007
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OEQPIA KAI TEXNIKH BINTEO 1

(1) TENIKA

ZXONH EOAPMOZIMENQN TEXNQN KAI MMTOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO zNOYAQN TPONTYXIAKO

KQAIKOZ MAOGHMATOz 1030 EZAMHNO zMOYAQN A
TITAOZ MAOGHMATOZ OEQPIA KAI TEXNIKH BINTEO 1
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANEZEIZ 2 5
EPTAXTHPIO 3

TYNOZ MAGHMATOz MEY
NPOAMAITOYMENA MAOGHMATA: -
FAQZZA AIAAZKAAIAZ kot EEETAZEQN:  EAAHNIKH

TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI

HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
Ma6nolakda ArtoteAéopata

Fevikn yvwaon tng texvoloylag Kot Tov mpoioviwy enayyeAUATIKoU eEOMALOUOU TNG MAPOYWYNG
OTITLKOOKOUOTIKWV £PYWV.

Ikavotnta Anng pe Bvteokapepa

E€olkeiwaon pe ta ta kVpla popud Bivreo.

M'vwon Baowwv apxwv dSnuoupylag Bivteo.

Avarmrtuén Se€loTitwy yla ave€ApTnTn KAL TPOCWTLKA Labnan.

IkavoTNTa cuvepyaoiag e OUASEG ATOUWY OL OToieg oxeTil{ovTal Ue TNV UAoMoinon Tou £pyou.
IkavotnTa okEYPNG Kal Snuloupylag SopunUeEVwY EVwoLwy

Fevikég IKavoTnTEG

Avalntnon, avaluaon kat cuvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPHon KoL Twv
amapaitnTwy TEXVOAOYLWV

Mpooapuoyn O VEEC KATACTACELG

ANYn anodaocswyv

Autovoun gpyacia

Ouadikn epyaoio

AoKNON KPLTLKAG KL LUTOKPLTLKAG

IxedLaopOG KOl SLaxeiplon Epywy

YeBaopog otn SLadopeTIKOTNTA KAL OTNV TIOAUTIOALTIOULKOTNTA
IKavOTNTA XELPLOKOU INXovNULATWY VEAG TeExvoAoyiag

Mpoaywyn tng eAelBepng, SNILOUPYLKAG KAL EMOYWYLKAS OKEYNG
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(3) NEPIEXOMENO MAOHMATOZ

OEQPIA

Eloaywyn oto dwc.

AvaAuon tTng TEXVNG KAl TNG TEXVLKAC ETUAEYUEVWV OTTTIKOOAKOUOTIKWVY £PYWV Kal EHAPUOYWV

[ J
e Kataypadr oTatikAC/KIVOUUEVNC ELKOVAG
[ J
[ J

Texvoloyia tng kApepag pe Eudoaon otn AqPn Kol UEVNG ELKOVAG.

Qakot

Aladpaypa/ Taxbtnta
Qwtopétpnon

loopporia AsukoU
Texvoloyia tou alcOntrpa

Eloaywyn otov nxo

AnpLoUPYLKOG IXESLOOUOG PWTLOUOU

To mAdvo Kal n onuoocia tou

H xprion tng KApepag we eKPpaoTIKO LECO

EPFAZTHPIO

Elcaywyn otnv xprion Kat Asttoupyia Tng BVTEOKAUEPAC, TWV GoPNTWYV GWTLOTIKWY CWHUATWY, TWV
OUOTNUATWY OTAPLENG KOL TOU UIKpodwvou.
® AoKNoelg oxeSloopou Kat etkovoAniag

e TUMOL MAAVWV

® ywvieg Mng
®  KLVNOELG KAUEPAS

XELpLOpOG TPpimodou/ KWVHOELG KAUEPAC
Edappoyn Baoikwv apxwv Qwtlopol
Oepuokpacia Xpwpatog kal loopportia Agukol
HyxoAnyia

Mikpddwvo (LovoPwVIKOS Kol oTEPEOPWVIKOS NXOC)
TUTOL HIKpOPWVWV

(4)AIAAKTIKEE kot MAGHZIAKEZ MEGOAOI - AZIOAOMHZH

TPONOZ NAPAAOZH: [lpdowrmo pe mPOowo
XPHZH TEXNOAOTIQN Xprion T.M1.E. otn Atbaokadia, otnv Epyactnplakn Eknaibevon,
NAHPO®OPIAZ KAl  otnv Emtkotvwvia e TOUG QOLTNTES
ENIKOINQNIQN

Apaotnpiotnta ®Dopitog Epyaciog
E§aurjvou
Aladé€eic
Epyaotnpiakr Acknaon, Aoknon lediou
Awabpaotikn Stbaokaldia
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OPTANQZH AIAAZKANIAZ  ExmaibeUTIKEG ETTLOKEWELC
Muploua nAavwy
Mapadoon TeAKNG Tawviag
KaAALTeRVIKO epyaotiplo
KaAAtexvikn dnuoupyia
Z0volo Mabnpatog 150

lpantn Epyaocia, Texvikn Ikavotnta
Anutoupyia ONTIKOAKOUOTIKOU EPYOU

AZIONOTHEH QOITHTON 5. 161 Mapousiaony

(5) ZYNIZTQMENH-BIBAIOTPADIA

Skometéag Navvng, H Bivteokapepa Kot H Ontikoakouotikr) Kataypadn, Press photo
publications, 2008

Storaro Mpddovtag pe pwe, ALTTEG EVIUNIWOELG HETASL dwToypadiag Katl Kivnuatoypadiag,
@OeotBaA Kwvnpatoypadou Oscoahovikng, 2005.

Zettl, Herbert, ThAgomtikr) Napaywyn (Ew6iky EAAnvikn Exkdoon), EAANnv, 2002

Zettl, Herbert, Napaywyn Bivteo — Baowkég ApxEg Ko Texvikég, EAANv, 1999

Bordwell, D., - Thompson ., Elocaywyn Ztnv Téxvn Tou Kwnuatoypadou, Mopdwtiko ISpupa
EBvikA¢ Tpamelng, 2004

Mrovtivag, Owudc, H Kpudn Monteia Tou Kivnuatoypadou, Napackrvio, 1993

Hilliard Robert Mpdadovtac, Na To Pasdio Kat Tnv TnAedpaon, EAAnv, 2002

Jacobs, Lewis, Ta Ekppaoctikd Méoa Touv Kwvnpatoypadou, Kabpsmtng, 1998

KaBaylag, Nnwpyocg, O Kwivnuatoypadog Xwpic Muotikd, Kaotaviwtng, 1990

Thompson, Roy, Grammar Of The Shot, Focal Press, 2000
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YYNOEXH EIKONAX

(1) TENIKA
IXOAH EQAPMO3IMENQN TEXNQN KAI OAITIZMOY
TMHMA OQTOTPADIAZ KAl OMTIKOAKOYETIKQN TEXNQN
EMIMEAO ZNOYAQN MPOMTYXIAKO

KQAIKOZ MAGHMATOZz 1040 EZEAMHNO zMOYAQN A
TITAOZ MAGHMATOZ2 3>YNOEZH EIKONAZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANEZEI2 2
EPFAZTHPIO 2 >

TYNOZ MAGHMATOz MTIY
MPOAMAITOYMENA MAGHMATA:
FAQ2ZA AIAAZKAAIAZ kot EZETAZEQN:  EAAHNIKH

TO MAGHMA MPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI

HAEKTPONIKH ZEAIAA MAOGHMATOZ (URL)

(2) MAOHZIAKA ANMOTEAEZMATA
Mablnoiaka AntoteAéopata

To gUvolo Twv padnudtwyv anoBAénouv oto va mAnpodopricouv Tov GoLTNTH KaL Vo ToV

S16aouv mavw otig Kuplapxeg ouvOeTikEG atieg kal peBddouc. ETtoL n oAokAnpwaon Twv
HoONuATWY, BEWpNTIKWY Kal Epyaotnplokwy Bplokel Tov umtoPridlo £lKoVomoLo e€OTALOUEVO
LE TLG YVWOELG TIOU €lval amapaitnteg yla Tnv dnpoupyia piag cuvOETIKA EAEYXOEVNG KalL
owotd Sounuevng elkovag. H Bewpntikni Kat epyaoctnplakn poabnotakn dStadikaoia avadeikvuel
Kol avoAUEL TLEPLOXEG OTLC OTIOLEC O ELKOVOTTIOLOG Ba avamtUEeL TV CUVOETLKN TOU
6paoTNPLOTNTA PE OKOTIO TNV KATOVONON, TNV IIPOCWTTLKN EPUNVELA KaL TNV

edappoyn 1 KaL TNV UTEPROON TWV KAVOVWY TIOU OXNLOTOMOLOUV TNV TEPLTAGVN O TOU OThV

avalAtnon NG EKAOTIKAG TOU OAOKARPWONG.

Fevikég IKavoTnTEG

(3)

e Autovopn spyacia

e Opadikn epyaoia

e A0OKNON KPLTIKAC KL AUTOKPLTLKNAG

o Ixebloopodc kal Slaxeiplon Epywv

o [lpoaywyn Tng eAeUBePNG, SNULOUPYLKAG KaL EMAYWYLKNG oKEYNG

NEPIEXOMENO MAOGHMATO2z

To nadnua 0vBeon Ewkdvag amoTteAel TNV eloaywyn TwV GoLtnTwy otnv SoULKA AOYLKN TNG ELKOVOC
HEOW TNG avAAUGNG TWV CUVBETIKWY afLwV Kal TnG mapadBeong Twv cUVBETIKWY HeBOSwWVY NG
£1KOVOTIOLNTIKAG Sladikaciag. Me Baon tnv apxr Mwe KABe SnULOUPYLKN €LKOVA, QO onolovenmoTe
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XWPO-oXoAr-edapuoyn KAl av TIPOEPXETAL ) TIPOOPIIETAL, ACXETWE LECOU,TEXVLKAG, TIEPLEXOUEVOU
kal Bepatoypadiag, mpénel va otnpiletal os kamota Stadikacia §6Unonc, To Labnua anookomnel
OTO va PoodEPEL TPOCAVATOALOHO OTLS avalnTAoELS Tou urtoPrdlou dnuioupyou Kot vo
TEKUNPLWVEL TIG OUVOETIKEG ETUAOYEC TOU LIE YVWOT, ALoONTLKN KoL EUMELpiaL.

OEQPHTIKH ANAAYZH KAI EPTAXTHPIAKEZ AZKHZEIZ QX KATQOI:

1. 3YNOEZH: Omtikn avtiAndn kal mAalowwpévn ewkova-H Suvaptikn tou kadpou

2. XPYZH TOMH & TEQMETPIKO KENTPO: Avadeién kat Staxeiplon Twv SUVARLKWY CnUeiwv TG
OUVOETIKAG emLbAVELAG

. BAZH & AMOZITAZEIZ 3 THN ZYNOEZH: AtadopeTikéG Tpooeyyloelg oThpLENG Kal oploBEétnong B€partog
. ONTIKO KENTPO I: AvaSelén mpwtoywvLoTr) 0€ GUVOAO QVTLKELUEVWV

. OMTIKO KENTPO II: Avadelén mpwtaywviotr 6€ cUVOAO aVBpWILVWY TTAPOUCLWV

. OEMATIKH AYTOTEAEIA: OAokAnpwan tng adrynong HEow Slaxeiplong Twv oplwv BEpatog

. ANTIOEZH I: Eikaotikn avtumapdBeon cuvOETIKWY SOMKWY UALKWV

. ANTIQEZH II: ElkaoTikr avtumtoapdBeon afovwy Kal KateuBuvoewv

O 00 N O U &~ W

. KINHZH I: Anté6o0n €lkaoTLKAG Kivnong Kal OTATIKOTNTOG O€ OVILKELEV

10. KINHZH II: Am680o0n €lKAOTIKAC Kivong Kal oTatikotntag os avBpwrivn dlyoupa

11. OMOIOTENEIA: Eloob0¢ eTepOKANTWY OTOLXELWV OTNV 0UVOECN KOLTPOTOL  AVILUETWIILONG
12. MPQTO NAANO: A€lomoincn Tou MPWToU MAGVOU WG OXAUATOC ELCOYWYNE Tou Beath oto Béua
13. IEPAPXHZH: Opydvwaon tou puBuol avayvwaong thg ouvBeong

(4)AIAAKTIKES kot MAGHZIAKEZ MEGOAOI - AZIOAOTMHzZH
TPOMOZ NAPAAOZH: [pOCWIO E MPOCWITO

XPHZH TEXNOAOIIQN  Xprion T.M.E. otn Awdaokahia, otnv Epyactnplakn Eknaibeuon kot
MNAHPO®OPIAZ KAl  otnv Emikowwvia pe Toug poLtnteg
ENIKOINQNIQN

Apaoctnplotnta ®Doptog Epyaociog
E€aurivou

AlaAE€elg
OPFANQEH AIAAZKANIAZ  Epyaotnpiaki Acknon
MeA£tn & avaAuvon BiBAtoypadiag
Awadpaotikn Stdaokalia
Ekmovnon peAETng (project)
20volo Mabnpatog 150

Mwooa aflohdynong: EAANVIKN
AZIONOFHZIH OOITHTON MéEBodot aflohdynong: Epyaotnpiakn Epyaocia,lparmti
Epyaoia,Anuoaoia Mapouciaon

(5) ZYNIZTQMENH-BIBAIOTPADIA
e JuvBétovtag- Baolkég Apxég Elkovomoinong Zuyyp: Xapng Npéooag ExS. IQN
e JUvBeon - Juyypadiac: SarahKent EkS. AeAnBavaong — Epeuvntég
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HarrySternberg, Composition: the anatomy of picture making
Richard Raskin, Elements of Picture Composition. Aarhus University Press

Henry Rankin Poore, Pictorial Composition & the critical judgment of Pictures Bibliobazzar, LLC
Mario Livio Golden Ratio: The story of Phi Broadway Books - New York
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®YXIKH EIKONAZX & HXOY (PEH)

(1) TENIKA

IXONH EQAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAI ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2NMNOYAQN TPONTYXIAKO
KQAIKOZ MAOHMATOZz 1050 EEAMHNO zMNOYAQN A
TITAOZ MAGHMATOZ OYZIKH EIKONAZ & HXOY (DEH)

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 2 5
EPFAXTHPIO 2

TYNOZ MAGHMATOzZ MTIY
MPOANMAITOYMENA MAOHMATA: AEN YIMAPXOYN
FAQZZA AIAAZKAAIAZ ko EEETAZEQN:  EAAHNIKH

TO MAGHMA MNMPOZMEPETAI 2E @OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA MAOGHMATOZ (URL)

(2) MAOHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

H yvwon og BewpnTiko aAAd Kal og epyaotnplako eminedo twv Bacikwy GoVOUEVWY TG
Oontikng (Fewpetpikn, Kupatikn mpoaoéyylon) Kabwe Kal Bacikwy oToLXElwV TNG AKOUGTIKAG.
H katavonon twv Guctlkwv ¢poLVOUEVWY TTOU GUUPBALVOUV KATA TNV TUTILKA Sladikacio tng
dwroypddnong.

H kavotnta moootikonoinong pwrtoypadikwv peyebwv aAAd Kot n epeon — aflomoinon Twv
UTTOAOYLOTIKWV OXECEWV 0T GwToypaAdLKI) ATIELKOVLO).

Fevikég IKavOTNTEG

(3)

Avalntnon, avaAluon kot cuvBeon Sedopévwy Kal TANPoPopLWY, LE TN XPrON KAl TwV
QImapOLTNTWY TEXVOAOYLWV.

AAUn anodpacswv

Autovopun epyoaoia, Opadikn epyacia

Amoktnon MoAUTIUNG EUMELpiag amd TNV AELITOUPYLA KOL TOV XELPLOUO TWV LETPNTIKWY SLaTatswv
AoKNoN KPLTIKAC KOl LUTOKPLTLKAG

Mpoaywyn tng eAeVBepnG, SNULOUPYLKAG AAAA KOL ETAYWYLKNC OKEPNG

NEPIEXOMENO MAOGHMATO2z

OEQPIA

e  Dwg, Bewpieg, Duowka dpawvopeva avakiaong, dtabAaong, Staxuong, okedaong, oAKAG
ovakAaong, armoppodnong
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e [pilopa, avaiuon ¢wtog

e  OmNTKA Opyava, oUVOETEG SLATALELG KATOMTPWY DAKWY

e Quwtoypadtkog GaKOC, XAPAKTNPLOTIKA, apaApato dakwy (odalptkdtnToc / XpWHATIKO)
e MeyéBuvaon — ueyeBuviikog dakog, apxn Aettoupyiag, umtoloylopol

e Bdbocg nediou mpoodloplopdg, meplypadn, urtoAoyLopotl

o Xpwpa, Oswpieg xpwpartog, Qwrtoypadkd ¢pidtpa, KAUMUAES anoppddnong

e 'Hxog, nxnTika KOUOTA, XOPOKTNPLOTIKA AXWVY, TaXUTATA RXOU

e AvBpwriva 6pyava ophiag, okong

e Akouototnta, Evtacn Axou

e AKOUOTIKN XWPWV

EPTAZTHPIO (AoKNOELG, EVOEKTIKN avadopd TitAwv)

Evnuépwon,

OewpnTikA aoknon (UTIOAOYLOTLKN),

YMOAOYLOUOC EOTLAKNG OIOOTACNG AYVWOTOU, AEMTOU dakou,

Apxn Aettoupyloag Qwrtoypadikig Mnxavig,

Mpoppkr peyebuvon dwrtoypadikol dakou,

YroAoylopog Seiktng S1aBAacng UALKOU o€ OTITIKO Tipioua,

Métpnaon aktivwv KapmuAotntag StabAactikwy entdavelwy o pakoug,
Métpnon tn¢ TaxUTNTOC TOU NXOU OToV a€pa

OL EpyaotnpLloKEG OLOKMOELG TIPOYLOTOTIOLOUVTOL PLE TIELPAMATIKEG StaTdtelg Onwg : Daopatookdmnto,

Omtikég Tpaneleg, CUOKEUEG laser, MevvnTtpleg, maApoypadol K.a.

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - ASIONOTHEH

TPONOZ NAPAAOZH:. TPOCWO LE IPOCWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atdaokalia, otnv Epyaoctnplakn Eknaidevon, otnv
AAHPO®OPIAZ KAl  Emikowvwvia pe Toug poLttnTeg

ENIKOINQNIQN
OPTANQZH AIAAZKANIAZ Apaotnpiétnta @oprog Epyaciag
Eéaunvou
ALoAEEELG
Epyactnplakni Acknon
ZUvoAo MaBnpartog 150

AZIOAOTMHZH OOITHTQN Emituxng mapakoAouBOnon Epyaotnplakwy a.okioswv, Epyaotnplakni
Epyacia, Mpartr Eé£taon

(5) TYNIZTQMENH-BIBAIOTPADIA

ONTIKH, K. A. A\e€dmouAog, Mav. Ekddoelg, ABriva
MAGHMATA ONTIKHZ, NMwpyog AconuéAAng, Zuyxpovn N'vwon 2005
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e LIGHT SCIENCE, Thomas D. Rossing et al. Springer 1999

e OPTICS, E. Hecht et al. Addison, Wesley 1974

e OPTICS IN PHOTOGRAPHY Kingslake, SPIE, 1992

e CAMERA TECHNOLOGY, Goldberg, acad. Press, 1992

e COLOR AND LIGHT IN NATURE 2™ ed. D. K. Lynch et al. Cambridge Univ. Press 2001

e INTRODUCTION to OPTICS, F. Pedrotti et al. Prent. Hall, 1987

e THE PHYSICS OF SOUND, 2™ ed. R. E. Berg, D. G. Stork, Prentice Hall, USA 1995

e EDOAPMOIMENH AKOYZTIKH, A. SkapAdtou, Kab. Mav. Natpwy, 3" ékdoon, EkSdoelg Gotsis,
Matpa 2008.
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ANAAOTIKH ®QTOT'PAPIA

1. TENIKA
IXONH EQAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2NOYAQN TPONTYXIAKO

KQAIKOX MAOGHMATOZz 1060 EZAMHNO zNOYAQN A
TITAOZ MAGHMATOZ ANAAOTIKH OQTOTPADIA
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAEZ2
QPEZ AIAAZKANIAL
AIAANE=ZEIZ 2 5
Acknon Mpa&ng 2

TYNOZ MAGHMATOzZ MTIY
MPOAMAITOYMENA MAOHMATA:
TAQZIA AIAAZKAANIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

2. MAOHZIIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata
2KOMOz TOY MAOGHMATO2

JKOTOC TOU HaBRaATOoC elval va YyWwpLoeL 6TouG GOLTNTEG TNV AoTIPOUAUPN KOL EyXPWHN avOAOYLKA
dwtoypadia, KAl VO TOUG KOTAOTHOEL LKOWOUG VO ITopoUV va eMAEYouV Ta. dwToypadIkd UALKA, va
eAéyxouv TV €kBeon Twv PIAY, va eEAéyxouv TNV AN KAl TNV eKTUTIWoN Twv dwToypadLwy Toug, va
Xelpiovtat toug dwtoypadikolg pakouc, va yvwpiloouv EVoLeC OTIWG N 0TLAKN andatoon Tou pakou,
To Babog mediov, | UTEPEOTLAKI ATOOTOON TOU GaKoU K.O. KoL VA UmopoUV va agloAoyolv ta
anoteAéopato Twv dwtoypadlwy Toug .

ANAMENOMENA MAOHZIAKA AMOTEAEZMATA

e H Kkatavonon Twv WBLALTEPOTATWY TWV PpwToypadLkwv Gakwv.

e Hkatavonon twv Baclkwv apxwv pag ¢wtoypddlon Ue avaloyLkr) Lnxavn.

e H wavotnta npooSloplopou Kot ETIAOYAC TWV TEXVIKWVY TAPAUETPWY TG dwTtoypdadlong ou
Slapopdwvouy pLa KaAhotpaBnyueévn Kal KAAOEKTUTIWHEVN dwToypadia.

¢ H wavotnta Sldyvwong opalpdtwy Kat mapapopdwoswv otn pwrtoypadia pe TV Xpron
AavBaouEvwy baKwy.

FeViKEG IKAVOTNTEG
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Avaintnon, avaluon Kot cUvBecon §eSoUEVWY Kal TTANPOGOPLWY, LE TN XProN KoL TwV
omapoitNTWY TEXVOAOYLWV

Mpocapuoyn o€ VEEC KATAOTACELG

AnYn anoddaoswyv

Autovoun epyacia

Opadikn epyacia

Epyaocia os 8teBveg meplBaiiov

AoKnon KPLTIKNAG KoL UTOKPLTLKAG

Ixebloopdc kal Slaxeiplon Epywv

YeBaopog otn SLaPOoPETIKOTNTA KAl 0TNV TIOAUTIOALTLOULKOTNTA

ETi®elén KOWWVIKNG, EMOYYEALATIKAC Kal NOkG umeuBuvotnTag kot evotlobnoiag o Bpata
¢dUlou

Mpoaywyn tng eAelBepng, SNLOUPYLKAG KAL EMOYWYLKAE OKEYNG

3. NEPITPA®H TOY MAGHMATOZ

OswpPNTLKO HEPOG

Baoikol Tutol Avahoyikwv Qwtoypadikwyv Mnxavwy, Avaloyilkeg — WnodLakeg, opoldtnTeg
Sladopég, . To popua otnv pwrtoypadioa. Xpwpotikn Bepuokpaoia

Avatopia Qwtoypadikwy pnxovwy, EAeyxog Baboug nediou kal Taxutntag, PwIOUETPQ,
pEBodol pwtopétpnong. To {wviko cloTNUA oThV avaloyLkr pwtoypadla.

Mpoornrtikr kot mapapopdwoels, diktpa

E(6Nn oY, ApvnTika Kot BeTikd eyxpwpa A, Ouokog kal Texvntog dwTLoHOC, TpOTmoL
dwTtlopov,

Eotiakn anootacn tou dpakou. Taflvounon twv dakwv (Eupuywviog, Vopudl, tnAedakog, dpakol
Toup). To dadpaypa, oL TaxuTNTEG PWTOPPOKTWY, N evaLcOnacia Tou AU,

Opyava PETPNoNg Tou dwTog — pwTOUETPO — KEABLVOUETPO — dAacouEeTpo. EAeyxog €kBeong.
Bracketing.

E(6Nn kat 18lotnteg Twv dwrtoypadikwv pakwv. YIepeotlokn andotaocn, Babog nediov,
TIAPAYOVTEC OO TOUG OTOLOUC €€QPTATAL. IKOTEWVOC OAAQUOC KL AOTIPOUAUPN KL EYXPWHN
dwroypadia. Atadikacia epdaviong evog aoTpOUOUPOU Kal Eyxpwiou ¢y, Stadikaoia
€KTUTWONG HLag aoTipopaupng dwroypadiag, ektunwoelg €€ emadng, bwroypaupoata. Pinhole
camera.

Epyaotnplako Hépog

YAomoinon aoknoewv GbwToypaud, KOVTAKT, ELPAVION Tou AL, TIPOETOLUACIA TWV XNHLKWY, XNULKA

Stadikaoia, ektunwaon pwtoypadLwy amo apvNTIKA, CWOTEC KoL AAVOOOUEVEG EKTUTWOELG OO CWOTA N

AaBog apvNnTIKA, LAOKEG OKLAOELS Ko ipata, EAeyxog Tou contrast (avtiBeong) otnv epdavion Kat otny

ekTUTIWON, Kotaypadr LeyaAou Kal Ukpou BaBoug nediou, kataypadn KIVOULEVOU OVTLKELLEVOU,
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EL6LKEC TEXVIKEG ANPING KOl EKTUTIWONC QOTIPOUAUPWY PwToypadLwv

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH
TPONOZ NAPAAOZH: [IpOowio LUE TPOOWITO
XPHZH TEXNOAOTIQN Xpron T.M.E. otn Atbaokalia, otnv Epyaoctnpiakn Eknaibevon, otnv
NAHPO®OPIAZ KAl  Ertikotvwvio e TOUG QOLTNTES
EMIKOINQNIQN

Apaotnpiétnta ®doptog Epyaciag
E§aunvou

ALOAEEELG
Epyaotnpiakn Acknon, Aoknon
OPIrANQZzH AIAAZKANIAZ  [1e8iou
MeAétn & avaAuan BiBAloypapiog
Awadpaotikn Stdaokaldia
EKTToUlOEUTIKEG ETILOKEYELG
Exmovnon ueAétnc (project)
Suyypaer epyaoiog
20voAo MaOrpuatog 150

Epyaotnpiakn Epyaocia
AZIOAOTMHZH OOITHTQN [panty Epyaocia,
Ex9eon, Anudoia Mapouvacioon

5. ZYNIZTQMENH-BIBAIOTPADIA

e The Camera, Ansel Adams, Ek®. Little, Brown and Company, New York, 1980

e The Negative, Ansel Adams, Ek®é. Little, Brown and Company, New York, 1980

e The Print, Ansel Adams, Ek®&. Little, Brown and Company, New York, 1980

e The Manual of Photography, R. Jacobson, S. Ray, Ek6. Focal Press, 1991

e John P. Schaefer Ansel Adams. Ansel Adams guide. Basic techniques of Photography Book 1Little,
Brown 1992

e John P. Schaefer Ansel Adams. Ansel Adams guide. Basic techniques of Photography Book 2
Little, Brown 1992

e Taoog Zxilag H texvikn TNG avaloyikng kK Tng wndlakng dwrtoypadiag. Dwroypadikod Eidwo.
2014

e John Hedgecoe To véo BLBAio tou dwtoypadou. Metadpaon K. Zuppakog Nanacwtnpiov 2010
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B EEAMHNO

H ®QTOTPAPIA QX ANAITAPAXTAXH

(1) FENIKA
IXOAH EDGAPMOIMENQN TEXNQN KAI MOAITIEMOY
TMHMA  OQTOTPADIAS & OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOzZ MAOHMATOz 2010 EEAMHNO ZMNOYAQN B
TITAOZ MAGHMATOZ H OQTOIPA®IA QX ANANAPASTAZH
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAEZ2
QPEZ AIAAZKANIAZ
AIANEZEI2 2 6
EPFAZTHPIO 3

TYNOZ MAGHMATOzZ MEY

MPOANAITOYMENA MAOHMATA: EIZATQIH XTH KPITIKH ANATNQZH THX
OQTOTPADIA
FAQZIA AIAAZKANIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA MNMPOZMEPETAI 2E @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOGHMATOZ (URL)

(2) MAOHZIAKA ANOTEAEZMATA
Ma0nolakda AntoteAéopata

e H katavonon Baotkwv ¢pwtoypadlkwV MPAKTIKWY TOU HNXOVIOUOU TNG GwToypadIkng
QTELKOVLONG.

e Hkatavonon twv TeXVIKwV emloywv mou kabopilouv tnv £vvola tng opOng avamapaotaong Kot
NG LETANOPPWONG LECA ATO CUYKEKPLUEVEG TEXVIKEG ETILAOYEC

e H katavonon Tng évvolag tou Xpovou othv dwrtoypadia Kal Tou SladpopeTkol TPOTOU HE ToV
oTolo auTr gunepLéxeTal otnv pwrtoypadia.

e H katavonon tng pwrtoypadlag wg LECO MPOCWTILKAC EKdpacong.

e Hkatavonon tng LeETapopdwaong tou dwrtoypadlkol amoTUTNIWLATOC KL TWV TEXVIKWY ETIAOYWV
TIOU TG ETULPEPOUV.

e H katavonon tng pwrtoypadiog viokoupévTou.

FeviKEG IKAVOTNTEG

e Avalntnon, avaluaon kat cUvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPon Kot Twv
amapaitnTwy TEXVOAOYLWV

e AQYn anodacswv

e Autovoun spyoaoia
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e  Opadikn epyoaoia

e A0OKNON KPLTIKAG KL QUTOKPLTLKNAG

e JxedloouOG KoL Slaxeiplon €pywv eBaopUOG 0T SLAPOPETIKOTNTA KL 0TV
TIOAUTIOALTIOMLIKOTATO

e  EmiSel€n KOWWVLIKAG, EMayyeALATLKNAG Kot NOLKNA¢ urteuBuvdTtnTag Kat evalodnoiag os Bépata
dUAou

o [lpoaywyn Tng eAeUBEPNG, SNULOUPYLKAG KaL EMAYWYLKNG oKEPYNG

(3) NEPIEXOMENO MAOHMATOZ

e H avahoywn kot n Yndrakn texvoloyia. H pwrtoypadikrn anewovion. H puon tou
dwroypadikol onueiov. O Babudc ansikoviong (Babuog opoldtnTag He TNV opath
npaypatikotnta) EtkovoypadikéG cUUPBACELG.

e H dwrtoypadikn y\woaoa: |. Medio kat pwroypadikod kadpo Il. H pwtoypadikr amelkdvion tou
XWPOU, N Xpnon Kot n onuaocio Toug otn pwrtoypadikr Ekbpaon.

e HEvvola tng Metapopdwong péow tnheg dwroypadikrg avamapdotaong tng NpaypatikotnToc.

e Xpovog kat Qwrtoypadia.

e H évvola tou dwtoypadikol oTLYULOTUTIOU.

o  (Quwrtoypadia VTokoupéVTou Kal auBevTikOTnTA

EPTAXTHPIO
To epyaoTnpLlakd HEPOG TOU HABNUATOG ArooKOTEL oTnV euBaduvon TNG oXEoNG TNG OMTLKNAG
ovtiAnyPng kat tng dwtoypadikng amelkovions. KaAUTTEL TPELG TTEPLOXEC LEAETNG:

e H «amewkdvion tou Xwpou» Tpoodépel T Suvatdtnta HeAETNG NG Slapopdwong g
TIPOOTMTIKAG AAAG KUpPiwG TNG avtiAnyPng Tou TpOMOU HE ToV Omoio auth endpad otnv epunveia
Tou B€partog. TEAOG, onuavtikni elvat n HeAETn TNG Slepelivnong TOU VONUOTOG pla cUVBEoNG TTou
amoppEEL amo tnv cuvBeaon tou dpwtoypadikol Kadpou.

e JTNV «ATEWKOVION TOU Xpovou otn dwrtoypadio» efetdletal o TPOMOG HE TOV OMOIo
avTtiAapBavopacte tnv kivnon otn dwrtoypadia (bwtoypadikd oTyuLlotumno)

e 3TNV «UETAMOPDWON TNG IPAYUATIKOTNTAC» €EETALETAL TO CUVOAO TWV TEXVIKWY ETUAOYWV HEOW
TWV ONolwV LETAUOPDWVETAL TO GwToYpaADIKO aAmoTUNWHA

(4) AIAAKTIKEZ ko MAGHZIAKEEZ MEGOAOI - AZIONOrHzH
TPOMNOZ NAPAAOZH:Z MNpOowWMo LE MPOOWITO
XPHZH TEXNOAOMQN Xpnon T.MN.E. otn Awdaokalia, otnv Epyaoctnplaki Eknaidevon, otnv
NAHPO®OPIAZ KAl Emukowvwvia e Toug doLtnteg
ENIKOINQNIQN

Apaotnplotnta ®doptog Epyaciag
E€apnivou

ALoAEEELG
Epyaotnplakni Aoknaon, Aoknon MNedlou
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OPTANQZH AIAAZKAAIAZ  Melétn & avdAuon BiBAloypadiag

Zuyypadn epyaciag
MposTolpacia EpyaoTNPLAKWY AOKAOEWY
EKTIOVNON TEALIKNG EPYAOLOC KL TTapouciacn

Z0voAo Maorpatog 180

e Epyaotnplakn Epyacia

e [pamtn Epyacia
AZIOAOTHZH OOITHTQN e 'ExBeon, Anudola Napouaciaon

e [lpodopikn E¢£taon

(5) ZYNIZTQMENH-BIBAIOTPADIA

Avtwviadng, K. AavBavouoa Ewkdva, Mwpeaodmnouroc / Qwrtoypadia, 1999.
Arnheim, R. T€xvn ko Omttikr) AvtiAngn, Oguéilo, 2005.

Barthes, R., O ®wtewvog 0dAapog, Keédpog, 2008.

Barthes,R., Elkova-Mouoiki-Keipevo, NMA£Bpov, 2007.

Bate, D., Photography - Key Concepts, Berg, 2009.

Berger, John, H Ewkdva kot to BAéppa, Metaiyuto, 2011.

Freund, G. Photography and Society. [1* Edition 1974]. London: Gordon Fraser, 1980.
Frizot, M. (ed.) A New History of Photography. Koln: Koneman, 1994.

Gombrich, E.H., Téxvn kat Wevdaiobnon, kddoeig NedpéAn, ABriva 1995

Itten, Johannes, ZUvBeon Kaw Mopdn: To Baowké Madnpa oto Bauhaus kot apyotepa,
Ek&b60eLg AvtlUAn, 2011.

Jeffrey, |., Dwroypadia: Zuvomntikn lotopia, Ekdooeic Pwtoypddog, 1997.

Kress Gunther, Leeuwen Theo. Van, H Avayvwon twv Eikovwv, H Mpappatiki tov Ontikou

Ixedlaopol, Emikevtpo, 2010.

Rosenblum, N. A World History of Photography. New York: Abbeville Press, 1984.
Rosenblum, N A History of Women Photographers. New York: Abbeville Press, 1994.
Susan Sontag, Nepi wtoypadiag, Ekdooelc Dwtoypadocg, 1993.

Susan Sontag, Napatnpwvtag tov MNoévo twv AANAwv, Ek66oeLg Scripta, 2003.

Warner Marien, M. Photography: A Cultural History. London: Laurence King Publishing, 2002.

Wells, L. Eloaywyn otn ®wtoypadia, Ekdoosig MAEBpov, 2007.
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[NPOQOHMENEYX ®QTOI'PAPIKEY TEXNIKEX

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAI OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 2020 ESAMHNO ZNOYAQN B

TITAOZ MAGHMATOZ [POQOHMENEZ OQTOIPADIKE: TEXNIKEX

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAEZ2
QPEZ AIAAZKANIAZ
AlaAé€elg, OswpnTikn epyacia, MeAétn, EpyaotnpLlakEg 5 6
O.OKNOELG

TYNOZ MAGHMATOz MEY
MNPOANMAITOYMENA MAOGHMATA:
FNQ::A AIAAZKAAIAZ ko EEETAZEQN:  EAANvKN
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS Nau
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MabBnoiakda AntoteAéopata

[evikd mAaiolo

H texvikn tng pwrtoypadiag ws oelpd cUVOETIKWY Hadnuatwyv tonobeteltal oTov mupnva tou
YVWGOLOAOYLKOU QVTLKELUEVOU TOU TUALOTOG KAl OTOXEVEL OTNV OLKOSOUNON BACIKWY YVWOEWVY, OL OTIOLEG
Ba dwaoouv tn Suvatotnta oToug GoltnNTEG /TpLeg va avTanmokplBolv o onolodnmnote i6og
dwroypadikng dtadkaciag, pe Tnv emhoyn KATAAANANG KATA MEPUTTWON TEXVIKAG. BAoLKOG 0TOXOG TWV
paBnudtwy eival n clvdeon altiag Kol amoteAéoUATOoG Péoa amo t pwrtoypadikr Stadikaoia, 6mou
ottia voeitot n mpog pwrtoypddLon mPayUaATIKOTNTA KAl ATTOTEAECHO N TTopayopevn dwtoypadia. O
LETAOXNUATIOUOC TOU TIPAYUOTIKOU YEYOVOTOG o€ hwToypadIKh ELKOVO TIPAYLOTOTOLEITAL LLE TN
HETABOAN SLAOTACEWV TNG TIPAYUATIKOTNTAG KOL CUYKEKPLUEVA TNG TPitng Stdotaong Tou BaBoug Kat Tou
XPOvou.

Yto 8eUtEpPO PABNUO TNG OEPAC AUTAG LOONUATWY ELOAYOVTOL TIPOWBONUEVES YWWOELG TTOU 0.popoUV ToV
€\eyxo Tou pwtoypadLkol EOTALCHOU KOl TNG TOLOTNTAS TWV UAKWV. ME TIC yVWOELG AUTEG SilveTal n
SuvatdTnTa TNE TTOLOTIKAG PWTOoYPADIKAC ATIELKOVIONG KOL TNG TIPOPBAEYIUOTNTOC TOU OMOTEAEGUOTOG
(mpoamelkovion- provisualization) Ta omoia amoteAoUv BAcLKA XOPAKTNPLOTIKA TNG OALOTLKAC YVWONG
otn ¢wroypadia.

MéBobdoc — pabnoloka anoteAéopota

To pabnua opyavwvetal oe Suo afoveg, Tn Bewpia kalL tv edpapuoyr). ITo Bewpntikd OKENOG
TPAYLATOTIOLETAL OELPA SLAAEEEWY QO TOUC SLOACKOVTEG TOU HLABAUATOG UE TN XPHON OMTKOU UALKOU,
omou ta Bfpata mou mapouctdlovtal avaAUovial Kal culnTouvial PE TNV eVeEPYO CUMUETOXN TwV
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doltntwv/tplwv. EmutAéov, ol doltntég/Tpleg ekmovolv BewpntTikh ATOULKA gpyacia. To BewpnTiko
okéNog amoteAel kal to untdPabpo yia To epappocpéVo OKEAOG TOU HabripaTog.

310 £papUOOUEVO OKEAOG TIPAYUQATOTIOLEITAL OELPA OTOUIKWY OAOKACEWV, KAlpakoUpevou Babuol
SuokoAiag, ol onoieg adopouv TIG MPowBnuUEves dwToypadIKEG TEXVIKES Kal yVWOEeLG. OL poltnTég/TpLeg
TIPAYLOATOTIOOUV SNUOCLEC TIOPOUCLACELG TWV EPYACLWV TOUG OTNV TAEN ME KPLTIKN TomoBétnon Tou
Kowou (oupdottntwv/Si8ackoviwy) kat Suvatdtnta BEATLWOEWV.

Me tnv emtuyn oAokAfpwon Tou padnuartog o pottntic/Tpla Ba sival os Ogon:
e Na eAéyxeEL TNV MOLOTLKN ATOS00N ToU E0TALGUOU TOU KAl TWV UALKWVY TOU.
e Na yvwpilel tn Stadopd petatt Slabopwy MPoTtUNWV apxeiwv.
o No eAéyxeL Tn OXEON TIOU UTIAPXEL HETAEU dwToypadllOopevng oknvhG- ANPNG — EKTUTIWUEVNG
dwtoypadiog.
e Na yvwpilel Sladopetikég peBodoug dwrtoypddlong, Omwe {wVIKO cUCTNUA, TIPOKTIKN
gualobntopeTpia, K.AT.
e No Katovoei Ta HEoa TTOU XpnoLomolLel katd tn dwtoypadikr Stadikaoia Kal T OXECELG
QUTWVY, WOTE VA UMOPECEL VA €XEL TO TIPOPAENOUEVO amd auTov dwtoypadikd anotéAeoua
Fevikég IKavOTNTEG
= Avalitnon, avaiuon Kot cuvBeaon Sedopévwy Kal TANpodopLwy, LE TN XPron Kal Twv amapaitntwy
TEXVOAOYLWY
=  AQdn anoddcswv
= Autdvoun gpyaocio
= Jyuvepyaocio pe dAoug poltnTEC/TPLEG .
= AoKNoN KPLTIKNAG KoL AUTOKPLTLKAG
= [lpoaywyn TnG eAeVBePNG, SNULOUPYLKNG KoL ETIOYWYLKNG OKEPNG
= Edappoyn tng yvwong otnv npdén
= ENMEKTOON TWV YVWOEWVY TIOU OIOKouileL oo To padnua.
= EVIOMOPOG TWV TtpoBANUATWY edapUoync Kat tbavr) emiAUCK TOUG KATA TNV EKTEAECH TWV
EPYACLWV.
=  Edapuoyr TWV YVWOEWYV TIOU QTOKTA 0T GAAQ LaBrpata, OTIG 00K OELG TOU HoBAOTOG KoL TO
avtiotpodo.

(3) NEPIEXOMENO MAGHMATOZ

H oelpd pabnuatwy nepthapPavel SLOAEEELC ,OewWPNTLKEG KOL EPYAOTNPLOKEG OLOKIOELG OXETLKA UE :

. Tn CUYKPLTIKN ElOAYWYI OTNV £YXPWLN Kol paupoaomnpndwrtoypadila pe avadopd oTLg
SladopEg Touc. Tnv eloaywyn ota idn dwroypadikwy apxeiwv (jpg, raw, tiff, k.T.A.). Tn Stadikaoia
METATPOTING TNG EyXpwing Yndrakng dwrtoypadiag oe Pndiakn paupoaorpn.

. MéBodol kal SLadlkacieg mapaywyng MPOCOUOLWOEWV TTOAALWY GwToyPAPIKWY HEBOSWV OTWG
AAumoupiva, Kuavoturtia, Aaykepoturia kat dAeg (Aloumen, Cyanotype, Dagerotype). Avadopd
OTNVTEXVLKI avOAUON TwV MaAalwv ¢wtoypadlkwyv pebodwv docovadopd to contrast, tnv ofutnta, TNV
TOVIKI KALLOKO KOL TO XpWHAL.

° Toa omtika Kat Pnolaka pwroypadikd ¢pidtpa (moAwtika, pidtpa epde, K.T.A.), Ta SlopBwTika
didtpakal ta pidtpa eldKOU AMOTEAECUATOG.
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. Tov MpoaodLlopLoo Tou eUpoug €kBeong TN YndLokng dwrtoypadtkig Lnxavng. Tov oplopod tng
avtiBeong pwTtelvoTNTAG KOL TOU contrasttng pwrtoypadll{opevng oknvig. Edapuoyn tou
OMOTEAEOUATOC, TOU €UPOUG £kBeang otn dwtoypadikr Stadikaoia. H puéBodog «ekBETw ya ta Se€la
NG KOUUANG» (exposuretotheright(ETTR))

o H owotn dwtopétpnon-£kBeon plag pwroypadiog (Zwviko cvotnua, onUelakr) pwtopétpnon
(spot metering), ykpila kapta, pikpr) untepekBeon (Exposure to the right), xprion dAdg
o H aonpopaupn bndokn dwrtoypadia (Letatpomnn Eyxpwung Wndlakng dwroypadiag o

aompopaupn Ue xprion Adobe Photoshop, Gimp kAm)

(4) AIAAKTIKEZ kot MAOHZIAKEEZ MEGOAOI - AZIONOrHzH
TPONOZ NAPAAOZHZ [POOWO LE TPOOWITO
XPHZH TEXNOAOMQN Avdaptnon mAnpodoplakou katl SLEakTikol UALKOU, UTIEPCUVSECUWV-
AAHPO®OPIAZ KAl  links, akadnuaikwy BLRAL0ONKWV.
EMIKOINQNIQN Emkowvwvia yia 81opOwoelg epyaciwy, HECW NAEKTPOVIKOU

Tayxudpoueiou.
Apaotnplotnta ®oprog Epyaciag
Eaunvou

EpyaotnplOKEG QLOKIOELG 85
OPTANQZH AIAAZKANIAZ  @swpntikr doknon (HeAETn Kot 45

avaAuvon BBAloypadiag)

Oswpntikn acknon (cuyypadn) 25

ALOAEEELG EMLOKETTTWY KABNYNTWV 25

20voAo padnuoatog 180

Mwooa aflohoynong: EAAnvikn
A&loAdynon BewpnTIKAC ATOULKAC Epyaciog

Anuooia mapouaciacn
AZIOAOTMHZH OOITHTQN NAnpotnta

Kpltikr Bswpnon

Kavoveg emotnovIKAG ouyypadng

Tpnon xpovosLaypaupaTog

A&LoAdYNON OTOULKWVY 0LOKNOEWV

Anuootla mapoucioon

Moidtnta, mAnpotnTa e Bacn tig mpodlaypadEg mou £xouv opLoTel
IkavoTnTa mapousioong Tou B£partog

Evepyn CUMUETOXN OTO LABnua

Edappoyn otnv mpan Twv BewpnTIKWY YWWOEWY

Tripnon XpovodLaypapupoTog

(5) ZYNIZTQMENH-BIBAIOTPADIA
e Fisher,Robert.The digital zone system, Ex6. Rocky Nook, Inc. 2012
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e Adams, Ansel.The negative, Ek®. Little Brown and Company, 2005

e Varis, Lee. Mastering exposure and the zone system for digitalphotography. Course Technology,
2010.

e Jonson, Chris.The Practical Zone System,ex. Focal Press, 1994

e Dauvis, Phil. Beyond the Zone System, k6. Focal Press, 1993

e Worobiec, T., &Spence, R. Black and White Photography in the Digital Age, €kb. Davis and
Charles books, 2007

e Hamilton, Maurice.Black and White Photography Techniques with Adobe Photoshop ,EK&.
Amherst Media, 2006

e Alsheimer, Leslie,Black and White in Photoshop CS3 and Photoshop Lightroom, Ex6. Focal Press,
2007

e Beardsworth, John.Digital B+W Photography, Ekd. Course PTR, Boston MA, 2004

e Freeman, Michael.Mastering B+W Digital Photography, Ekd. Lark Books, New York, 2006

e Johnson, S.Digital Photography, EkS. O'Reilly Media, Inc. 2006

e Schaub, George. Digital B+W PrintingEkd. AmphotoBooks, 2005

e  Kateptliadng, Navaywwtng. Baotka padnuata ewtoypagiac. lovAia Tnua, E.N.E., ABRva 2015.

e Hedgecoe John. To véo BiBAio tou pwtoypdpou, Eks. MNanacwtnpiov, ABrva 2010.
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OEQPIA KAI TEXNIKH BINTEO II

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 2030 ESAMHNO ZNOYAQN B
TITAOZ MAGHMATOZ OEQPIA KAI TEXNIKH BINTEO I
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANEZEIZ 2
EPTFAXTHPIO 3 5

TYNOZ MAGHMATOZz MEY

MPOANAITOYMENA MAOHMATA: OEQPIA KAI TEXNIKH BINTEO |
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MaOnolakda AntoteAéopata

Meta to TéAog Tou pabnpatog ot pottntég Ba sival os Oon

o Na mapdaouv £€va LULKPO OTITIKOAKOUOTLKO £€pY0 ATIO TNV apX WE TO TEAOG.
Na e€okelwBoUV e Tov pOAO TOU HOVTEP PEoa amo tnv Sladikacia Bacikwy ebapuoywyv (kaludn
KOLWVWVIKWY EKSNAWOCEWVY, dnpLoupyia HoUGLKWY KALT, KATT).

o Na aflodoyroouv TNV ecWTEPLKA Sour Kal cUvSean Twv MAAVWY KaBwg Kat Tn Slapopdwon Tou
OTTTLKOOKOUOTIKOU XPOVOU OE £VOL OTITLKOOKKOUOTLKO £pYO.

® Na efolkelwBoLv pe e€elbilkeupéva software yLa OMTIKOAKOUOTLKEG EPAPHOYEG Kal ovTal.

Fevikég IKaVOTNTEG

e Avalntnon, avaiuon kot cuvBeon Sedopévwy Kal TANPodopLwY, UE TN XProN TWV anapaitntwy
TEXVOAOYLWV

ANYn anodaocewyv

Autovopn spyacia

Ouadikn epyacia

Epyaoia o 61eBvég mepifailov

AoKNON KPLTIKAG KL QUTOKPLTLKNAG

IxedLaopog KoL Slaxeiplon Epywy

Mpoaywyn tng eAeVBOepNG, SNULOUPYLKAG KOL EMAYWYLKAG OKEYNC

(3) NEPIEXOMENO MAOGHMATOZ
OEQPIA



2

AN,

»

\O AYr
S A

4
A

TMHMA OQTOIPA®IAL & ONTIKOAKOYZTIKQN TEXNQN
MPONTYXIAKO MPOrPAMMA ZMOYAQN 2019-2020

OAOKANPWON TWV EKPPACTIKWY LECWV KOL TWV OTTIKOOKOUOTIKWY TEXVIKWV TwV AP ewv péoa
amnod tnv dadikacia Tou povtal

e O pOAoC TNG HOUOLKNG

Oontikn adnynon kat povral
e Xwpog Katl adnynon
® Xpobvog Kal adrynon
TeXVIKEG LOVTAT CUVEXELQG.
e O kavovag tou afova
e Tacut
® JUVEXELO OTOV XWPO
® JUVEXELO OTOV XpOVO
® JUVEXELO OTOV NXO
MEeAETN MEPUTTWOEWV

EPTAZTHPIO
Mapaywyr OMTIKOAKOUOTLKOU €pYOU £PYOU LIE OELPA OLOKAOEWV Kal ekpaBnon software povtal. (Adobe
Premiere. Davinci Resolve, Final Cut Pro, Avid media composer*).

BaolkEG apxEG AoyLOMLIKOU PndLOKOU HOVTAT
E€owelwon pe ta mapaBbupa Tou Aoyloptkou-ta epyaleia emefepyaciag Tou UAKOU
Eloaywyn uALkoU, Logging
Mpwto povtdl/ three point editing
Trimming/ Transitions
Mi€al kat Hxntka edpé
Xpwpatikeg SlopBwoaoelg (color correction and grading)
Baowka ede kai Keyframing
TitAoL apxng KaL TEAoug
Delivery formats
* Avadoya LE TIG oUVONKEG TNG ayopag Kot tnv Stabeoipotnta

(4) AIAAKTIKEZ ko MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZ [pOOWIO HE TPOCWITO
XPHZH TEXNOAOTIQN Xpron T.M.E. otn Atdaockalia, otnv Epyactnplokn Ekmaideuvon.
AAHPO®OPIAZ KAI

EMIKOINQNIQN
OPFANQZzH AIAAZKAAIAZ Apaotnpiotnta ®oprog Epyaoiac
Eéaunvou
Alahégelc
Epyaotnplakn Aoknon, Aoknon Mediou
MeA£tn & avaiuon BiBAloypadliag
Exmovnon peA€tng (project)
Z0volo MaBrpatog 150

AZIONOrHZIH MOITHTON Epyaotnplakn Epyacio mpoocavatoAlopévn oTo LOVTAT
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lpamtég E€etdoelg

(5) ZYNIZTQMENH-BIBAIOTPA®DIA
- Mpotewvouevn BiBAloypapia:

Bordwell, David — Thompson, Kristin EIZATQIH 2THN TEXNH TOY KINHMATOTIPAD®OQY, Eunoptko
16pupa EBvikng Tpamelng, 2004

ZoAdarog, MNavvng (em.) TO MONTAZ, Awyokepwg, 2003

Mdptev, Mapogh, H TAQESA TOY KINHMATOTPADOY, KdABoc 1984

Pinel, Vincent, TO MONTAZ, Natdkng, 2003

MNamnaylavvidng, Takng ZKHNOGEZIA, OEQPIA KAI MPA=H, Kaotaviwtng, 2005

Zett,IHerbert MAPATQIH BINTEO — BAZIKEZ APXEX KAI TEXNIKEZ, ‘EAANnv, 1999

Zettl, Herbert «kEOAPMOXMENH AIZOHTIKH XTHN THAEOPAZH KAI KINHMATOIPA®O, EAANV
1996

Arijon, Daniel, PAMMATIKH THZ ®IAMIKHZ TAQ23A%, NAdvo, 1986

Dancyger, Ken, THE TECHNIQUE OF FILM AND VIDEO EDITING Focal press, 1993

Miller, Pat, SCRIPT SUPERVISING AND FILM CONTINUITY, Focal press, 1999

Adobe Premiere Manual

Davinci_Resolve_Reference_Manual
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EIAIKEX TEXNIKEX ANAAOTIKHE ®QTOI'PAPIAX

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOZ MAOHMATOz 2040 EEAMHNO zNOYAQN B
TITAOZ MAGHMATOZ EIAIKEY TEXNIKEX ANAAOTIKHZ OQTOIPADIAL
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 2 6
EPTFAXTHPIO 2

TYNOZ MAGHMATOz MEY

MPOAMAITOYMENA MAOGHMATA: ANAAOTIKH ®QTOTPADIA
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE ®OITHTEX ERASMUS  NAl
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAOHZIAKA ANOTEAEZMATA
Ma6nolaka AntoteAéopata
2KOMOz TOY MAOGHMATOZ

JKOTOC TOU HaBrpaTog eival va yvwploel oToug GpoLtnTEg ELEIKEG TEXVLKEG OLOTIPOUOUPNG OVAAOYIKNG
dwtoypadiag, Kal va ToUC KATAOTATEL LKOWVOUG VO UTIOPOUV VAL ETUAEYOUV Ta GWTOYPAPLKA UALKE Vo
UIopoUV va KOTAoKEUAooUV dwtoevaiodnteg enmidaveleg kat va €pBouv oe emadn e TG dwTtoypadIKE
AVOAOYLKEG TEXVIKEG TOu 19°Y alwva e TLG OToleg HIopouV va ekdpacTtouV SMLOUPYIKA.

Fevikég IKavOTNTEG

e Avalntnon, avaluaon Kal cuvBeon deSopévwy Kal TANPodopLwY, LE T XPHOoN KoL TWV
amapaitNTWV TEXVOAOYLWV

e AAyn amodpacswv

e Autdvopun epyacia

e Juvepyaoia pe GAAoug doltnTEC /TpLeg

e Epyaoia oe S1eBvég meplBaliov

e AoKNON KPLTLKNG KOl QLUTOKPLTIKAG

o Ixebloopoc kal Slaxeiplon épywv ZeBacpOC oTn SLadopETIKOTNTA KAl OTNV
TIOAUTIOALTLOMLKOT T

e Emidelgn KoWwWVLIKAG, EMayyEAUATIKNG Kot nOwKN ¢ umteuBuvotnTag Kal evalobnoiag os Bépata
dUAou

e [poaywyn tng eAeUBepnG, SNULOUPYLKAG KOL ETAYWYLKAG OKEYNC
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(3) NEPITPA®H TOY MAGHMATOZ

ELOLKEG TEXVIKEG: ELOLKEG TEXVIKEG EKTUTIWONG, EAEYXOG contrast, Burning and dodging, Pushing Pulling,
Bracketing, To flash otnv ¢wtoypadia. Fill in. Dwtiopog tungsten. Pwtiopdg kot avtypadpés. Oidtpa
oTNV aVOAOYLKH OOTIPOaUPN Kal Eyxpwun pwrtoypadia. Makpodwtoypadia. Mavopaulkég
dwtoypadIKEG LNXAVES. ITEPEOCKOTILKEG PWTOYPADIKEG UNXOVECG, HAEKTpOUAYyVNTLKO dAcua, AVOAOYIKD
YniépuBpn dwrtoypadia, Avaroykr Yrepiwdng pwtoypadia, Liquid Emoltion, Lith-ortho film kat ot
TEXVIKEG TOUG, ELOIKEG TEXVIKEG OKOTELVOU Baddpou solarization ektumwon neplypappartog, Bass relief,
Toviotég, Aompdpaupa slides Retouching SlopBwoelc, Texvikeg Ektumwong tou 19°Y atwva. EWSIKES
TEXVIKEG PWTLOUOU

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - ASIONOTHEH

TPOMNOZ NAPAAOZH:. [Ipdowro UE TPOCWITO
XPHZH TEXNOAOTIQN Xpron T.M.E. otn Aldaockalia, otnv Epyaoctnpiakn Exknaideuaon, otnv
NAHPO®OPIAZ KAl  Emttkowvwvia UE TOUG QOLTNTEG

EMIKOINQNIQN
Apaotnpiotnta ®doproc Epyaoiag
E§aunvou
AlaAééeic
Epyaotnpiakn Acknon, Aoknon lNebdiou
OPTANQSH AIAASKAAIAS MeAétn & avaAuan BiBAloypapiog

Awadpaotikn Stdaokaldia
EKTToilbEUTIKEG ETILOKEWELG
Exmovnon ueAétnc (project)
Suyypaer) epyaciag

20voAo Mabrpatog 180
Epyaotnpiakn Epyaocia
AZIOAOTHZH ®OITHTON  Iparntr Epyaocia,
Ex9eon, Anuooia Mapouvaoioon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

The Camera, Ansel Adams, Ek6. Little, Brown and Company, New York, 1980

The Negative, Ansel Adams, Ek®é. Little, Brown and Company, New York, 1980

The Print, Ansel Adams, Ek®&. Little, Brown and Company, New York, 1980

The Manual of Photography, R. Jacobson, S. Ray, Exé. Focal Press, 1991

John P. Schaefer Ansel Adams. Ansel Adams guide. Basic techniques of Photography Book 1Little,
Brown 1992

John P. Schaefer Ansel Adams. Ansel Adams guide. Basic techniques of Photography Book 2
Little, Brown 1992

Taoog Zxilag H texvikn tng avaroykng K Tng Yndlakng pwrtoypadiog. Owrtoypadiko EidwAo.
2014

John Hedgecoe To véo BLAio Tou pwrtoypddou. Metadpaon K. Zuppakog Nanacwtnpiov 2010
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ISBN 978-960-7182-81-4

Chris Marquardt and Monika Andrae. The Film Photography Handbook: Rediscovering
Photography in 35mm, Medium, and Large Format
Robert Burley. Disappearance of Darkness: Photography at the End of the Analog Era

Christina Z. Anderson. Experimental Photography Workbook: A Manual of Analog Black & White
Darkroom Practice
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EIXATQI'H XTA WYH®IAKA MEXA KAI EPTAAEIA

1. FTENIKA
IXONH EOAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
ENINEAO 2NMOYAQN [MPOMNTYXIAKO
KQAIKOX MAGHMATOZ 2050 EZAMHNO zNOYAQN B
TITAOZ MAGHMATOZ EIZAFQIH XTA WHOIAKA MEZA KAI EPTAAEIA
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ MIZTOTIKE
QPEZ AIAAZKAAIAZ MONAAE2
Ala)é€elg, Epyaotnplakeg AoKNOELS 4 3

TYNOZ MAGHMATOZ MEY
NPOAMNAITOYMENA MAOGHMATA:
FNQz3A AIAAZKAAIAZ ko EEETAZEQN: EAAHNIKA/ATTAIKA

TO MAGHMA NPOI®MEPETAI ZE ®OITHTEZ ERASMUS NAI (AITAIKA)

IZTOZEAIAA MAGHMATOS (URL) https://eclass.teiath.gr/XXXX

2. MAOHZIAKA ANOTEAEZMATA
Ma6nolaka AntoteAéopata

To pabnua eivatl pa elcaywyn otnv texvoloyia twv PndLakwv OmTIKOAKOUOTIKWY HECWV (ELKOVA, NXOG,
kelpevo) kat ota Stabeoa Pndlakd epyaleia Snuouvpylog kat eme€epyoaaoiag toug. Me tnv
OAOKANPWON Tou pabnuatog ol poltntég Ba SlabBETouv MPoXWPNUEVES YVWOELG, SEELOTNTEC Kall
LKAVOTNTEG IOV adopouV:

TIG BAOLKEC apxEC TTou SLEmouv T dpUon Twv PndLakwv péocwy,

TG anattnoelg Pndlomoinong Twv avoloyKwy HECcwY,

TG L8LaLTEPOTNTES TWV PNPLAKWY HECWVY KOL TIG AMALTAOELS CUMTTIEGNG KOl OTTOBrKEVGNG TOUG
N onuaoia emdoyng bndlakwv popdotunwy otn Slaxeiplon, emefepyaacia, emavaypnon Kat
S1dBeon neplexouévou

TIC AMAULTAOELG armoBnKeuong Kal dlatrnenong Twv PYndLokwv HEcwV

TIC ATTOULTAOELG KOL TLG BOOIKEG TEXVLIKEC emeepyaciog Twv Pndlakwy HEcwy

Fevikég IKaVOTNTEG

Edappoyn tng yvwong otnv mpadn

Avaintnon, avaAuon kot cuvBeon Sedopévwy Kot TANPOGOoPLWY, LE TN XPron Kol Twy
amopALTNTWY TEXVOAOYLWY

Mpoocapuoyr o€ VEEC KATAOTAOELC

AN anodpdcswv

Autovoun epyaocia
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e  Opadikn gpyacia

e Epyaocia oe S1eBvég meplparlov

e Epyacia og SlemotnUoviKo mepLBaiAov
e Yxeblaopoc koL Slaxeiplon Epywv

e [Ipoaywyn TG eAelBEPNC, SNULOUPYIKING KOL EMOYWYLKNG OKEPNG

(3) NEPIEXOMENO MAGHMATOZ

Wnolaka Méoa —Baotkég Evvoleg kat ApXEG, Ao tTnv avaAoyikn Anpogdopia ota PndLlaka
Sebopéva — Wndlomoinon, Wnolakn avanapdotacn Twy LEcwV, WndLakeg elKOVEC Kal ypadLKa,
AvaAuon, Zuunieon, Mopdotumol Ynolakwv apxeiwyv, Enefepyacia katl BeATioTonoinon ewkovag,
PuBuifovtag Tou TovVoug, XpwUo —XpWHOTIKA LOVTEAQ, XPWLOTIKOL XWpPOL, Slaxelplon XpWUATOG OTV
UndLlakn pon epyaciag, kelpevo kat tunoypadia, PndLako keipevo, orpavon Kot popdormoinon
KELUEVOU, XOPAKTAPEG, YPAUUATOOELPEG, YTiepKeipevo, HTML kal lotooeAideg.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - ASIONOTHZH

TPOMOZ NAPAAOZH: MNpdowrno ue mpoowro otnv aibouvoa Sidaockaliag/epyaotriplo

Xprion TMNE o€ 6Aa ta otadla tng padnoloknig Stadikaoiag
XPHZH TEXNOAOTFIQN (S8ackaAia, epyactrplo, Slolkntikr Staxeiplon, aloAoynon Kot
NAHPO®OPIAZ KAI ENIKOINQNIQN 0cUyxpovn emikolvwvia Pe Toug ¢poltnteg).
YnootpEn pabnolokng dtadikaciag HEow LOPUUATIKAG

mAatdoppag Open eClass
Apactnplotnta ®oprog Epyaociog
E€apnivou
AlaAE€elg 20
OPTANQZH AIAAZKAAIAZ  Suyypadh epyooLov 10
EpyaoTnpLOKEG AOKIOELG 20
MeA£tn kat Ekmovnon Epyoaoilc (pro@ct) 40
Z0volo Mafnpatog 90

a) Ekmovnon ypamtng epyaciag (Zupmepacpatikn - 20%). Ot
doutntég emréyouy amo Slaboiun tpamnela Bepdtwv.
B) Epyaoctnplokeg aoknoelg / project (Alapopdpwtikn,
JUUMEPAOHATLKN - 30%)

AZIONOTHEH QOITHTON v) Fparmtég e€etdoels. (Zupnepaopatikn, 50%): AloAdynon
ETIAPKELAG BACIKWV BEWPNTIKWV YWVWOEWV KAELGTOU TUTIOU
(moAAamAn emloyr, avtiotoixton, cwoto-AdB0¢) Kal avolKTou
TuTou (oUvtoun avarmntuén).
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Ta kpttpla afloAoynong sival dtabcipa otov 0dnyo tou
pobnuotog péow tng miatdpopuag Open eClass.

5. BIBAIOTPAOIA

Mpotewvopevol BLBAloypadikol mopot.

KohokuBdg, K., 2015. Wndlakd HEca OTILG OMTLKOOKOUGOTIKEG TEXVEG. ABrva: ZUVSeoUOG
EMnvikwv Akadnuaikwv BIBALoOnKwv.

Nigel Chapman, Jenny Chapman. Digital Multimedia. West Sussex: John Wiley& Sons, Ltd,
2009.

AeAnyiavvng I., 2007. Atadpaotikd MoAupéoa kat Wnolakn Texvoloyla otig Téxves. ABnva:
Fagotto

Kokkwvng M., MaoxoAdng I, Mmnavtipapoudng ©., 2010. Wnorokd Méoa. ABrva: EkS.Kputikn
INUELWOELG LaBNUOTOG
Erypoppika Bonbiuata

H BLBAoypadia tou padbnpotog Stapoppwvetal SUVAHLKA Kal sival Tiavtote Stabéaiun otnv évopén
Tou g€aunvou pEow tng mAatdopuag aclyyxpovng ekmaidsuong tou ISpupatog.
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IXTOPIA ®QTOT'PA®IAY / 1906 AIQNAX

1. TENIKA
ZIXONH EOAPMOZIMENQN TEXNQN KAI MMOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO ZNOYAQN TPONTYXIAKO
KQAIKOzZ MAOHMATOZz 2060 EZEAMHNO z2MOYAQN B
TITAOZ MAGHMATOZ IZTOPIA ®QTOrPADIAL / 1906 AIONAZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ

QPEZ AIAAZKANIAZ MONAAE2

AIANE=ZEI2 3 4

TYNOZ MAGHMATOZ AONA
MPOANMAITOYMENA MAOGHMATA: OXI
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZ®EPETAI ZE ®OITHTEX ERASMUS  NAl
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

2. MAOHZIAKA ANMOTEAEZMATA

Mabnoiaka AntoteAéopata

To pabnuo aUTO AMTOCKOTEL VA KATAOTHOEL TOUG OTIOUSAOTEG LKAVOUG:

* Na a&loAoyrcouv KpLTikd ta cURBAVTA KoL YEYOVOTO TIOU Ttponynenkav tng Lotoplog tng
dwtoypadiog.
¢ N TOUG ELOAyAYEL OTOUG TPOTIOUG aVAAUONG KoL GUVBEONC TTOU XPNOLUOTIOLOUVTAL OTNV EPEUVA TNG
Lotopiag tng pwroypadiac.
¢ Na KOTAVONOOUV TNV KOWWVLKA KAl TTOALTIKOOLKOVOLKE avayKalotnTa TG GwtoypadLkng
edelPEONC TNV CUYKEKPLUEVN LOTOPLKH Tiepiodo.

e Na &1daxBouv yia tig Suvatdtnteg Tou dwroypadikol LEGOU ATO TOV TPOTIO IOV AUTO e€amAwBdnke
Kal 81ad60nke otn Stapkela Tou 190u alwva
e Na avtiAndBouv nwg mpayatonol)Bnke To MEpaapa anod Tn otabepr) 0TNV KWVOULEVH ELKOVA KO
TIWG TPOEKUYE O Klvnuatoypadog.

e Na LEAETACOUV TIG LEYAAEC LOTOPIKEC Kal GAAEC SuvaToTnTEG TNS pwroypadiag/vtokoupEvTo.

e Not SLamLoTWOooUV HECO ATTO CUYKEKPLUEVA TTOPOSELYHOTO TTWE N aoBNTIKA TNG PWTOYPADIKNG
QTELKOVLIONG KABE emoxn avilkatomtpileTal oto SLaKoopo Twv pwroypadeiwv Omou
Tipaypatomnolouvtay To ¢pwrtoypadlkod mopTpalrto.

Fevikég IKavOoTNTEG

- Katavonon Twv bLattepotitwy tTng Lotoplag tng dwroypadiag

- MéBobol avaluong/ cUvBEGNC LOTOPLKWV YEYOVOTWY

- MopGyoVTEG UTIOKELUEVIKOL/ OVTLIKELUEVLKOL, TIOALTIKOOLKOVOULKOL / KOWVWVLKOL TTou emtnpedlouv To
LOTOPLKO yiyveoBat

- Avadopa kot afLoAdynon cupBaviwy ou ponyndnkav tng dwrtoypadikng epevpeonc.
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- H avaykalotnta tou dwrtoypadikol HEGou

3. MEPIEXOMENO MAGHMATOZ
-'Htav tuxaio yeyovog n epelpeon tne pwrtoypadiog i anaitnon Twy Kapwy;
- Emwvonoelg kat "unokatdotata' Tng dwroypadiag npv tnv edbevpeacn TG
- Blopnyavikn emavaoctoon, actikonoinon & avaykeg ¢onvAg & "avtikeluevikng"
avVamopaoTacng
- To xpoVviko TN edpelpeonG. AVTISPACELG TTOU TIPOKAAECE N epdAvion ThS GwTtoypadLKig
edelpeang
- H dayyepoturia, n kaAoturia, AAAEG TEXVIKEG TWV MTPWTWV 0APAVTA XPOVWV.
- H epnmopeupatomnoinon tng ¢dwroypadiag. H pwrtoypadia tmou carte de visite
- Ta "¢wrtoypadikd" tatibia.
- To moptpaito, o avBpwmog kat n (ot) elkdva (£¢) Tou.
- H Twn kat to €pyo tou NADAR.
- Ta PHOTO-CLUB, ekBéoelg, ekONAWOELG Kal dwToypadIkeG SpaoTnPLOTNTES
NG mepLodou.
- H amlomnoinon tg texvikng. H xpnolpomnoinon tg eAativag Kat n emwvonon tng
TIPWTNG EPACLTEXVLKNG UNXAVNG. ZUVETIELEG.
- Avadopég otnv Lotopia Tng eAANVIKAG pwTtoypadiog autrg Tng nepldédou
- H yévvnon kat e€€AEN tng eyxpwung dwroypadiag. OL AUTOXPWECG TTAAKEG.
- H pwroypadion ¢ kivnong: Muybridge / E. J. Marey / H epelpeon tou kwvnuatoypddou.
- H Akadnuaikn-miiktoupaAiotiky dwrtoypadia. Ixéon Zwypadikng-Owrtoypadiac.
- H ¢pwtoypadia-vtokoupévrto. H mepinmtwon tou E. Atget.
- Owroypadika neplodika. To meplodikd Camera Work & aAAa meplodikd tng meptddou
- To otyuLotumo. Avadopd péoa amno to £€pyo tou J. H. Lartigue.
- H avamtuén g epaotteyvikng pwrtoypadiag. TUVETELEG.
- H e€€Ai€n twv dpwtoypadeiwv Kal pwtoypadpLlkwy UNXovwy.
- AloBnTkég avtiANEeLS yla To VTEKOP: Ta cUUBOAA yla KAOe mepimtwon.
- H avamntuén g dwrtoednosoypadiog katd Kot LeETA Tov Kpluaiko MéAeuo

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - ASIONOTHEH

TPOMOZ NMAPAAOzZHZ T[POZQIMO ME NMPOzQMNO
XPHZH TEXNOAOTIQN  Xprjon T.M.E. otn Atdaokalio kat otnv Emikovwvia e Toug
NAHPO®OPIAZ KAl  dortntég
ENIKOINQNIQN

Apaotnpiotnta ®oprog Epyaoioc
Eéaunvou
AlaAé€elg
OPFANQZH AIAAZKAAIAZ  EPYOOTNPLOK Aoknon
MeAétn BvaAuon BiBAloypadiag
Awadpaoctikn dtdaokalia
EKMOLOEUTIKEC EMLOKEPELG
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Exmovnon pel€tng (project)

2uyRpadn epyaciag

20voAo Ma6rpatog 120
AZIONOTMHZIH ®OITHTQN Tpamnth Epyaoia,

MNpodopkn E€€taon

(5) ZYNIZTQMENH-BIBAIOTPADIA
Mpotewvouevn BiBAloypapia:

e Freund, Gisele. Met. Eba Maupoeldn, Qwrtoypapia & kowvwvia, ABrnva, DQTOMPADOZ, 1996

e =avBakng, AAknG. lotopia ¢ EAAnvikric @wtoypapiog and to 1839 éwg to 1960, ABrva,
E.ALA, 1981

e Sontag, Susan. Met.HpakAng Namatwwvou, Mepi Qwtoypapiag, ABriva, ®QTOMPADOSZ, 1993

e ROUILLE, André & LEMAGNY, Jean-Claude, Histoire de la photographie, Larousse, 1998

e Frizot, Michel, A New History of Photography, Cologne, Kbneman, 1998.

e Gernsheim, Alison & Helmut Gernsheim. The History of Photography from the Camera Obscura
to the Beginning of the Modern Era. New York, McGraw-Hill, 1969.

e Newhall, Beaumont, The History of Photography: From 1839 to the Present. New York, Museum
of Modern Art, 2009.

e Taylor, Roger & De Font-Réaul, Dominique Le calotype, I' image révélé premieres
photographies sur papier en Grande-Bretagne, 1840-1860, Paris Musée d'Orsay, 2008.

e Barthe, Christine & Monnier Jérome Le daguerréotype Camera obscura : premiers portraits au
Daguerréotype, 1841-1851 : Musée du quai Branly, 2007

e De Galley, Jean-Michel & Town, Elisabeth Le sténopé : de la photographie sans objectif / textes
et iconographie, Actes Sud, Paris, 2007.

e Gattinoni, Christian & Vigouroux,Yannick La photographie, 1839-1960, Paris, Scala, 2001.
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OQOTOIPA®IA: IIPAKTIKEX NOHMATOAOTHXHX

(1) FENIKA
IXOAH EM®APMOIMENQN TEXNQN KAI NOAITIZIMOY
TMHMA  OQTOrPADIAS KAl ONTIKOAKOYSTIKQN TEXNQN
EMINEAO XMOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATO: 3010 EEAMHNO XMOYAQN T

TITAOZ MAGHMATOZ OOTOTPA®IA: MPAKTIKEZ NOHMATOAOTHZH>
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES AIAASKANIAS NIZTQTIKEZ MONAAE2
AIANEZEIZ 3 6
EPTAZTHPIO 3

TYNOZ MAGHMATOZ MEY

NMPOAMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MabBnoiaka AntoteAéopata

e |KavOTNTA OVaYVWPLONG TOU TPOTIOU aVAYyVWOoNG Kal epunveiag twv dwtoypadLwv Kat
aLTLOAOYNON TwV SLadOPETIKWV AVAYVWOEWY TIOU QUTEC ETMLOEXOVTAL LECW TN GNUELOAOYIAG.

e [1pooaVOTOALOUOG OTNV KPLTIK 0VAYVWON TIOU QTOLTELTAL YL TV KOTAVONGON TWV TPAKTIKWY
apaywyng pwrtoypadlkwy Epywv.

e |kavotnta Snuoupylog pwroypadlkwy Epywv Ta omoia Slakpivovtal yia Tn cuvoxn TnG Lopdng
KOLL TOU TIEPLEXOEVOU TOUG.

e Avarmtuén Se€lotATwy yla aveApTnNTN KoL IPOCWTTLKA Labnan.

e |kavotnta okéPng Kot dnpoupyiag SounNUEVWY EVVOLWV.

e |KavOTNTA KPLTLKNAG VAAUGONG TOU TPOTIOU £pyaoiag KAl TWV TEAKWY QTIOTEAECUATWV.

e  KpLtikni umooTtnpPLEN TOU £pyou Kal TOU TPOTIO MAPOoUGiacT|G Tou.

e Qopwon o€ pia MAoloLa, TIOLKIAN, TIPOKANTLK, TIELPAMATIK KoL TIVEUATLKA MEAETN TNC
napaywyng pwrtoypadikol €pyou.

Fevikég IKavotnTeg

e Avalntnon, avaluon kat cUvBeon Sedopévwy Katl TAnpodopLWY, LLE TN XPoN KoL Twv
omapaitNTWY TEXVOAOYLWV

e [lpooapuoyn o€ VEEC KATAOTAOELG

e AAUn anodpacswv

e Autovopun spyacia

e Opadikn gpyaocia

e Epyaoia os SleBveg meplBaiiov

e AoKNON KPLTIKAG KO LUTOKPLTLKAG
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e Jxedloouog kot Slaxeiplon Epywv eBaopnog otn SLAPOoPETIKOTNTA KAl OTNV
TIOAUTIOALTIOMIKOTN T

e  EmiSel€n KOWWVIKAG, EMayyeALATLKNAG Kot NOLKA¢ urteuBuvoTnTag Kal evalodnoiag os Bépata
dUlou

o [lpoaywyn Tng eAeUBePNG, SNULOUPYLKAG KaL EMAYWYLKNG OKEYNG

(3) NEPIEXOMENO MAGHMATOZ
OEQPIA

e Hkwdikomoinon tou pwtoypadikol pnvupatoc: Avaluon Tou Kelpévou «To Qwtoypadiko
Mnvupa» tou Roland Barthes.

e Tovonua tng dwrtoypadikng elkovag: AV@Aucon tou Kelpévou «H Pntoptkn tng Etkovag» tou
Roland Barthes.

o  Quwrtoypadia kol cuv-Keipeva:
I. H oxéon avaueca otnv pwrtoypadio Kot KEPEVO
II. NapaBéoelg elkOVwv Omou eetalovral ot Katnyopieg :Owtoypadikég Akoloubieg
(Sequences) kat Qwto-LoToplEC.

e H Qwrtoypadia Kat n oxeon tng pe dtadopa mAaiola avayvwaonc.

e To pNTopLKO oxXNHa TG Metwvupiag otnv ¢wrtoypadio: H dwrtoypadia VIOKOUUEVTOU TwV
NUEPWV LOG.

e H petaAiaén tng pwrtoypadiag VIOKOUUEVTOU KAl N ApoUsia Toug 0 eKBeaLaKoUG
xwpouc¢(Mouoeia, AiBouaeg Téxvng).

e To pnroplko oxnua TG Metagopdg otnv clyxpovn Owrtoypadia TExvnc.

e Hévvola tng Adrynong otn Owtoypadia oripepa (H evowpdtwon otoleiwv amd tov
Kwvnuatoypado, tnv {wypadlkng , TNV Aoyotexvia Kol Ta mapouvdia)

e H Pntoptkn tng Aueong Kataypadng.

EPTAZTHPIO

OL epyaoTNPLOKESG ALOKIOELG ETIITPEMOUV 0TOUC GOLTNTEG VA EGAPUOCOUV TIG PACLKEC OTPOTNYLKES TNC
OUYKPOTNONG Tou pwtoypadikou vornpatog mou S1dAckovTal o0To BewpnTIKO LEPOC SNLLOUPYWVTAG
dwroypadIkéG elkOVOC e 0adEG VONUATIKO 1] abnynUOTIKO TIEPLEXOEVO:

e Houykpotnon piag Apriynonc HEow HLOG oEpd dwToypadLwy
I. Qwtoypadikég AkoAouBieg (Sequences) Kol GpwTOLOTOPLEG.
Il. Elkova p€oa oTnV €LKOVAL.
. Dwtoypadia Kot KEEVO.
e H ewovomnoinon pia adnpnpévng €vvolag.
e  To VvONUO TWV EKOVWY UECW TWV PNTOPLKWY OXNUATWY TNG LETAPOPAG KL TNG LETWVULAG

(4) AIAAKTIKEZ kot MAGHZIAKEEZ MEGOAOI - AZIONOTHzH
TPOMOZ NAPAAOZH: [pOOWIMO UE TPOCWITO
XPHZH TEXNOAOMQN Xpnon T.MN.E. otn AwdaokaAia, otnv Epyactnplakn Eknaidevon, otnv
NAHPO®OPIAZ KAl  Emukowvwvia pe Toug doltnteg
ENIKOINQNIQN
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Apaoctnplotnta ®Doptog Epyaciag
E€apnvou

ALOAEEELG

Epyaotnplakn Aoknaon, Aoknon MNediou
Meletn & avaluon BiBAoypadiog
Zuyypadn epyaoiog

MposTOlHAOla EPYAOTNPLAKWY AOKAOEWY
€KTIOVNON TEALKAC gpyaciag kat
mapouacioon

OPTANQZzH AIAAZKAAIAZ

Z0volo MaOrpuatog 180

AZIOAOrHZH OOITHTQN e Epyaotnplakn Epyaocia

e [pamtn Epyacia
‘EkBeon, Anudola Napouoiaon
Mpodopikn E€ETacn

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

e Avtwviadng, K. AavBdvouoa Ewkova, Mwpeoonovlog / Qwrtoypadio, 1999.

e Barthes, R., O Qwrtelvog Balapog, Keédpog, 2008.

e Barthes, R., Elkova Mouaotkn Keipevo, Ekdoaelc MAEBpov, 2007

e Berger, John, H Ewkova kat to BAéuua, Metaiyuto, 2011.

e Bright, Susan, Art Photography Now, Thames and Hudson, 2011.

e Cotton, C., The Photograph as Contemporary Art, London: Thames and Hudson, 2004.

e de Font-Réaulx, D., Painting and Photography: 1839-1914, Editions Flammarion, 2012

e Garcia, Erin C. Photography as Fiction, P. Getty Museum, 2010

e Jaeger, Anne-Celine, Image Makers Image Takers, Thames and Hudson, 2007.

e Harper Graeme & Rayner Jonathan, Cinema and Landscape, Intellect, 2010.

e Kingsley Hope and Riopelle Christopher,Seduced by Art: Photography Past and Present, Yale
University Press, 2012

e  Mapkidou, N. Dwrtoypadia: Kpitikég Avayvwaoelg, 2015.

e Pauli Lori, Acting the Part: A History of Staged Photography , Merrell Publishers Ltd, 2006

e Ritchin, Fred Bending the Frame: Photojournalism, Documentary, and the Citizen, Aperture,
2013.

e Stallabrass, Julian Documentary (Documents of Contemporary Art), Whitechapel Gallery, 2013.

e  Stallabrass, Julian Memory of Fire: Images of War and the War of Images, Photoworks, 2013.

e Sontag, Susan MNapatnpwvtog Tov tovo Twv GAAwv, EkSdoeLg Scripta, 2003.

e Wells, L. Elcaywyn otn Qwrtoypadia, Ekddaelg MAEBpov, 2007.
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APXEX THX ETXPOQOMHX ®QTOI'PA®IAX
(1) FENIKA
IXOAH 3XOAH EOAPMOZIMENQN TEXNQN KAI MOAITIEMOY
TMHMA OQTOTPADIAS
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOzZ MAOHMATOz 3020 EZEAMHNO zMOYAQN T
TITAOZ MAOGHMATO2
EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ QPEZ NIZTQTIKEZ MONAAEZ
AIAAZKANIAZ
AIANEZEIZ 3 5
EPTAXTHPIO 3

TYNOZ MAGHMATOz MEY

MNPOAMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
Ma6nolaka AntoteAéopata
To paBnua autd avadépetal TO00 og BEpata TEXVIKAG, 000 Kal o€ BEpata aloOnTKNAG TNG EYXPWHNG
dwtoypadiag. KUplog otoXog Tou Hadnuatog ival n katavonon ek HEPoug Tou $oLtnth, Twv Bactkwv
apxwv TG Eyxpwung dwrtoypadiag, TG mMpocappoyng Tou ZwvikoU IUCTAHATOC otV EyXpwin
QwTtoypadia , TwV XPWHATIKWY EVOANAywV ToU GUCLIKOU GWTLOMOU KoL TNG XPWHOTLKAG TOWKIALAG TWV
TINYWV TOU TeEXVNTOU PWTLOMOU, 000 KAl TNG eKPABNONg tTng ekTUMwWOoNng tng €yxpwung Yndakng
dwtoypadiag.
Fevikég IKavOTNTEG
- 2xeblaopoc kal Slaxeiplon épywv
- Avaintnon, avaluon kat cUvBeon Sedopévwy Kat TANPOodOPLWY, LIE TN XProN KoL TWV amapaitnTwy
TEXVOAOYLWV
- Mpooappoyr) o€ VEEC KATOLOTAOELG
- Aqn anodpacewv
- Autovopn epyaoia
- Opadikn epyaocia
- AoKNON KPLTIKAG KOL QUTOKPLTLKAG
- Mpoaywyn tg eAeBgPNC, SNULOUPYLKNG KAl EMOYWYLKNG OKEPNG

(3) NEPIEXOMENO MAGHMATOZ
Oswpia
e Avaokomnnon tng lotopiag tng Eyxpwung pwtoypadiag
e To xpwpua otn dwroypadia
e H uxoloyia Tou XpwHaTOG
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XpWUATIKA TuoThpaTa

Xpwpatikol KUKAOL KaL OL TXECELG LETALY  TWV XPWUATWY

To Zwviko TVotnua otnv Eyxpwun Qwtoypadia

QOWTLOUOG : HUOLKO BWG HE TIG XPWHOTIKEG EVOANAYEC TOU, TEXVNTO PwG LE TLG SLapopeTIkoU
XPWHUATOC TINYEC TOU

Ta OiAtpa otnv Eyxpwpn Owtoypadia

AN\ EyXpWUEG TEXVIKEG

Epyaotiplo

H oelpd padnuatwy nepth\apPavel l8IKEG AOKNOELS, WOTE 0 GOLTNTHG VA KATAVONOEL TO XPWHUATIKO
KUKAO oTnV gyxpwun wrtoypadia, tn AELTOUPYLO TOU XPWHATOG (XAPAKTNPLOTIKA KAl LOLOTNTEC) WG
OTOLXELO TOU TEPLEXOUEVOU TNG ELKOVAC. ELOLKEC AOKAOELG TTOU 0lpopOoUV TO GWTIOUO OTNV EYXPWHN
dwtoypadia, TOc0 To PUCLKO, OCO Kal ToV TEXVNTO. AnpLoupyia evog portfolio dwrtoypadilwy, mou Ba
ouvSUATOUV TNV TEXVLKNA KaL TNV alodntkn otig dpwrtoypadieg Tou.

(4) AIAAKTIKEZ kow MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZH: [Ipoowrto UE TPOCWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atbaokalia, otnv Epyaotnpiakn Ekraibeuon
NAHPO®OPIAZ KAI
ENIKOINQNIQN

Apaotnpiotnta ®oprog Epyaoiag
E§aunvou

AoAéelc

Epyaotnpiakn Acknan,

MeAétn & avaAuan BiBAloypapiog
Aladpaotikn Stbaokaldia
EKTTOULOEUTIKEC ETTLOKEWELG
Exmovnon ueAétnc (project)

OPTANQZzH AIAAZKAAIAZ

Z0volo Ma6rpatog 150

Epyaotnptaxn Epyaocia
AZIONOMHZIH OOITHTON flapouaioon Epyaoiwv

lpant Epyaoia,

lpartr Eé€taon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

John Hedgecoe, To véo BiBAio Tou Pwroypadou, Ekddoelg Nanacwtnpiou, 2008

Robert Hirsch ,State University of New York, Exploring Color Photography, Mc Graw Hill , 1997
Henry Horenstein, Color Photography, A Pond Press Book, 1995

Harald Mante, Composition et couleur en photographie, Eyrolles 2012

John Hedgecoe’s, The Art of Colour Photography,Mitchell Beazley 1999

Phil Malpas, Capturer la Couleur,Ava Publishing Sa, 2007

Steve Macleod, Postproduction Couleur, Ava Publishing Sa, 2008
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X
e David Prakel, Composition, Ava Publishing Sa, 2006
e Edith Anderson Feisner, Colour, Laurence King Publishing, 2006

( Emiong avaloya pe to B€pa TnG epyaciag mpoteivovtal cuyypappata, mnyég oto Aladiktuo, mnyég otn
BLBALoONKN TOU WPUATOG
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OEQPIA KAI TEXNIKH BINTEO III

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOZ MAOGHMATOZz 3030 EZAMHNO zNOYAQN T
TITAOZ MAGHMATOZ Ocswpla kot Texvikn Bivteo lll
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAL MONAAE2
AIAAE=ZEIZ 2 5
EPFTAZTHPIO 3

TYNOZ MAGHMATOz MEY
MPOAMNAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAAIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
Ma6nolakda ArtoteAéopata

Mo TpWTN GUVOALKH, CUVOTITIKNA Kol 0dalLpLKr yvwaon Tou ouvoAou Tng Sladikaoiag mapaywyng evog
OTTIKOAKOUOTLKOU £pYOU, Ao TNV LO£a WG TNV TEALKA KOTILO KoL TN Slavopr).

ATIOKOLON ETUAEYUEVWY YWWOEWV Kal SELOTATWY amapaitnTtwy ylo Ta oTadla TnG mpo-mapaywyng,
TIAPAYWYNG KO LETA-TIOPAYWYIG EVOG OTITIKOOKOUOTLKOU £pYOU.

Eumelpla and tnv anomnelpa vAomoinong evog Pivteo pe Eudacn oTnV apTLOTNTA TOU XELPLOUOU TWV
EKPPAOTIKWVY LECWV KaL TNG EMITEVENC EVOG SNULOUPYIKOU N ETIKOLVWVLAKOU OTOXOU.

Fevikég IKavoTtnTEg
e Avalnitnon, avaAuon kot cuvBeon dedopevwy Kal TAnpodopLwy, LE TN XPrRoN Kal Twv
anapaitnTwy TEXVOAoYLWV

Mpocapuoyn o€ VEEC KATAOTACELG

AfUn anodpacswv

Autovopn epyacia

Ouadikn epyaocio

AoKNoN KPLTIKAG KL AUTOKPLTLKAG

Ixedlaopog KoL SLaxeiplon Epywy

YeBaopog otn SLadopeTIKOTNTA KAl OTNV TIOAUTIOALTIOULKOTNTA

IKavOTNTA XELPLOUOU UNXAVNUATWY VEAG TEXVOAOYLOG

Mpoaywyn tng eAeVBepNG, SNULOUPYLKAG KOL EMAYWYLKAG OKEYNC

Atebpuveon Twv eKPPAoTIKWY SUVATOTATWY Kal arneAeuBEpwaon TNG SNULOUPYLKAC davtaaciag
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(3) NEPIEXOMENO MAGHMATOZ

Oswpla
Emwokonnon Bivteo | kat Bivteo Il
H kivnon tng popdng
Yevaplo
Blocking/ Decoupage
Yxedlaouog yupilopatog.
Eloaywyn otnv HyoAnyia

‘Hxog, 66vnon Kat kupatouopodn

Eloaywyn oto MEAT kat tnv enefepyacia nxov.

To xpwHa TWV TTEEA

‘Opyava TPOEMLOKOTNGNG KOL XPWHATLKEG SlopBwoElC.
MpAuUATA KoL YPAUUATOOELPEG OTOUC TITAOUG OpXN G KAl TEAOUG.
Eloaywyn ota b€, To compositing kat to 3D animation

Epyaotiplo
Mupapida tou Freytag. Nwc epapuodletal 0To KTioLWOo TG MAOKNAG otn pubomAacia Kal oTo
VTOKLLOVTED.
Anpodleic Kal METUXNUEVEC LOTOPLeC oTn puBomAacia Kal To VIOKIHavTEP. MpoBoAn Kot avaiuon
TOWVLWV JKPOU pnkoug (2-10 Aemta)
Juyypadn tng SnAwong déopeuong. NpoonAwaon oto otoyo tng eélotdpnonc.
Juyypadn osvapiou f poTAONC yLa TNV TEAKN gpyaacia.
Aopn tng oknvng. O KAVOVOG TWV TEVTE TAAVWV.
Mw¢ xpnoLyomoLeital n CUVEVTEUEN oTNV LoTopla.
MpakTIkEG nxoAnYiog oe eEWTEPLKA KL ECWTEPLKA yupiopata.
H enefepyacia Tou AXoU 0To AOYLOULKO ToU povtal. ELBIKEG TEXVIKEC eMiAUONG MPOPANUATWY TNV
nxoAnyia.
MpoaBnkn tithwv.
Xpwpatikn 610pBwon kat color grading
Mpaktikn edappoyr) oto compositing e MapAdeLlyUa To green screen.

(4) AIAAKTIKEZ kot MAOHZIAKEEZ MEGOAOI - AZIONOrHzH
TPOMOZ NAPAAOZH: [Ipoowrmo UE TTPOOWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Aldaokadia, otnv Epyactnplaxn Exkraibevon, otnv
AAHPO®OPIAZ KAl  Ertikotvwvio LIE TOUG QOLTNTES
ENIKOINQNIQN

Apaoctnpiotnta doprog Epyaciog
Eéaunvou
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AloAééeic 13*2=26
Epyaotnpiakn Acknaon, Aoknon lebiou 13*3=39
Juyypadn oevaplou/mpotaong 20
OPFANQSH AIAASKANIAS Ekmovnon teAkng epyaociog (tawvia) 65
20volo Mabnpatog 150

OcwPNTIKEC EEETAOELC /KA yPOTTTY) Epyaoial
MNapadoon teAikng tawviag
AZIONAOTHZH ®OITHTQN ExOeon, Anuooia Mapouaciaon
Teyvikn Ikavotnta
IkavotnTa oxediaouoU Kot opyavwaong

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

e Sheila Curran Bernard, Documentary Storytelling, Focal Press, 2007

e Kenneth Kobre, Videojournalism — Multimedia Storytelling, Focal Press, 2012

e Kapaylag, NMwpyog, O Kivnuatoypapo¢ Xwpic Muaotika, Kaotaviwtnc, 1990

e Koayayldg Avtwvng, To Sevapto Aro Tnv Apxiki) 16éa Stnv EktéAeon, ENANv, 1998

e  Mnovrtivag, Owuag, H Kpupn Monteia Tou Kivnuatoypdgou, Napacknivio, 1993

e Jolbatog . (em.), TO MONTAZ, Alyokepwg, 2003

e Bordwell, David - Thompson Kristin, Etoaywyn Ztnv Téxvn Tou Kivnuatoypdpou, MopdwTIlKO
16pupa EBvikng Tpamelng, 20041934-2000

e JUM\OYLKO €pyo, To uovral, Alyokepwc, 2003

e Jacobs, Lewis Ta Ekppaotika Méoa Tou Kwvnuatoypagou, KaBpemtng, 1998

e Dancyger Ken, The Technique Of Film And Video Editing, Focal press, 1993

o NtaviéA Apwyiov, MNoappatikn Tne @ulutkric Mwooag, NAdavo, 1986

e Pinel Vincent, To Movta, Natakng, 2003

e Thompson P., Grammar Of The Shot, Focal Press, 2000

e Zettl, Herbert, TnAeomtikn MNapaywyn (etbikn eAAnvikn ékboon), EAAnv, 2002

e Zettl, Herbert, Mapaywyn Bivteo — Baoikég Apxec Kat Teyvikeg, EAAnv, 1999

e Brie Gyncild. Lisa Fridsma Adobe After Effects CC Brjua nipog Brjua, Ek6ooelg kidupdac, 2019,

e James Monaco, Mwc¢ AtaBalouue uia Tawia, Gutenberg, 2019

e  JUuAAoyiko Epyo, NTokiuavteép, uta aAAn mpayuatikotnta, Alyokepwg, 2009

e  MetahAnvog Nikodaog, lMapaywyn TnAeontikot Ntokiuavtép, EAAnv, 2003

e Jay Rose, Producing Great Sound for Film and Video, Focal Press, Fourth Edition, 2015
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OOTOI'PAPIKH WHPIAKH EIIEZEPTAXIA
(1) FENIKA

IXOAH EQAPMOIMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ
EMINEAO 2MNOYAQN TMPOMTYXIAKO

KQAIKOZ MAOGHMATO2 3040 EZAMHNO 2NOYAQN r
TITAOZ MAGHMATOZ OQTOIPADIKH WHOIAKH EMEZEPTAZIA
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
QPEZ AIAAZKAAIAZ MONAAE2
Aladé€elg/Mapouaotdoelg, Epyaotnplakég aoKNOELG 5 5

TYNOZ MAGHMATOZ MEY
MNPOANAITOYMENA MAGHMATA EIZATFQIH XTA WHOIAKA MEZA KAl EPTAAEIA
FAQ::A AIAAZKAAIAZ ko EEETAZEQN EAANVIKNA

TO MAGHMA NPOIMEPETAI ZE MOITHTEZ ERASMUS NAI (otnv AyyAwn)

IZTOZEAIAA MAOHMATOZ (URL) https://eclass.teiath.gr/

2. MAOHZIAKA ANOTEAEZMATA
MabBnolaka AntoteAéopata

To padnua eotidlel otnv mapaywyr Kat eneéepyacia Pndlakol pwtoypadlkol MEPLEXOUEVOU YL
SL0POPETIKES XPNOELS KL EPaPHOYEC. Me Tnv oAokARpwaon Tou padnpatog ot pottnteg Ba Stabétouy
TIPOXWPNUEVEC YVWOELG, SEELOTNTEG KAl LKAVOTNTEG TToU adopolV:

™ 6opn kat ta enineda mAnpodopiag tne Yndloypadikng elkovog

TLG TEXVLIKEC Kal pebobdoloyieg emefepyaoiag

TLG OTTALTAOELG KOl TOUG OTOXOUC NG BEATIOTNG enefepyaciag

™ SUVATOTNTA AMOTINGONG TOVIKWVY KAl XpWHATIKWY 8LopBwoswv

N BEATLIOTN MapaETpOTIOinGN eVOG CUCTHATOC emefepyaciog

™ Suvatotnta AnPng anodpdacswv nmou kabopilouv TNV alodnTkr g dwtoypadlkig EKOVAS
TNV €MKoVwWVia TwY amaLtnoswy pLag BEATIoTNG enetepyaoiag o Tpitoug

TNV LKAVOTNTA OXESLACHUOU ATMOTEAECUATIKWY POWV gpyaciag

Fevikég IkavotnTeg

Edappoyn tng yvwong otnv mpagn

Avalntnon, avaluon kat cuvBeon Sedopévwy Kat TAnpodopLWV, LE TN XPHoN Kal Twv
anapaitnTwy TEXVOAOYLWV

Mpocapuoyn Og VEEC KATAOTACELG

AnYn anodpdaoewyv

Autovopn spyacia
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Epyaoia os 8teBveg meplBaiiov

Zxeblaopoc kal Slaxeiplon épywv

AoKNOoN KPLTLKAG KOl QUTOKPLTLKAG

Mpoaywyn eAeVBepng, SNULOUPYLKAG KOL ETTAYWYLKAG OKEYNC

3. NEPIEXOMENO MAGHMATOZ

To neptBailov epyaaiag

MeBoboAoyieg Kat TeXVIKEG emetepyaciog Yndloypadpkwy eLkOVWY

Wnolakad epyoleio — EUMOPLKA AOYLOULKA EPapLOywWY

Po£g epyaoiag, KAAEC TTPAKTIKES

Aopn kot entineda MAnpodoplag LkOvVag

MNapapuetpikn ensepyacia

Mn KATaoTPOPIKEC TEXVIKEC BeATIOTOMOINONG EIKOVAG

AlaXelplon XPWHATOC KoL XPWHATLKEG ALOPOWOELG

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOlHzH

TPOMOZ NAPAAOZHZ

XPHZH TEXNOAOTIQN

MNAHPO®OPIAZ KAI ENIKOINQNIQN

OPrANQZzH AIAAZKAAIAZ

AZIOAOrHZH OOITHTQN

Mpoowro pe mpdowro otnv aibovoa Si6ackalioag/epyactriplo

Xpnrion TMNE o€ 6Aa ta otadla Tng pabnolokig Stadikaociog.
Mapouaoidoelg epmoptkol AoyLlopkoU (tutorials) Slaxeiplong kat
eneepyaoiag ewkovag (Lightroom, Photoshop, Photo Mechanic
K.Q)

Yrootpn pabnoltakng dtadlkaciog LECw TNG LOPUUATLKNAG
mAatdopuag Open eClass.

Apaotnplotnta ®dadprog Epyaociag
E€apuivou
Alalé€elc/Mapouoldoelg 13
EpyaoTnpLOKEG OLOKNOELG 50
Mn kaBobnyolpevn HeAETN 12
Ekndvnon epyaociag (project) 75
20voAo Ma6rpatog 150

o) MNapadoon epyaoctnplokwy aoknoswyv (60%)

Juvexng, Stapopdwtikn. Tuuneplapfavel ypamntr Sokipacia
a€loAoynong enapkeLag Bacikwy BewpnTIKWY YVWOEWVY, KAELOTOU
TUMoU (moA\artAr emhoyn, avtloTtoixion, cwotd-Aabog).

B) Napouciaon teAkng epyaciag/project (40%).

TeAwkn a§loAdynon.

Ta kpttrpla afloAoynong eival dtabéoiua otov 0dnyo tou
pabnuatog péow tng mAatdopuag Open eClass.
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5. BIBAIOTPADIA
Mpotewvopevol BiBAloypadikol mopol.

e KoAokuBag, K., 2015. Wndlakd HEoa OTLC OMTIKOAKOUOTLKEG TEXVEC. ABrva: ZUvSeooC
EAANVikwy Akadnuaikwv BiBAoOnkwv.

e KolokuBdag K., 2016. Awaxeipion Xpwpatog - Mia Zuvtopn Emiokomnnon. ABriva: Autoekdoon

e Katrin Eismann, Sean Duggan, Tim Grey, 2010. Real World digital photography, Peachpit Press.

®  JNUELWOELG LaOUOTOG

e Awadiktuakd Bondnuata
H BLBAoypadia tou padbnpotog Stapopdwvetal SUVAHLKA Kal eival Tiavtote Sltabéotun otnv évapén Tou
g€apunvou HEow TNG MAATPOPHOG acUyxpovng ekmaidevong tou I&pupartog
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IXTOPIA ®QTOI'PA®DIAY / 2006 AIQNAX MEXPI XHMEPA
1) TENIKA

ZIXONH EOAPMOZIMENQN TEXNQN KAI NMOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO ZNOYAQN TPONTYXIAKO

KQAIKOZ MAOHMATO2 3050 EEAMHNO zMOYAQN T
TITAOZ MAGHMATOZ IXTOPIA ®QTOIPA®IAL / 200G AIQNAZ MEXPI ZHMEPA
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANE=ZEIZ 3 4

TYNOzZ MAGHMATOZ AONA
NPOAMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

2) MAOGHZIAKA ANOTEAEZMATA

MabBnoiaka AntoteAéopata

To pabnuo aUTO AMTOCKOTEL VA KATAOTHOEL TOUG OTIOUSAOTEG LKAVOUG:

¢ Na SlepeuvrioouV TN oXEon Kal TIG audLOPOopES eEMIPPOEG LETALL TNG dwToypadiag Kal Twv AAAwWV
TEXVWV 0Tn dLapketa tou 200uU alwva

e Nol KATOVONOOUV WG Kol O€ ToLo Babuo ol S1adopeg KOWVWVLKO-TIOALTIKEG CUVONKEG TTOU
ETUKpaTOUOAV 0€ SLADOPEC OVATITUYUEVEG XWPEG TNC AUONG e8IKA ot SLdpKela Tou MegomoAEpou
Sadpapdrtioav onpaviltkd poAo otnv yévvnon Kot avantuén alotntikwv ¢pwtoypadlkwy peUUATWY
¢ Na Kkatavonoouv To £€pyo Twv MeydAwv Kal yvwotwv ¢wTtoypddwy Tng MEPLOSOU KAl TLG ETMLPPOES
TIoU aUTO Aoknoe o€ TIOAAEG yeveEg dwToypadwy oTa Xpovia ou akolouBnoav

¢ Na avtiAndBouv wg n avaykn evnUEPWONC YEVVNOE Ta LEYAAQ KAl yVWOTA TEPLOSIKA KAl TIOLo pOAO
SLaSPAUATLOE N EVOWIATWON O aUTA Tou PpwrtoypadLkol peMoptal

* Na S16axBoUv TIg TEXVIKEC pwToypaddLlong tTng epLodou

FevikEG IKAVOTNTES

- Katavonon twv peydAwv altodnTikwy Kal TEXVoAoyKwVY alhaywv mou enedepe otn pwrtoypadia n
npwtn "dnuokpatikonoinon" Tou uEcou

- AvaAuon Twv EMUTTWOEWY TIOU Ttapatnpninke amod TI¢ apxeC Tou 190u alwva Kal evteUBev pe tv
ekBlopnyxavion kat pallkn mapaywyr] Twv ¢wtoypadlkwy UnNxavwy .

3) NEPIEXOMENO MAGHMATOZ

- Ta dwtopovtal Tou HeCOMOAENOU: dwToypadia Kal KAAAITEXVIKA KVALOTA
- O pwrtoypdadog Man Ray /Tal\ia
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- H ZxoAr Bauhaus/Tepuavia
- H pwroypadia otn ToPietikni Evwon/EZZA / Alex. Rochenko.
- Farm Security Administration./HIMA

- H pwroypadia petda tov 20 Naykdouio NoAepo. Yrokelevikn dwtoypadia

- H oupaviotiky / avBpwriotikn pwrtoypadio

- H avarmtuén tou pwtopemoptdl kat o poAog Twv MePLodikwy MoLkiAng UANG (m.x.LIFE)
- ALoBNTIKA pevpaTa Kal TAOELG Tou 200U alwva

- MeyaAol pwrtoypadol 1: Henri Cartier-Bresson
- Meyahot pwrtoypadot 2: Robert Capa
- Meydlol pwrtoypadot 3: William Klein

- Meydlol dpwtoypadot 4: Helmut Newton
- Meydlol dwtoypadol 5: Edouard Boubat
- Meyadlol dwtoypadol 6: Josef Koudelka

- Avadopég otnv otoplia tng eAANVIKA G dwTtoypadiog autrg tng neplddou.

(4) AIAAKTIKEZ kou MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZHZ [POZQMNMO ME NMPOzQMNO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Awdaokalia, otnv Epyaotnplakn Eknaidsuon,
AAHPO®OPIAZ KAl otnv Emikowvwvia Pe Toug poLtnTEC
EMIKOINQNIQN

Apaotnpiotnta @oprog Epyaociag
E§aunjvou
AlaE€eLg
OPFANQSH AIAAZKAAIAZ  EPYOOTNPLaKN Aoknon
Melétn & avaluaon BiBAoypadiog
Awadpaotiki StbaokaAia
ExmadeuUTIKEG EMIOKEWELG
Ekmévnon pelétng (project)
Zuyypadn epyaociog
2UvoAo MaBnipatog 120

AZIOAOTHZH ®OITHTON  [parttr Epyaoia,
MNpodopikn E€€taon

(5) ZYNIZTQMENH-BIBAIOTPA®IA

Mpotewvouevn BiBAoypapia:

Jeffrey, lan. Met. HpakAng Nanawwvou, Qwrtoypagia. Suvontikn totopia, ABrva,
OQTONPA®OZ, 1996

Namnaiwavvou, HpakAng, H EAAnvikn pwtoypapia & n pwtoypagia otnv EAAadoa, ABrva,
NEDEAH, 2013

MNamnadnuntponoulocg, Mavaywtng, To Féua kat n pwrtoypapic, Oscoahovikn, University
Studio Press, 2017
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e =avBakng, AAKNG, loTopia TNG pwToypaPLKC atodnTikic, ABnva, Alyokepwg, 1994

e Bellone, Roger, & Felle, Luc, Histoire mondiale de la photo en couleurs, Paris, Hachette, 1981

e Lavodine, Bertrand, L' autochrome Lumiére, Paris, CTHS, 2009

e Szarkowski, John. Photography Until Now. New York, Museum of Modern Art, 1989.

o Wells, Liz, Photography: A Critical Introduction, Abingdon, Routledge, 2009.

e Nickel, Douglas R., History of Photography: the State of Research, Art Bulletin 83, 2001

e SOULAGES, Francois, Esthétique de la photographie - La perte et le reste, Colin, Paris, 2005.

e Bright, Susan ; [Metadpaon amno ta ayyAka ota FaAAka: Eric Kohut]. La photographie
contemporaine, Paris ,Textuel, 2005.

e Frizot, Michel, Nouvelle histoire de la photographie, Paris, Bordas, 1994

e Lemagny, Jean-Claude, La photographie - Tendances des années 1950-1980, CNDP, 2002

e Mesplé, Louis, L'aventure de la photographie contemporaine, Paris, Chéne, 2006.

e Biroleau, Anne De, Le choc de la photographie américaine, BNP, Paris, 2009.

e Mora, Gilles, La photographie américaine de 1958 a 1981 : the last photographic heroes, Paris :
Seuil, 2007.

e Gattinoni,Christian & Vigouroux, Yannick La photographie contemporaine, Paris, Scala, 2005.

e Cotton, Charlotte, La photographie dans I'art contemporain, Paris, Thames & Hudson, 2005.

e Bouqueret, Christian, La photographie surréaliste, Arles, Actes Sud, 2008.

e Pujade, Robert, Art et photographie - La critique et la crise, Paris, L'Harmattan, 2005.
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YXTAAIA ITAPAT'QI'HX BINTEO

(1) TENIKA

IXONH EQAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2NMNOYAQN TPONTYXIAKO

KQAIKOzZ MAOHMATOz 3060 EEAMHNO zNOYAQN T
TITAOZ MAOGHMATOZ 2TAAIA MAPATQIHZ BINTEO
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANEZEIZ 2
EPTFAXTHPIO 2 5

TYNOZ MAGHMATOz MTIY

MNPOANMAITOYMENA MAOHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH

TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI

HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MaOnolakda AntoteAéopata

M'vwon Kot epopuoyh Twv Slapopwv SLASIKACLWVY EMAYYEAUATIKNG TIAPAYWYNG EVOG OTITLKOOKOUOTIKOU

mpolovrog.

IKavoTnNTa Vo 6XESLACOUV KOl VOL UNOTIOL)GOUV TO YUPLOMA LOG OKNVAG :

Juyypadn oevapiou pLag oknvng, pemepal, viekoumal, opydvwon yuplopatog, emloyr e€omAlopou,

Baoikdg oxedlaocud pwtiopov, amhi nxoAndia. lkavotnta kabodrynong cuppetexoviwv/ nborowwv/

ocuvepyeiou. lkavotnta va avaldBouv SLakpltoug poAoUG

FeVIKEG IKAVOTNTEG

Avalntnon, avaluaon kat cuvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPon Kot Twv
omapoitNTWY TEXVOAOYLWV

Mpooapuoyn O VEEC KATAOTACELG

AN anodpdoewyv

Autovopn gpyaocia

Opadikn epyoacia

Epyaoia os 8leBvecg meplBaiiov

AoKNon KPLTIKAC KOl UTOKPLTLKAG

Ixeblaopoc kal Slaxeiplon épywv

YeBaopog otn SLadopeTIKOTNTA KAl OTNV TIOAUTIOALTIOMLKOTNTA

EniSel€n KOWWVLKNG, EMAYYEALATIKAG KAl NOKG umeuBuvotnTag kat evalobnoiag o B€pata
dUAou

Mpoaywyn tng eEAeVBepnG, SNULOUPYLKAG KOL ETAYWYLKAG OKEYNC
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(3) NEPIEXOMENO MAOGHMATOZ

Oswpia

H katavonon kot 0 oXeSLaopog Tng mMARPNG dtadtkaoiog mapaywyng evog pkpoU
OTTITLKOOKOUOTIKOU €PYOU, OO TN apXLKI] LOEQ OTO TEALKO TIPOIOV.
Emwokomnnon tng ayopdg hardware Tou XWPOU TWV OMTIKOOKOUGTIKWY £HAPUOYWV.
A&loAoynon tng Soung Kot popdng MAAVWY, OKNVWV KAl GEKAVC.
Movokdpepo yoplopa
MoAukauepo yupLoua
Apx£Eg kal Texvikég QwTtilopol
o Quokog DwTLouoG
e QDwTlopOg ZTouvTLo
e TUTMOL WTLOTIKWY TINYWV Kal SEGUWV.
e Turmol pukpodpwvwv Kat nxoAniog

Epyaotiplo

Juyypadn oKNVAG ylo ATOULKO 1 OLadIKO YUPLOUOL.

O puBuOC TN OKNVAG

Alaxwplopog og mAGva, oknVEG Kot akouhouBieg/ viekouTtal
Penepal/ oxeblaoudc Anng

Ixedlaopuog nxoAniag kot epapuoyn.

xpnon boom, Yelpwv KATL.

IxebloopoC pwtiopol

IXeSL00UOC Kivnong TNG KAUEPAS

Sxeblaopudc ouvtedeotwy/ cuvepyeiou

YAomoinon Nuplopatog

‘EAeyxoG Kal afloAdynon UALKOU Ue eEELBLEUEVO AOYLOWULKO eTLOKOTINONG (djv view, catalyst,
virtual dub, Premiere, Davinci Resolve)*

*Avaloya e TIC CUVONKEG TNG ayopag kat thv dtabeciuotnta

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZH: [Ipdowrto UE TPOOWITO
XPHZH TEXNOAOTIQN Xpnon T.M.E. otn Atbaokalia, otnv Epyaotnplaxn Eknaibevaon,
NAHPO®OPIAZ KAl otnv Emikowvwvia e TOUG QOLTNTEG
ENIKOINQNIQN

Apaotnpiotnta ®oproc Epyaoiocg
Eéaunvou

AloAgéeic

OPTANQZH AIAAZKANAIAZ EpyaatanaKri AO'KI]O'I], AO'KI']OT] Mebilou
Alaxdpaotikn Stbaokalia
EkmoubeUTIKES ETILOKEWELS
lUploua aknvng
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Mapadoon TeAKNG Tawviag

KaAALTeXVIKO epyaoTiplo

KaAAtexvikn dnuouvpyia

20volo MaBnpatog 150

lpantn Epyaoia,

MNapadoon teAikng tatviag
Ex9eon, Anuooia MNMapouaciaon
Teyvikn Ikavotnta

AZIOAOTrHzIH ®OITHTQN

Ikavotnta oxedlaouou katL opyavwaonc

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Kayxaylag Avtwvng To oevaptlo ano tnv apXtki Lo€a otnv ektéAeon, EAAnv, 1998
Zettl, Herbert, ThAgomtikr) Napaywyn (et6ikn eAAnvikr £€kdoon), EAAnv, 2002
Zettl, Herbert, Napaywyn Bivteo — Baowkég Apxég Kaw Texvikég, EAANv, 1999
KaBayloag, Nwpyog, O Kivnuatoypadog xwpeic puotika, Kaotaviwtng, 1990

I. Netpidng, K., Zouypnc, Soundtracks, o xog tng 006vng, AvatoAikdg, 2006
Bordwell, David - Thompson Kristin ELoaywyr) otnv T€Xvn Tou Kwnuatoypdadouv,
Mopowtiko 16pupa EBvikng Tpamlng, 2004

Hilliard Robert, padovtag MNa To Padio Kat Thv TnAedpaon, EAAnv, 2002
Miller Pat, Script Supervising And Film Continuity, Focal press, 1999

Hilliard Robert, Frpadovrtag Ma To Padio Kat Tnv ThAsopacon, EAAnv, 2002
Jacobs, Lewis, Ta Ekppaotika Méoa Tou Kivnpatoypadou, KaBpémtng, 1998
Thompson, Roy Grammar Of The Shot, Focal Press, 2000

David Miles-Huber, Professional Microphone Techniques, Artistpro.com, 1999
Bruce Bartlett, Jenny Bartlett, Practical Recording Techniques: The Step- by- Step Approach to
Professional Audio Recording 6th Edition, Focal Press 2013
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AIXOHTIKEX OEQPIEX I'A TH ®QTOTI'PA®DIA

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOZ MAOHMATOZz 4010 EEAMHNO zZMOYAQN A
TITAOZ MAGHMATOZ AIZOHTIKEX ©OEQPIEZ MNA TH OQTOIPADIA
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANE=ZEI2 3 6
EPTAZTHPIO 3

TYNOzZ MAGHMATOZ MEY
NPOANAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZ®EPETAI ZE ®OITHTEXZ ERASMUS  NAl
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
Ma0nolakda AntoteAéopata
e Katavonohn twv Backotepwy Bewplwv 1ou Stapopdwoayv Kat SLapopdwvouV oTig LEPEC HLAG
EVVOLOAOYLKA KOl LopdoAoyLKd To pwToypadLko pyo.
e MeA£Tn KAl KATAVONGN TOU KPLTKOU AGyou yia thv dwtoypadia HECW TWV ONUOVILKOTEPWY
BEWPNTIKWV KELLEVWY TIOU £XOUV YpadTeL.
e [1pooaVATOALOUOG OTNV KPLTLKI) AVAYVWON KOL TLC LOTOPLKEC YVWOELS TIOU QTOULTOUVTAL YLOL TNV
KATAVONON TWV MPAKTIKWY tapaywyns dwtoypadlkwv Epywv.
o Avarmrtuén Se€loTritwy yla aveApTnTn KOL TPOCWTLKA Labnan.
e |kavotnta oKEYPNG Kol SnUoupylog SOUNUEVWY EVVOLWV.
e |kavoTnTa opyavwong Kal SleKmepaiwaong pag oAokANpwHEVNG EpEUVa.
e [kavotnta mapaywyng dwroypadlkwy CELPWVY OL OTIOIEC OXETI{OVTAL TOOO EVVOLOAOYLKA OCO Kol
udoAoyika.
e |KaVOTNTA KPLTLKNG AVAAUONG TOU TPOTIOU £pYaciag KOt TWV TEAIKWY OTTOTEAECUATWV.
e Qouwon og pa mAololLa, TOLKIAN, TIPOKANTLKI, TIELPAATIKN KoL TIVEUUATLKA LEAETN TNG
Tapaywyng pwrtoypadikol €pyou.
FeViKEG IKAVOTNTEG

e Avalntnon, avaluon kat cUvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPon Kot Twy
amapaitnTwy TEXVOAOYLWV
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Mpooapuoyn O VEEC KATACTACELG

AfYn anodpacewv

Autovoun gpyaocia

Ouadikn epyaoio

Epyacia o S1ebvég meptBailov

ACKNON KPLTLKNG KOl QUTOKPLTLKAG

Ixebloopoc kal Slaxeiplon épywv ZeBacpog otn SLadopeTIKOTNTA KL OTNV
TIOAUTIOALTIOMLIKOT T

ETibelén KOWWVLKNG, EMAYYEALATIKAG Kal NBIKAG uTteuBuvOTNTAG KOl evaloBnoiag os B£parta
¢dUAou

Mpoaywyn tng eEAeVBepnG, SNULOUPYLKAG KOL EMAYWYLKAG OKEYNC

(3) NEPIEXOMENO MAGHMATOZ
OEQPIA

H dwrtoypadiki avamapdotacn ulag xwpag: To mapadelypa tng Aueons kotaypadng otLg
Hvwpéveg NoAttelec.

QOwtoypadia: TExvn Kot VTOKOUUEVTO. To mapadelypa tng meplodikng Ekdoong Aperture
(1952-1976) kat n dwtoypadia vtokoupéviou TG EkBeong H Otkoyevela tou Avdpwnou
(Family of Man,1955).

MNapatrnpnon kot tagvounon: H Néa Avtikeipuevikotnta KoL n avaBiwaon tng otnv cuyxpovn
dwtoypadikn mapaywyn.

Ol dwToypadIKEG TPAKTIKEG TWV KIVNUATWYV TNG LOTOPLKNG mpwTtornopiag otnv Eupwrn (Ntavtd,
ZoupeaAlopog, Doutouplopog, KovotpoukTLBLopOE, NMapaywyLlopog).

O KaAAttéxvne we Mapaywyog oto MAAICLO TNG LOTOPLKHE MPwTOomopiag.

H évvola tng Aupag ko Tou Omtikou Aouveidntou oto cuyypadiko Epyo tou Walter Benjamin.
Avarmaplotwvtag Thv Kowwvia: To mapadslypa tng Ovpaviotiknc Qwtoypapiog (1945-1960).
Yrnokepueviky @wroypacia (Subjective Photography) kol n Bswpla touv BilovaAiouou.

H Bewpla tng Avti-6paocng.

To npdypauua TG UNXAVAG Kol n SnULOUPYLKA TIPatn otnv pwtoypadia.

QOwrtoypadia kat Evvotodoyikn Téxvn.

MEeAETN TNG MPAKTIKAG Tou dwToypddou-cknvoBETN, 0 omolog dnpLoupyel piag eikova ex nihilo
KOl TNG TIPOKTIKY Tou dpwToypAdou- GUAAEKTN O OTOI0G EMIAEYEL ELKOVEC Ao TNV
TIPOYLLATIKOTNTA TTIOU TOV MEPLBAMEL.

EPFAZTHPIO

To gpyaoTnpLaKO HEPOG TOU HABAUATOG OTOXEVEL OTNV OVATITUEN COKNVOBETIKWY OTPATNYLKWY,
QVALECQ TOUG N XProN AUTOOXESLWV GWTOYPADIKWY UNXAVWY, TAACTIKWY LNXOVWV HLOG
XPNOoewg, pinhole, maAldg texvoloyiag KTA. Kal oL mopEUPACELG OTOV UNXAVIOUO dwToypddLong,
nelpapatiopol pe Sltadbopetikol¢ GwTLoUOUS OTIWG ONUELOKOG PWTLOUOG, N XpHon
SL0popeTIKOU TUTIOU OPVNTLKWY, XAPTLWVY I AAAWY UAKWYVY EKTUTIWONG TNG ELKOVAG.
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e ZntoUpevo gival n avamntuén plag dwtoypadikng evotntag onou efetdletal N dwroypadikn
LNXOVH WG CUOKEUN ELKOVOTIOLNGNG TNG OPOTHG TPAYUOTLKOTNTAG UE EUdaacn oTnv SNULOUPYLKN
Tpagn. To epyaotrplo evBappUVEL TNV SnNULOUPYLA EKOVWY OL OTtoieg Slakpivovtal ano
TELPAUATIOUOUG UE SLADOPEC OTTIKEG, UALKA 1 UNXOVEC.

(4) AIAAKTIKEZ ko MAOHZIAKEZ MEGOAOI - AZIOANOrHzH
TPOMOZ NAPAAOZH:. [MpOoWMO HE MPOCWIO
XPHZH TEXNOAOMQN Xpnon T.MN.E. otn Awdaokalia, otnv Epyaoctnplakn Eknaidevon, otnv
NAHPO®OPIAZ KAl  Emkowvwvia e Toug doLtnTtég
ENIKOINQNIQN

Apaotnplotnta ®Doptog Epyaciag
E¢apurvou

AlaE€elg

Epyaotnplokr Aoknon, Aoknon Mediou
OPTANQZH AIAASKANIAE ~ Melétn & avdiuon BiBAoypadiag

Zuyypadn epyaciag

MposTolUAcLla EPYAOTNPLAKWY AOKAOEWY

EKTIOVNON TEALKNG EpYAOLOC KOl

napouaciaon

ZUvoAo MaOnuatog 180

Epyactnplakn Epyaocia
AZIONOTHZH OOITHTQN  Tparter Epyacia

‘EkBeon, Anudola Napouaciaon

Mpodopikn E€€tacn

(5) ZYNIZTQMENH-BIBAIOTPA®DIA
e Avtwviddng Kwotrc, AavSavouoa Eikova, ENnviko Kévtpo Qwtoypadiag, 3" AvabBewpnpévn
‘Ekboon, 2014.
e Mapkidou Natacoa, Qwrtoypaplia: Kpitikég Avayvwoetg, I6wwtikr Ekdoon, 2015.
e Berger John, H Ewkova kat to BAEuua, Metaiyulo, 2011.
e Benjamin, W., lna to Epyo Téxyvne/Tpia Aokiuta, EkSooeig MAEBpov, 2013.
e Benjamin, W., O Zuyypapéac wc Mapaywyocg, Ekbooelg MAEBpov, 2017.
e Bright Susan, Art Photography Now, Thames and Hudson, 2011.
e Campany, D., Art and Photography, London: Phaidon Press, 2003.
e Cotton Charlotte, The Photograph as Contemporary Art, London: Thames and Hudson, 2004.
e  Flusser Vilem, Mpog uta @roogopia tng Gwroypapiag, University Studio Press, 2015.
e Frizot, M. (em.), A New History of Photography, Koln: Koneman, 1994.
e Godfrey, T., EvvotoAoyikn téxvn, Ekdooelg Kaotaviwtng 2001.
e Jaeger, Anne-Celine, Image Makers Image Takers, Thames and Hudson, 2007
o Jeffrey lan, Qwtoypagia: Suvontikn lotopia, Ek§6oeslc Qwtoypddog, 1997.
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e

Lemagny, J.C. and Rouille, A. (emu.) A History of Photography. London: Cambridge University
Press, 1987.

Mora, G. Photo Speak: A Guide to the Ideas, Movements, and Techniques of Photography, 1839
to the Present, New York: Abbeville Press, 1998.

Sontag Susan, Mepi Qwtoypapiac, Ekdoosic Pwrtoypadog, 1993.
Wells Liz, Etoaywyn otn Qwroypapia, Ekdooelg MAEBpov, 2007.
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TEXNIKEX ®QTIEMOY

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAI OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 4020 ESAMHNO ZNMOYAQN A
TITAOX MAGHMATOZ  TEXNIKEZ ®QTIZMOY
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 3 6
EPTFAXTHPIO 3

TYNOZ MAGHMATOz MEY

FAQ2ZA AIAAZKAAIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MaOnolakda AntoteAéopata

M'vwon tou pwTtlopol péoa amo T Stadopeg LopdES TEXVNG.

M'vwon Twv L8LaITEPOTATWY Tou dwTog ot dwrtoypadia

MpoCaVATOALOUOC OE TIPAKTLKEC KAl BACIKEG YVWOELG TTOU OMALTOUVTAL YL TNV Kotavonaon Kal Slaxeiplon
TOU UTIAPXOVTOG GWTLOUOU.

KaAAiépyela evaloBnoiag wg mpog TG Stadopeg ekSOXEC GWTLOUOU MAVW o€ Eva BEua

IKAVOTNTO CWOTAG EKTINGCNG TOU GWTOC TIOLOTLKA KOl TTOCOTIKA e KATAAANAQ Opyova LETPNONG
IKavoTNTO XPNOLUOTIOINoNG TWV HovASwV TeXVNTOU GWTIOHOU Kal GAag ONwC KAl 0 CUVOUACUOG TOUG HE
TOV UTIAPXOVTA GWTLOUO.

IkavoTnTo XelpLopoU TwV PWTLOTIKWV Hovadwy Kot Bondntikwyv povadwy oto otouvtio dwtoypadiag
oAAa kal oto medio.

Ikavotnta dwtoypddnong oTo OTOUVTLO LEUOVWHEVWV AVTLKELUEVWY, VEKPNG GUONG KOL TTOPTPALTOU WG
npoUmno6eaon va avraneééABouv og Bépata dwroypadiag KaAATEXVIKNAG, StadnuLloTikng, Hodag Kal
KLVOUEVNG ELKOVOG.

M'vwon Twv Baotkwy TPONwV GWTLoHOU Kal ToU GOVIOU O 0XECN LE TIC LOLALTEPOTNTEG TWV UALKWV Kal
™G yeWWETplag Tou BEpatog

Ikavotnta pwtoypddnong Le TN XPron TS UNXAVAS LEYAAOU GOPUA KOl CUCXETIOUOG TNC LE TIC UNXAVEC
HOVOOTITIKEG pEDAEE,.

Avarntuén Seflottwy yla avefdptnTn KAl TPOCWTILKA Hadnon.

IkavotnTa opydvwong Kot Slekmepaiwong plog oAokAnpwuevng pwtoypadnong.

IKavoTnTa cuvepyaciog He OpAdeC atouwy oL omoleg oxetilovral dueoa pe tn dwrtoypadnon 1 to
yUpLlopa pLog Tawiag n Bivieo.
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Fevikég IKavOTNTEG

Autovoun epyacia

Ouadiwkn epyacia

Avaintnon, avaluon Kot cuvOecon SeSopEVWY Kol TTANPOGOPLWY, LE TN XProNn Kot TwV
amapaitnTwy TEXVOAOYLWV

(3) NEPIEXOMENO MAGHMATOS
OEQPIA

Eloaywyn otnv wotopia tou pwtiopol o Stadopeg LOPhEC TEXVNG KAL LOLALTEPOTNTEG OTNV
TéXVN TNG dwToypadiog

O dwTIoHOC WG WLattepoTnTa TNS PwToypadlag Kot 0 SLAAOYOG TNG LE TA ONUAVTIIKOTEPA
KLVALOTA TNG TEXVNG.

H dwtoypadia otn Stadruion

H dwtoypadia atov Kivnuatoypado

To otouvtio dwtoypadiag

Ol povadeg duoikol pwtiopoL Kal pAag

EPTAZTHPIO

QwTtlopog katevBuvong Kot SLaxuTog

QwTLoONOC YITAPXWV-CUVEXAG

0 PUOIKOG PWTLOUOC WC oTOUVTIO PpwToyPAdLONG.

O TeEXVNTOC PWTLONOG

O dwTtlopoc nAektpovikol GAAG

QOwtoypadion pe avadopég otnv akadnpaikn {wypadikn
QwTtoypadnon noptpaitou

Owtoypadnon LELOVWHEVWY AVTLKELLEVWY KAl VEKPNG GUONG
Qwtoypddnon pe tn xpron unxavrg peyaou doppa

(4) AIAAKTIKEZ kou MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZH: [Ipdowro Ue mpoowro EE amooTAoEWC ATTOOTOAN EpYAOLWYV
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atbaokalia, otnv Epyaotnplakn Eknaibevon, otnv
ANAHPO®OPIAZ KAl  Ertikotvwvio e TOUG QOLTNTES
ENIKOINQNIQN

Apaotnpiotnta ®doproc Epyaoiag
Efaunvou

AlaAééeic

Epyaotnpiakn Acknon, Acknon lebiou
OPTANQZH AIAAZKANIAZ  MeAétn & avdAuon BiBAloypacpioc

ExmoubeuTIKES ETILOKEWYELS

Suyypaerj epyaoiog
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ZUvoAo Mabrpatog 180

Epyaotnplakn Epyacia

AZIOAOTMHZH OOITHTQN [pant Epyaocia,
Eéetaoeig Gswpiag, Aokiuaoia MoAAanAng Emidoyng, Epwtroeic
Zuvtoung Artavtnong,

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Roger Hicks, Frances Schultz, “Still Life”, Hope Rotovision 1996 (TEl 778,72)

Roger Hicks, Frances Schultz, Interior Shots, Hope Rotovision 1995

Roger Hicks, Frances Schultz, Product Shot, Hope Rotovision 1994

Carl Koch- J.J.- C.Marchesi, To ueyaldo @opuc, (Press Photo OE)

Eloaywyrn oTov QwToypa@Iko QWTIOUO-QWS EMLOTAHUN Ko uayeia fil Hunter, Steven Biver, Paul Fuq
Evboéos: 22908685

«Texvn ko pwe» lakwBoc MNotautdavog

Antonia Losapio Professional photographing- lllustration [Book].

Dick Ward Photography for advertising [Book]. - [s.l.] : Macdonald Illustrated, 1990.

« Guide pratique de I’éclairage » cinéma, télévision, thédtre René Bouillot

Freeman Michael Close-up photography [Book]. - [s.l.] : ILEX, 2004.

Light It, Shoot It, Retouch It: Learn Step by Step How to Go from Empty Studio to Finished Image
Fruchtman Jerry Pro techniques of studio photography [Book]. - [s.l.] : HPBooks.

Food Photography: From Snapshots to Great Shot

«Quwtoypapia kat {wypapikn» Zaunavikov Eun SBN: 978-960-402-110-9
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IXTOPIA TEXNHX 1

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOZ MAOHMATOz 4030 EEAMHNO zZMNMOYAQN A
TITAOZ MAOHMATOZ I2TOPIA TEXNHZ |
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 3 4

TYNOZ MAGHMATOZ AONA
MNPOANMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ ko EZETAZEQN:  EAAHNIKH
TO MAGHMA MPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MaOnolakda AntoteAéopata

H didacokahia tou pabruartog tng lotopiag Téxvng | £xeL oav OKOTIO Va ELOAYEL TOUG POLTNTEG OTOV
KOO0 TNG TEXVNG WG AVTIKEIUEVO TOGO LOTOPLKNG LEAETNG OG0 Kal aleBNnTIKAC. Ot GoLTNTEG OMOKTOUV pLa
YEVIKA amoyn tng SNULOUPYIKAG ELKOCTIKNG TTOPELA TOU SUTLKOU TOALTIOMOU WE Eudacn otnv
{wypadukn.
Me tnv oAokArpwaon Tou KUKAoU Twv SlaAéEewv o doltnTrg mPooAauBAvel P eupUTEPN
yvwon yupw amod tnv téxvn n omoia Ba Asltoupynosl wg onUavtikd epodlo otnv nepeTaipw
ELKOLOTLKI TOU Ttopeia. Exovtog amokopiosl peydlo aplOpd onuovtikwy mAnpodopLwy ylo
OXOAEG, KLVIUATA, TEXVIKEG KOL TEXVOTPOTILEG KAl KUPLwG £XOVTag YyVwpPLoeL To £pyo
ETUAEYUEVWVY PEYAAWY SNLOUPYWY, TIEPA ATTO TNV TIPOCWTILKI TOU YEVIKA Lopdwon,
edoblaletal pe TNV amapaitntn yvwon WOoTE VO TEKUNPLWVEL LLA KPLTLKI TIPOCEYYLON, Va
Bplokel onuavtikr) cuvSpopr o€ SNULOUPYIKA SINAAATO KoL KUPLWE va avaTpEXEL, OTTOTE QUTO
Xpelaletal, oe onpeia avadopdg dtabtovrag £Tal Eva povipo Tpododotn LOewV.
H LOTOPIKN-ELKOOTLKNA KOTAPTLON Kol aloOntiki KOAALEPYELQ, TTOU TO HaBnua tng lotopiag TExvNg €XeL wg
TIPOCSOKWHEVO AIMOTEAECUQ, CUUPBANEL KOBOPLOTIKA OTNV TPOCWTILKN LOPPWTLKI KaL TIVEULATIKA Avodo
Twv doltnTwv Kat Suvatal va Aettoupynoetl wg medio avamtuéng Tng KPLTIKAG LkavOTNTAG OAAG KL WG
SLopKAG Ny EUmveuonc.
Fevikég IKavotnTeg

e Avalntnon, avaluaon kat cUvBeon Sedopévwy Katl TAnpodopLWY, LLE TN XPron KoL Twv

omapoitNTWY TEXVOAOYLWV

e Autovoun epyaoia

e Epyaoia os 6leBveg meplBaiiov

e Opadikn gpyaocia



O g,
4 TMHMA OQTOMPA®IAL & OMTIKOAKOYZTIKQON TEXNQN
i MPONTYXIAKO NMPOTPAMMA 3MOYAQN 2019-2020

2

na,
N(,,/
4
A

e AoKNON KPLTLKAC KOl QLUTOKPLTIKAG
o IyeSlooudc mapouaciaong kal Slaxeiplong Epywy
e [poaywyn tng eAeUBepnG, SNULOUPYLKAG KOL EMAYWYLKAG OKEYNC

(3) NEPIEXOMENO MAGHMATOZ

H SidaokaAia Tou padnuatog tng lotopiag tng Téxvng | elval otnv oucia pio cuvtoun avadpopur oto
OUVOAO TNG KOTAYEYPAUEVNG KAAALTEXVIKAC SNULOUPYLKOTNTAG TOU AUTIKOU MoAtiopou. Exel oav
OKOTIO va elodyel Tov ¢pottntr otov Kdopo tng Téxvng Kat va pEpeL Tov uTioPndLo dnpoupyo,
£PELVNTH, EKTOLOEVUTIKO, EMLOTAHOVA I} CUYXPOVO EMAYYEALATIO OE EMIKOWVWVIA LE TNV SNULOUPYLKA
- ékdpaoTikn opela Tou avBpwmou adlepwvovtag To HeYaAUTEPO HEPOC aTNV {wypadLKr, we
TIANGLECTEPN OTO AVTIKELMEVO TOU TUNMOTOG TTOU €lval n elKova.

OswPNTIKO HEPOG:

. Eloaywyn: To avtikeipevo peAétng tng lotoplag TExvng

. H lotopia Texvng wg Eppnveia

. Téxvn kat Kowwvia

. EAAnvikn KAaokny Apxaotnta

. EAAnviotikn MNepiodog

. H téxvn otov Mecaiwva

. Eupeia Stadpoun otnv Avayévvnon

. AVOAUTLIKA TIPOGEYYLON OTO £pY0 HEYAAWVY EKTTIPOCWNWY TOU Popaviiopou,
PeaAlopoV, lunpeoioviopou, JupBoAtopou, KuBilopou, Owpiouou,
KovotpoukTtiBlopol, Goutouplopou, KuBlopou, Zoupeahiopol, MILOALOUOU
9. H Eloobo¢ tng pwrtoypadiag oto otepewpa tng TEXVNC.

10. EvoAhaktikég Mopdeg Téxvng

o N O U D WN R

11. Avadopég oto €pyo KUPLWV EKTIPOCWTTWY TNG EAANVIKAG ELKAOTIKNAG
Anuoupylkotntog ava nepiodo.

(4) AIAAKTIKEZ kot MAOHZIAKEEZ MEGOAOI - AZIONOrHzH
TPONOZ NAPAAOZH:I [POOWO LE TPOOWITO

XPHZH TEXNOAOFIQN Xprion T.M.E. otn Awdaokalia, otnv £épeuva kat otnv Emkowwvia pe
NAHPO®OPIAZ KAl toug poltntég
ENIKOINQNIQN

Apactnplotnta ®doéptog Epyaociog
E€apunvou

ALoAEEELG

OPTANQZH AIAAZKAAIAZ  Mehétn & avdAuon BLBAloypadiag
Awadpaotikn dtdaockalia -
Exmaldeutikeg EmokEPELG
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Ekrtovnon peA€tng (project)
20voAo Ma6npartog 90

AZIOAOTMHZH OOITHTQN Twooa afloAoynong: EAAnvikN
Mé£BoboL aflohoynong: Mpamth Epyacia, Anudoia Napouoiacn
‘EpeuvnTikng Apaoctnplotntag, TeALKO Alaywviopa

ZYNIZTQMENH-BIBAIOTPADIA

Burckhardt, Jakob. O MoAttiouoc tng Avayévvnong otnv Itadia. Ek66oelg NedEAn, 1997.

Ferber, Michael. Romanticism: A Very Short Introduction. Oxford: Oxford University Press, 2010.
Gombrich, E. H. To Xpoviko tn¢ Téyvne. ABriva: MIET, 2011.

Haskell, Francis. H lotopia kat ot Eikovec tng. H Téxvn w¢ Epunveia tou Autikou lMoAtiouod.
ABnrva: Ekdooelg Nedehn, 2012.

Hauser, Arnold. Kowvwvikn lotopia tne Téyvng. Topod I-IV. ABrva: Ekdooelc KaABog, 1990.
Janson, W. H., and Janson F. Anthony. lotopia tng Téxvng. H Autikr Mapadoon. ABriva: Ekd6oeLg
Twv, 2011.

Johnson, Geraldine A. Renaissance Art: A Very Short Introduction. Oxford: Oxford University
Press, 2005.

Winckelmann, J. J. lotopia tn¢ Apxaioag Téxvne. H Téxvn twv AvatoAikwv Aawv, Twv ETpoUokwy,
Twv EAAnvwy kat twv Pwuaiwv. ABrva: Ekdooslc Gutenberg, 2010.

Wolfflin, Heinrich. H KAaotkn Téxvn. Mia Etoaywyn otnv ItaAwkn Avayévvnon. ABrnva: Ek60oeLg
Kavakn, 2007.

W lfflin, Heinrich. Baowkéc Evvolec tne lotopiag tng Téxvne. To MNpdBAnua tng EEEALENG Tou STIA
otn Nedtepn Téxvn. ABrnva: Ekddoelg Emikevtpo, 2006.
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YXYNOETH WHOPIAKH ®QTOT'PAPIKH EIKONA

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOZ MAOHMATOZz 4040 EEAMHNO zNOYAQN A
TITAOZ MAGHMATOZ 2YNOETH WHOIAKH ®QTOrPA®IKH EIKONA
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 2 5
EPFAXTHPIA 3

TYNOzZ MAGHMATOz MEY
NMPOANAITOYMENA MAOHMATA: WHOIAKH ®QTOMPA®IKH ENEZEPTAZIA
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NA|
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

Avayvwplon Twv onUavtikwy alaywv mou £depe otn dwrtoypadia n Pndlakn texvoloyia.
AnULOUPYIKEG TpooEeyyioelg Twv SuvatoTtitwy enefepyaociag Twv Pndlakwyv Gpwtoypadlkwyv eLKOVWV.
Avarmrtuén mAdvou epyaciag yla mapaywyr cuveetwv PndLlokwv GpwTopeaAloTIKWY ELKOVWV.

KataAAnAog oxedlacuog Tng mapaywyng: Emloyn, opydvwaon Kot aloAdynon Twv amaltoUUeEVWY LECWY
KoL eBodwv.

Edappoyn e€eldikeupévwy texvikwv ANPng kat enefepyaciag Pndlakwy elKOVWV.

IKavoTNTo OAOKANPWHEVNG TTAPOAYWYNG CUVBETWY EKOVWV YLaL XPHON O TOUEIC OTWE £lkovoypadnaon,
Sladpnuion, TEXVEC KATL.

FevikEG IKavVOTNTES

e Jxedloouog kal Slaxeiplon Epywv

e AAyn amodpacswv

e Autovoun epyaoia

e Opadikn gpyaocia

e Avalntnon, avaluon kat cUvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPon Kot Twy
amapoitnTwy TEXVOAOYLWV

e [lpooapuoyn o€ VEEC KATAOTACELG KOl LETQ

e Epyaoia os SleBveg meplBaiiov

e [poaywyn tng eAeUBepnG, SNULOUPYLKAG KOL ETAYWYLKAG OKEYNC

e [lapoywyn VEWV EPEUVNTIKWY LOEWV
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e  JeBaopog otn SLadopETIKOTNTA KOl OTNV TTOAUTIOALTIOULKOTN T

(3) NEPIEXOMENO MAGHMATOZ
Oswpla:
H €€€ALEN Tng dwtoypadiag amod tnv unxavikn- avaioyikn otnv Yndlakn popdn tne. H dwtoypadia cav
HETPNON Kol Pndlakn amewkovion. Metd-¢wrtoypadia. MOALTIOMLK GUVEXELD TNG ELKOVOG OTOV SUTIKO
TIOALTLOWO, SlocUvdean TG dWToYPADIKAG EKOVAC LE ELKOVES {WYPADLKES KoL TIpayOUEVEG amo H/Y.
Mapouciacn tng olvBetng Yndlakng pwropeadloTikng elkdvag Pe mapadeiypata cUyXpovwy £pywv
akivnTNgG KoL KLVOUREVNG ELKOVASG (ELkovoypadLon, Kvnuatoypddog KAT).
H mapaywyr oUvBetwv Pndlakwv eLKOVWV: KAVOVES Kal mpoUmoBéocelg oxedlaopuou, Andng, emhoyng
Kal cuvBeonc.
Epyactniplo:
AnuLoupyIKEG Ttpooeyyioel Twv Sduvatotntwy enetepyaciag twv Pndlokwy eKOVwY, EBIKEG TIPOG TO
OVTLKEIMEVO TNG oUVOeTNg Yndlakng PwTopeaAloTIKNAG €KOVOC (emhoyry UAIKOU - apXeiwv, €LOIKEC
TEXVIKEG emefepyaoiag, MAOKEG, PETOUG, TPOOMTIKY, GIATpA, XPWMATIKY - TOVIK enetepyaoia,
ETUXPWUATIOUOG).
E€el8lkeupéveg epyaoieg kal mpoumoBéoelg, wote va eival duvatr n olvBeon oe pia, Twv empépoug
ElKOVWV:  XTtadlo a) mpomopaywyng - Snuloupyiot MPOCOPUOCHEVOU Oevapiou, €EELOLKEUUEVOC
oXeSLOOUOG ETLUEPOUG ANPEWY, EVPEDCH ATOPAITNTWY OKNVIKWY Bondnudtwy, B) mapaywyng - L8IKEG
dwtoypadikég AAPelg, TeEXVIKEG TpoUmoBéoelg, emAoy] TWV  KOTOAANAGTEpWV  EIKOVWY, V)
peTamapaywyng - noloakeg evbéoels kal enefepyaaia, xprion apbBpwTol CUCTLATOG EPYACLAG.
Kpttipla a€lohdynong teAikou amoteAéopartog. Ektumwon Sokiuiou.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOANOrHzH
TPOMOZ NAPAAOZH: [pOCWMO HE TIPOCWITO.
XPHZH TEXNOAOTIQN Xpnon T.M.E. otn Adaokalia, otnv Epyaotnplakn Exnaidevon, otnv
NAHPO®OPIAZ KAl Emukowvwvia pe Toug GoLtnTEg

ENIKOINQNIQN
Apaoctnpiotnta ®doptog Epyaciag
E§aunvou
AlaAééeic
OPTANQZH AIAAZKANIAZ  MeAétn & avaAuon BiBAoypagpioc
Epyaotnptiakn Aoknon,

Awadpaotikn Stdaokaldia
Exmovnon ueAétnc (project)

20voAo Malrpuatog 150

EAANVLIKA.

Juunepaopatiky aflohdynon
AZIONOMHZH ®OITHTQN Epyaotnplakn Epyacia

Anuooia mapouaciaon
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lparttr) epyacia

(5) EYNISTQMENH-BIBAIOTPADIA
- Mpotewvouevn BiBAloypapia:

Michelle Henning, Patricia Holland, Martin Lister, Derrick Price, Anandi Ramamurthy, Liz Wells,
ermupedela Liz Wells, «Etlcaywyn otn Qwroypagia», MMAEGpov 2007.

Ron Brinkmann , “The Art and Science of Digital Compositing”, Morgan Kaufmann 2008.

Michael Freeman, «O niAfpng 0bnyoc yia tnv Wnetakn Qwtoypapiar, KAstbaptGuog 2008.

Tim Daly, «Eyxeipibio Yneprakric Qwtoypapiac», IQN 2000.

David D. Busch, «Digital Retouching and Compositing: Photographers' Guide», Muska & Lipman
2003.

Steve Anchell, Yvonne J. Butler, Stephen Burns, Eric Cheng, Joe Farace, Lou Jones, Rick Sammon,
George Schaub, Jeremy Sutton, Tony Sweet, Taz Tally, Eddie Tapp, Yvonne J. Butler, Editor, “The
Advanced Digital Photographer’s Workbook, Professionals Creating and Outputting World-Class
Images”, Elsevier Inc. 2005.
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TEXNIKEX MONTAZ

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOZ MAOHMATOz 4050 EEAMHNO zNOYAQN A
TITAOZ MAOGHMATOZ TEXNIKEX MONTAZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANEZEIZ 2
EPTAXTHPIO 2 4

TYNOZ MAGHMATOz MTIY
NMPOAMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

H eloaywyn, KOTavonon Kol XELPLOPOG EELEIKEUUEVWY TIPAKTIKWY HOVTATL KABWE KOL TWV TEXVIKWY
TIAPAPETpWY Tou Pndlakou Bivteo.

‘O€uvon kal Slevpuvon TNG OMTIKNAG avtiAnPng Kat tng aiodnong tou pubuol Kal Tou fxou.

H epappoyn e€elOIKEVUEVWV TEXVIKWY LovTAT oTnv SnuLloupyia OMTIKOAKOUOTLIKWY EPYWV.
FevikEG IKAVOTNTES

. Avalntnon, avaAuon kot cuvBeon Sedopévwy Kal MAnpodopLwY, UE TN XProN Kal Twv
anapaitnTwy TEYXVOAoYLWV

Mpooapuoyn O VEEC KATACTACELG

AAUn anodpacswv

Autovopn spyacia

Opadikn epyacia

AoKNON KPLTIKAG KL AUTOKPLTLKAG

IxedLaopog KoL SLaxeiplon Epywy

2eBaopuog otn SLadopeTIKOTNTA KAL OTNV TIOAUTIOALTIOMLKOTNTA

EMidel€n KOWWVLIKNG, EMAYYEAUOTIKAG Kal NBLKA ¢ umteuBuvotntag Kal evolodnolag o Bépota
¢dUAou
e [poaywyn Tng eAeVOePNG, SNULOUPYLKNG KOL ETOYWYLIKNAG OKEYNG

(3) NEPIEXOMENO MAOGHMATOZ

Qswpia
® Efe1l8IkeupEVeG TEXVIKEG povTal KoL EMEEEPYAOLOG ELKOVOC
e [lopeia amo to avaloyko oto PndLako (novtal pip kat avaloyiko Bivteo)
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Movtal 6pdong, deutepelouoeg SpAOELG.
Pwaolkog popuaiiopog/ Oswpieg povtal
Nouvelle vague/ camera stylo

Mn yPaUULKEG Ttpooeyyioel Movtal
Oswpla nyou

JUYXPOVLOMOG ELKOVAG KOL LOUGLKAG
E€e1061KEVEVEC TEXVLKEG NXOANYPiag
MEAT SLahoyou Kal NXNTIKA edE

Epyaotiplo

MpakTikn ebappoyn Twv Bswplwy
® TOoU PwolkoU dpoppaAiopol
® 1n¢ Nouvelle vague/ camera stylo
® TOU Un YPOUULKOU povtal
PuBuocg g elkovag
PuBuog swdvag /pubudg fyou
Xpwpatikeg SlopBwoaoelg (color correction and grading)
Texvikég emefepyaaoiag Nxou Kat elkovag pe e€eldikevuéva software*
MLEAT koL e€eLSIKELPEVA NXNTIKA EPE
Professional delivery formats.

*software povtal. (Adobe Premiere. Davinci Resolve, Final Cut Pro, Avid media composer)
**software nxou Audacity, Reaper, Audition, Samplitude, Fairlight
* [**Avdhoya e TIC OUVOAKEG TNG ayopag Kat tn Stabsotpdtnta

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZH: [Ipdowrto UE TPOOWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Aldaokalia, otnv Epyaotnplakn Exnaidsuon,
NAHPO®OPIAZ KAl  otnv Emtkotvwvia [LE TOUS QOLTNTES
ENIKOINQNIQN

Apaotnpiotng ®oprog Epyaociog
Eéaunvou
AaAéeic
Epyaotnplakn Acknan, Aoknon Mebiou

OPTANQZH AIAAZKANIAE  MeAétn & avdaAuaon BiBAoypapiog
Awaxdpaotikn Stbaokalia
EKToilSEUTIKEC ETTLOKEWELSG

Exmovnon UeA€tnc (project)
Juyypagpr epyaciog

Z0voAo Ma6rpatog 120
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Epyaotnptakn Epyacio
AZIONOMHZH ®OITHTQN [pantr Epyacica,

ExkSeon, Anuooia MNMapouvoioon

Anutoupyia tawviag

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Allevotdiy, 2., H popdn tou O, Alyokepwg, 2003

Maptev Mapoél, H yAwooa tou kivnuatoypdpou, KaABog 1984.

OAéooag MNavvneg, Mouaotkn ota 35uu, Alyokepwg, 1993

JUAAOYIKO £pyo, To upovrad, Alyokepwg, 2003

Bellantoni, P., If It's Purple, Someone's Gonna Die: The Power of Color in Visual Storytelling,
Focal Press, 2005

Ntopuwik Blkatv: To povtal otov Kwvnuatoypado,Ekdoan IxoAng Ztaupakou

Taknc Aauvlomoulog, Mpaypateia yia to povtal, £kdoon TN etatpiog Iknvobetwy

Maplog Petoihag, Oavaong IkpoUuméNog, Zevaplo Kat povtal,. Elcaywyr) otn Bswpia tou
povtal, Ntekoumnal, EAAnv, 1996

Pinel Vincent To Movtad, Natakng, 2003

Patel M.,The Digital Visual Effects Studio The Artists and Their Work Revealed, Clock and
Flame Studios, Toronto, 2009

Richard Riley, Audio Editing with Adobe Audition, PC Publishing; Second edition (April 13, 2008)
Adobe Premiere Manual

Davinci_Resolve_Reference_Manual
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APXEX XKHNOGEXIAX

(1) TENIKA

ZXONH EOAPMOZIMENQN TEXNQN KAI MMOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN

EMINEAO ZNOYAQN NPONTYXIAKO

KQAIKOE MAGHMATOS 4060 ESAMHNO :NOYAQN A
TITAOZ MAOHMATOZ  ApxEs SKHNOOESIAS
EBAOMAAIAIES

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES AIAASKAAIAS NIZTQTIKEZ MONAAE2
AIAANEZEIZ 1
EPTAZTHPIO 2 5

TYNOX MAGHMATOzZ MTIY
MPOANAITOYMENA MAOHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH

TO MAGHMA NPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI

HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MaOnolaka AntoteAéopata

H yvwon Kal o XElpLoUOG e€ELOIKEV HEVWV TEXVIKWVY OKnvoBeaiag.

'0&uvon kat dlelpuvaon TNG KPLTIKAG KAl SNLOUPYLKAG LKAVOTNTAG Kal avtiAndng oto mAaiolo tng
OTITLKOOKOUOTIKA G SnuLoupylag.

H edappoyn KATAAANAWVY TEXVIKWY avAAOya e TOV TUTIO TOU OMTIKOAKOUOTIKOU £pyou (SLadnuULloTiKO,
KaAALTeXVIKO, Tekpnpiwong). Emloyr ouvteAeoTwy Kot e€OTALOHOU.

xebLa0u6¢ Kal uAoToinon €pyou Ue €udacn oTo MPOoWTKO UhOG, TNV OlKovouia KoL Thv
OMOTEAECUATLIKOTNTA.

FeVIKEG IKAVOTNTEG

Avalntnon, avaluaon kat cuvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPoN KoL Twv
omapoitNTWY TEXVOAOYLWV

Mpocapuoyn O€ VEEC KATAOTACELG

AN anoddaoswyv

Autovopn spyacia

Ouadikn epyaocia

AoKNoN KPLTIKAG KL AUTOKPLTLKNAG

Ixeblaopoc kal Slaxeiplon épywv

YeBaopog otn SLaPOPETIKOTNTA KAl TNV TIOAUTIOALTLOULKOTNTA

EniSelén KOWWVLKNG, EMAYYEALATIKAG Kal NBIKAG umteuBuVOTNTAG KOl evaloBnaoiag og BEparta
¢dUAou

Mpoaywyn tng eAelBepng, SNILOVPYLKAG KAL EMAYWYLKAE OKEYNG

(3) NEPIEXOMENO MAGHMATOZ

Oswpia

H kwnuatoypadiki mopaywyn
H EAANVLKN Kwvnpatoypadikr mapaywyn
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lotopia/ adrynon oevaplo

Oswpla KoL KPLTIKN avaAuon

H atoBntkn otov Kwvnpatoypddo

O KOWVWVIKOG pONOC TWV OTITIKOAKOUOTIKWY HECWV
Elcaywyn otn Spapatoupyia

Jnuelohoyia NG KLVOUEVNG ELKOVAG

To BAEUpMA TOU OKNVOBETN

AlevBuvon dwrtoypadiag

O nBomolog kat n Kvnuatoypadikr KAUeEpa

Epyaotrplo
e Anuloupylo OMTIKOAKOUGOTIKWY €PYWV O TIPOYHATIKEG OUVONKEG He Eudaon oe:
® JknvoBeoia
e AwclBuvon dwroypadiag
® JXedLaoUOC TTaPAYWYNS
e Emloyn cuvteAeotwv

AOKNOELG TTOU AmrTovTal Ospdtwy onwc:
MAokn/ Spapartoupyia

Apapotikn ékbpaon/ uTokpLTIKA
JuvaloONUATIKO TIEPLEXOUEVO
Kivnon oto xwpo Kal oTo Xpovo
YUvBeon os Babog

To vonua tou pwtog

Xpwpa, otk avtiAnyn

Mougolkn Kot NXNTIKA ede

(4) AIAAKTIKEZ ko MAOHZIAKEEZ MEGOAOI — AZIOAOTMH:ZH
TPOMNOZ NAPAAOZHZ Mpoowrto e mpoowro
XPHZH TEXNOAOTIQN Xpnon T.M.E. otn Atbaokalia, otnv Epyaotnpiakn Ekraibevon,
NAHPOOOPIAZ KAI otnv Entkovwvia e TOUC QOLTNTEC
ENIKOINQNIQN

Apaotnpiotnta ®doprog Epyaciog
E§aunvou
Aladééeic
Epyacotnplakn Aoknon, Aoknon Mediou
MeAétn & avaAuaon BiBAloypapiog
OPIrANQZzH AIAAZKAAIAZ Awabpaotikh Siéaokadia
EKTTQULOEUTIKEG ETLOKEWELC
Exmovnon ueA€tnc (project)
Juyypaer epyaciag
KaAAwteyvikn dnutovpyia

Z0volo Ma6npartog 120

Epyaotnplakn Epyacia
AZIOAOIMHZH ®OITHTQN lpantn Epyaoia,
ExkSeon, Anudoia Mapouvaoioon
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(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Avthep StéMa, H Téxvn Tou HBomolov, ‘IvSiktog, 2007

Fpnyopn Bhaood, Imoudn otnv KaAAwrexvik Dwroypadia Kal Ti¢ OMTIKOAKOUCTIKEG TEXVEC,
Photo Imaging Group, ABriva 2002.

lpnyopn BAacod, ZknvoBeoia Movtal, Photo Imaging Group, ABrjva 2008.

KouAéowd AeB, H TExvn Tou Kivnuatoypadgou, Alyokepwg, 1996.

Magpet NTELBWVT, IknvoBetwvrag pia towia, pet: ZaBfatng, Nikog, Matdkng, 2000

Mrmouviou€A AoUtg, H TeAeutaia Mvon, Oduocoéag, 2006

PadanAidng, B., To BAEupa Tou ownth, Alyokepwc, 1996

PadanAidng 12 pabipata yia tov Kivnpatoypddo, Alyokepwe 1996

Tapkodokt Avtpél, Zuhevovtag Tov Xpovo, NedEin, 2006

Itaviohadokt K., Evag nBomoldg Snuovpyeita, rkovng, 1999

Bordwell, D., Thompson K., Elcaywyn Ztnv Téxvn Tou Kwvnuatoypddou, Mopdwtiko 16pupa
EBvikA ¢ Tpamélng, 2004.

Maplog Petoilag, Eloaywyr) otn oknvoBeoia tou Kivnpatoypddou Kot tng tnAedpaong, EAAny,
2002
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E’' EEAMHNO

INOAITIEMIKH ANOGPQIIOAOTITIA XTH ®QTOI'PAPIA

(1) FENIKA

IXOANH EOAPMOZIMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAI ONTIKOAKOYZTIKQN TEXNQN
ENINEAO 2NOYAQN [POMTYXIAKO
KQAIKOX MAGHMATOZ 5010 EZAMHNO ZMOYAQN E
TITAOZ MAGHMATO: MOAITIZMIKH ANGPQMOAOTIA ITH OQTOINPADIA

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAEZ2
QPEZ AIAAZKANIAZ
AIANEZEIX 3 6
EPTAXTHPIO 3

TYNOzZ MAGHMATOz ME

NPOANAITOYMENA MAOGHMATA:
FAQZZA AIAAZKANIAZ kot EEETAZEQN:  EAAHNIKH

TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI

HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAOGHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

H avamtuén Twv yvwoewv Kal TG KPLTIKAC LKAVOTNTAG TWV GoLTNTWV 0€ 0XECN LLE TO GUYXPOVO
BewpnTKO AdYO yla TNV pwrtoypadia mou avantueoeTol oTo TAAoLo TwV MOAITIOUIKWY
Yroudwv Kal Twv AvOpWLOTIKWY EToTnuwy.

MPOooaVATOALOUOC OTNV KPLTLKI aVAYVWOT TIOU ATTALTELTAL YA TNV KOTAVONon TWV TPAKTIKWY
mapaywyng pwrtoypadlkwy Epywv.

Avarmtuén 6e€loTATwy yla avefAPTnNTN KOL IPOCWTILKA Labnon.

AVTIANYN TNG avayKoLlOTNTAG EPEUVAC KAL TWV EYYEVWV LOLOLTEPOTATWY TWV SLadOPETLKWV
HEBOS WYV yla TNV mapaywyr Bewpntikol Kal KAAALTEXVIKOU £pyOuU.

IkavoTnTa OKEWYNG KaL SnpLoupylag SoOUNUEVWY EVVOLWV.

IkavotnTa mapaywyng pwtoypadkwv oelpwV oL omoieg oxetilovtal TO60 eVVoLOAOYLIKA OGO Kal
udoAoyLKA.

IKQVOTNTA KPLTIKAG AVAAUGNC TOU TPOTIOU £PYAOLAC KOL TWV TEALKWV OMOTEAECUATWY. KPLTIKN
umoothpLEn TOu £pyou Kal TOU TPOTO MapoUsiacr|g Tou.

‘Qopwon og po mAouoLa, ToLKIAN, TTPOKANTLKN, TIELPAMOTLKE KOL TIVEUULATIKA LEAETN TNG
mapaywyng pwroypadlkol £pyou.

Fevikég IKavOTNTEG

Avaintnon, avaluon Kot cUvBecon Se80UEVWY KAl TTANPOGOPLWY, LE TN XPHoN KoL TV
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amapaitnTwy TEXVOAOYLWV

e [lpoocapuoyn o€ VEEC KATACTACELG

e AAUn anodpacswv

e Autovopn spyacia

e Opadikn epyaocia

e Epyaoia oe S1eBvEg meplBaiiov

e AoKNON KPLTLKAC KOl QUTOKPLTIKAG

o Iyeblaouodcg kal Slaxeiplon Epywv

o JeBaocpog otn SladopeTIKOTNTA KAl OTNV TIOAUTIOALTIOMLKOTNTA

e Emidel€n KoWwwvIKAG, EMayyeAHATIKNG Kot NOwKN ¢ utevBuvotnTag Kol evatodnoiag os Oépata
¢dUAou

e [lpoaywyn tng eAsUBpNG, SNULOUPYLKAC KaL EMAYWYLKNG oKEPNG

(3) NEPIEXOMENO MAOGHMATOZ
OEQPIA

e Eidn ta omola uloBEtnoe n dwrtoypadia ano tnv akadnuaiky {wypadikn (moptpaito, Tomio, still
life) kate€€ALEN TOUG OTO MOALTIOULKO TEPLBAAOV.

e To moptpaito wg MOALTIOULKA KOTACGKEUT).

e H dpwrtoypadikn avamnapdactacn tou eautol: MuBomAaoia ] AutoBloypadia; OL eMppoEC amo
TIG AAAEG LOPDEG aVATIOPACTAONG.

o  OQuwrtoypadikn avanapactoon kat Etepdtnta:

e To TOTiO WG TOALTIOLKI) KATAOKEUR:
I. OL amapy£g TG tomloypadioag otnv {wypadikn.
Il. H dwtoypadia tou eAAnvikoL Tomiou TipLv Kal HeTd tov AMM.
lIl. To eAANVIKO ToTtiO.
O kartnyopiec tou «uPnAoU» Kot Tou «ypadLkoU» Kol 0L GUYXPOVEG EKSOXEG TOUG
oto £idoc¢ tou tortiou.

o HQwrtoypadikn Avanapaotach twv Avtikelpnevwy (still life amod tig mpwreg Sekaetieg tou 20
aLwvVa EWG CNUEPA .

e HeféAen Twv pwrtoypadikwv 6wV Kat n Petalagn Toug otnv dwtoypadiag orpepa.

EPTAZTHPIO

To epyaoTnPLOKO UEPOG TOU pLabnuatog adopd otn LeAETN TOu i60UC TOU TOPTPETOU TOU
TOTOU KOl TOU OVTIKELUEVOU. H epyaocia mPoTelVeL TIG €M ¢ BepaTIkEG KATEUOUVOELG:

e To avBpwrnivo cwia ) 0 EaUTOG HEoA OTOV XWPO.
MEeAETN eVOG XWPOU N TIEPLOCOTEPWYV XWPWV SNUOCLWYV N LOLWTIKWV HE {NTOUUEVO TNV avadelEn
™G oxéong TePIBAAAOVTOC —ATOUWY H KOWVWVLIKWY OUASWV.

e MeA£Tn TOU TOMIOU WG TTOALTLOTIKA KOTAOKEUT O ULKPN | LEYAAN KALHaKa Pe Eudaaon oTig
KOTNyopLeg Tou «uPnAoU» Kal Tou «ypadikol».
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MeA£Tn Twv avtikelpévwy (still life)ue Eudaon o nén undpyovoeg Katnyopieg OMwWE
TLOALTLOMLLKO KAl PUOLKO 1) VEEG ETILVONUEVEG KATNYOPLEG.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZH: [pOOWIO UE TPOCWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atdaokalia, otnv Epyaoctnplakn Ekmaidevon, otnv
NAHPO®OPIAZ KAl  Emukowvwvia pe Toug doLtnteg
ENIKOINQNIQN

Apaoctnplotnta ®optog Epyaociag
E€apnvou

AlaAégelg

OPTrANQZzH AIAAZKAAIAE  Epyaotnplakn Acknon, Aoknon Nedlou
Meletn & avaluaon BiBAoypadiog
Zuyypadn epyaoiog
MposTOlHACLa EPYAOTNPLAKWY AOKAOEWY
EKTIOVNON TEAIKNG EPYAOLOC KOl
mapouaciaon

20volo MaOnpuatog 180

e Epyaotnplakn Epyacia
AZIOAOTHZH ®OITHTQN e [pamtn Epyacia

e ‘ExBeon, Anudola Napouociacn

o [lpodopikn E¢€taon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Avtwviadng, K. Aavdavouoa Eikéva, Mwpeoomoulog / Qwtoypadia, 1999.

Barthes, R., O Quwrteivog Jadauog, KEdpog, 2008.

Berger, John, H Eikéva kot to BAéuua, Metaiyulo, 2011.

Bright, Susan, Auto Focus: The Self-Portrait in Contemporary Photography, 2010.

Bright, Susan, Art Photography Now, Thames and Hudson, 2011.

Cotton, C., The Photograph as Contemporary Art, London: Thames and Hudson, 2004.

Ewing, William, Face: The New Photographic Portrait, Thames and Hudson, 2008.

Neovtn, Aptepig, Toroypadieg tou EAAnvicuoU: Xaptoypadwvtag tnv Natpida, Scripta, 1998.
Mapkidou, Natdooa, Qwtoypadia: Kpttikég Avayvwoelg, 2015.

Mitchell, W.J.T. (erup.), Landscape & Power, University of Chicago Press, Chicago and London,
1994,

Namnaiwdavvou HpakAng, H ®wtoypadia tou EAAnvikoL Tomiou: Metafy MUBou kat IdsoAoyiag,
Ek&baoelg Aypa, 2014,

Jtabatog, Mavvng (emuy.), H Emwvonon tou Tomiou, Camera Obscura, 1996.

Jtabadtog MNavvng (em.), MuBocg kat Tomio, Ashdot, 1996.

JkoUdLag, M. «Ta pPeTofatikd Tomia Kal n avayvwon tou¢ oth ¢wrtoypadiar, oto «Qpaio,
dpPLYTO KL AMEPLTTO TOTIOV. AVAYVWOELG KOL TIPOOTITIKEG TOU ToTtiou otnv EAAASa» 2003, emuy.



‘\*‘° avr, %,
¢

A
&
s
g

o

TMHMA OQTOTPADIAS & OMTIKOAKOYZTIKQON TEXNQN
A

MPOMTYXIAKO NMPOrPAMMA ZMOYAQN 2019-2020
__________________________________________________________________________________________________________________________________|]
€Kk6. K. MavwAidng, (Ekddoelg Nnoidec, 2003).

°

Wells, L. Etoaywyr otn Qwtoypapia, Ekdooelc MAEBpov, 2007.
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IXTOPIA BINTEO KAI OIITIKOAKOYXTIKQN TEXNQN

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI TOAITIZMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 5020 ESAMHNO IMOYAQN E
TITAOZ MAGHMATOZ  I3TOPIA BINTEO KAl ONTIKOAKOYZTIKQN TEXNQN
AYTOTEAEIZ AIAAKTIKES APASTHPIOTHTES o OMARIAE: o O TIKES MONAAES
QPE3 AIAASKANIAS
AIANEZEIS 3 4
TYNOX MAGHMATOZ AONA
NMPOAMAITOYMENA MAGHMATA: -
FAQI3ZA AIAAIKANIAE kot ESETAZEQN:  EAAHNIKH
TO MAGHMA NPO3®EPETAI 3E QOITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOX (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MabBnolaka AntoteAéopata

MeTta to Téhog Tou padrparog ol poltntég Ba eival os B£on

® va KAVOUV POPUAALOTLKN KPLTLKI) O€ OAa Tal £TtiMeS A EVOCG OTTIKOOAKOUGTLIKOU £pY0OU

® VO KATOVONOOUV TIC PACIKEG BEWPNTIKEG TIPOCEYYIOELG TWV OTITIKOOKOUGTIKWY EQPYWV KAl LECWV
e va avantuéouv Se€LOTNTEC yLo aveEAPTNTN KAL TTPOCWTIILKA Labnon.

Fevikég IKavoTnTEG

e Avalntnon, avaiuon kat cuvBeon dedopévwv Kal mMAnpodopLwy, LE TN XPoN KAl Twv
omapaitNTWY TEXVOAOYLWV

® AOKNOoN KPLTLKAG KOL AQUTOKPLTIKAG

e [lpoaywyn tng eAelBepng, SNLOUPYLKAG KAL EMOYWYLKAG OKEYNC

(3) NEPIEXOMENO MAGHMATOZ
e OLMpwTomOpPOoL KaL T TIPWLUA XPOVLa.
To XoAuyouvt amno tn ekaetia Tou 30 Kal PETA.
MpomoAeukog Eupwnaikog Kivnuatoypdadog.
Ol coBLetikoi dpoppalLoTEG.
O ITaA KOG VEOPEQALOUOG.
H oAtk twv dnuoupywv. Apepikavol auteurs
Eupwrnaiol auteurs kat Nouvelle vague.
O eAANVIKOC XwpPOog Kal n B€on Tou 0TO MOYKOOULO Klvnpatoypadtko yiyvecbal.
JUyxpova KLvnuatoypadLkd peupata
TnAedpaon. Amno ta fifties oto golden age of television.

Internet kat social media
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(4) AIAAKTIKEZ kot MAOHZIAKEZ MEOGOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZHZ [MpPOoWMO LE MPOCWITO
XPHZH TEXNOAOTMQN  Xprion T.M.E. otn Asackalia.
ANAHPO®OPIAZ KAI
ENIKOINQNIQN

Apaotnpiotnta ®doptog Epyaciog
Eéaunvou
OPFANQIH AIAAZKAAIAT  Dtahéges
Melétn & avaluaon BBAoypadiog

JUvoAo MaBnuatog 120

AZIONOrHZH ®OITHTQN Mparttr) e€€taon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Bordwell, David—Thompson,Kristin, EIZATQIH 2THN TEXNH TOY KINHMATOTPAQOY,
Mopowtikd 16pupa EBvikig Tpamélng, 2004

Baloukog, Ztadng, IXTOPIA TOY KINHMATOTPADOY, Alyokepwg, 2003

Gomery, Douglas, H IZTOPIA TOY KINHMATOTPA®OY, EAAnv, 1998

Privtep KnB , IXTOPIA TOY NATKOIMIOY KINHMATOIPA®OQY, Alyokepwg, 1985
TplavtadVAou, Zwtn, IZTOPIA TOY NAFKOZMIOY KINHMATOIPA®OY 1975-1992, Alydkepwg,
1995

Bordwell, David — Thompson, Kristin FILM HISTORY AN INTRODUCTION Mc Graw-Hill,1994
YxoA&g, Kwvnuata & Eidn otov Kivnuatoypado, ptd. M. Kappad, X. Asppevt{omoulog (emy.),
ABnva: MetaiyuLo.

Agppevtloyhou A., The top films | - Ot kopudalég Talvieg OAwV Twv emoxwv, ek60oeLg Epwdlog,
2004

Cook, Pam & Mieke Bernink (1999), The Cinema Book, 2n £€k6oon, London: BFI.

Louis.-Scott Eyman (2001), Flash-Back — A Brief History of Film, 4th edition, New Jersey: Prentice
Hall
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AIAOHMIXTIKH ®QTOTI'PAPIA

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAI OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 5030 ESAMHNO ZMOYAQN E
TITAOZ MAGHMATO:  AIAOHMISTIKH ®QTOTPADIA
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 3 6
EPFAXTHPIO 2

TYNOzZ MAGHMATOzZ ME
MNPOANAITOYMENA MAGHMATA: TEXNIKEX OQTIZMOY
TAQZIA AIAAZKAANIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MaOnolakda AntoteAéopata

JKOTOG elval va Swoel OTOUC OTMOUSAOCTEG TIG YVWOEL TIOU €lvOl Omapaitnieg otnv avayvwon,
Snuloupyla Kot Kupilwg otnv avormoinon evog StadnuoTtikol pnvipatog.

FeVIKEG IKAVOTNTEG

Me tnv oAokAnpwon Tou padrnpatog ol orioudacteg MPETEeL: - Na elvol og B€on va mpoacdloploouv Kot
va avaAuoouv Ta onpaivovta otolxela pag dStadnuotikng kataxwpnons. - Na meptypddouv tov Tpomo
LE Tov omoio autd Sltapopdwvouv To OmTIKO TG HAvupa - Na oxedldoouv pla pwrtoypadikr cuvbeon
Kavn va eKGPACEL EVA CUYKEKPLUEVO VONUOTIKO TEPLEXOUEVO. - NOl QmOKTAGOUV TNV KAVOTNTA Vo
dwrtilouv kal va pwtoypadilouv avtilKeiUeVa UE TEXVIKEG UNXOVEG.

(3) NEPIEXOMENO MAGHMATOZ

OEQPIA

H avaAuon kal HEAETN TWV TPLWY PACIKWY TPOTWY €KPPAONG KAl LETAS0ONC EVOG OMTIKOU UNVUUOTOG
(avamapdotacn, o cupBoAlopog kat n adaipeon) - O okomdg tng Stadnuong- H dwrtoypadia otnv
Stadnuon - Ta €idn tng dtadbnUloTknG elkovag - O pOAOG TOU KELUEVOU aTnV SladnULoTikn elkova - Ot
adaveic Aettoupyieg Tng Stadnuiong - H Bswpla twv KvAtpwy, n pwrtoypadia KoL To UNIOCUVELSNTO -
Inuetodoyia tng SladpnULOTIKOU HUNVUUOTOG - ALadnULOTIKA MOVIEAQ KOL Ol ETLUEPOUG LOLAUTEPOTNTES
TOUG.

EPFTAZTHPIO
QOwToypAPLon QVIIKELLEVWY WE TEXVIKA HNnxavh - AmAég Andelg kataAdyou (pack shot) yua tnv
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g€olkelwon Ue TIC SuvaTOTNTEG TNG TEXVIKAG UNXavng (emiloyn dakou-emiloyn TUTou Kat peyéBoug dbilpu
- dwTlopog - Sadikacia dpwroypadiong).dwrtoypadion pe xprion YndLaxng MAATNG TPOCAPLOCHEVNG
oTNV TEXVIKA pnxavn .Enetepyacia apyeiwv pe xprion avtiotolywv npoypappdtwv(photoshop,illustrator
KATT)-610.0T0GLOAGYNGN-EAEYXOG TTPOG TTapAdoch apxelwv.

(4) AIAAKTIKEZ kot MAOHZIAKEEZ MEGOAOI - AZIOANOTrHzH
TPONOZ NAPAAOZHZ [pOOoWIo HE TPOCWITO
XPHZH TEXNOAOTIQN Xpron T.M.E. otn Awdackalia, otnv Epyaotnplokn Exknaidsvon,
AAHPO®OPIAZ KAl otnv Emikolvwvia e Toug GpoLtnTEC

EMIKOINQNIQN
Apaotnpiotnta ®doptog Epyaciag
Eéaurjvou
AloAg€eic 40
Epyaotnplakn Acknon, Aoknon 100
Mediou
OPTANQZH AIAAZKANIAZ  MeAétn & avaAuon BiBAoypagioac 20

Awaxdpaotikn Stbaokaldia
EKTTOU O EUTIKEC ETTLOKEWELG

Exmovnon ueAétnc (project) 20
Suyypaerj epyaoiog
20volo Ma6rpatog 180

AZIOAOTHZH OOITHTQN Epyaotnptloxn Epyacio
lpanrtn Epyaoia,
Ex9eon, Anuooia MNMapouvaoioon
(5) ZYNIZTQMENH-BIBAIOTPA®DIA

o Mnépykep Tlov, H elkova kat 1o BAeppa, EAAGSa, Metaiyuto, 2011

e Sobieszek Robert A. The art of persuasion: a history of advertising photography Harry N
Abrams Inc, 1988

e NTELB 2ovtepc kai Zavtpa Moplaptt, Professional Advertising Photography Trafalgar
Square,1990

e Fill Hunter,Steven Biver, Qwc¢ Erttotiun kot Mayeia , ENNada, Akadnuio AnpLoupyLtkng
QOwtoypadiag, 2012

e Freeman Michael Close-up photography, ILEX, 2004.

e Dave Saunders, The World's Best Advertising Photography Hardcover — August 1, 1994

e Lou Lesko, Bobbi Lane, Advertising Photography: A Straightforward Guide to a Complex
Industry, Boston, Thomson Course Technology PTR 2008

e David Ogilvy, Ogilvy on Advertising Paperback, New York, Vintage books, 1985

e Marty Neumeier, Zag: The Number One Strategy of High-Performance Brands, Berkeley, New
Riders, 2007

e Jon Steel, Truth, Lies, and Advertising: The Art of Account Planning, USA, John Wiley & Sons
Inc., 1998
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OOQTOI'PAPIKO AOKIMIO

(1) TENIKA

ZXONH EOAPMOZIMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAI ONTIKOAKOYZTIKQN TEXNQN
EMINEAO zNOYAQN TPONTYXIAKO

KQAIKOZ MAOGHMATOZz 5040 EEAMHNO zNMOYAQN E
TITAOZ MAGHMATOZ ®QTOIPA®IKO AOKIMIO
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANE=ZEIZ 2 5
EPTAXTHPIO 2

TYNOZ MAGHMATOzZ ME
NPOAMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

JKOTIOC TOU HABAUATOC ELVOL VO KATAVONGOUV Ko v epopdcouv oL GoLTNTEG TNV EVVOLa TNC

dwroypadkrig adrynong.

Kata tnv dtdpkela tou e€apvou Ba amoKToouV eKelveg TIg S€L0TNTEG TToU Bt Toug

eTUTPEPOUV, HECW EVOC UIKPOU aplBpuol dwtoypadlwy, va eKPpAcouV IPOCWTIKA amoyn, yLa Tov

olyXpPOVOo KOGHO oToV omoio {ouv.

Fevikég IKavoTnTEG

e Availntnon, avaluon Kal cuvBeon dedopévwy Kal TAnpodopLwy, LE TN XPHOoN Kal Twv
amapaitnTWV TEXVOAOYLWY

e [lpooappoyr| O€ VEEC KATAOTACELG

e Afdn anodpacswv

e Autovopun spyacia

e Opadikn gpyaocia

e Epyaoia og S1eBvég meplBaliov

e A0OKNON KPLTIKAG KOL QUTOKPLTLKAG

e  Emidel€n KOWWVIKAG, EmMayyeALATLKNAG Kot NOLKNAE urteuBuvoTtnTog

e [lpoaywyn tng eAsUBOepnC, SNULOUPYLKAG KOL ETTAYWYLKAG OKEYNC

(3) NEPIEXOMENO MAGHMATOX

OEQPIA
H npoiotopia tou pwrtoypadikol pemoptdl Kal n eEEALEN TOU HEXPL TNV TTEPLOSO TOU UECOTIOAELOU, TO
dwTopenoptal ota XpOVLa TOU PECOTIOAEOU, N e€EALEN TOU dwTopemoptal, To dwropenoptal péoa
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ard TNV HOTLA KAaToELwHEVWY Snpoupywy, pwtoypddol elénoewv, pwtoypadol VIOKOUUEVTWV.
E(6N dwTtopemoptal, MOALTIKO, KOLWVOBOUAEUTIKO,0LKOVOULKO, EAEVBEPO, SIKACTLKO.

JknvoBetnuéveg dwroypadleg otov TUMO, SLeBvr) mpakTopeia el6RoewV, To TIOAEUKO GWTOPEMOPTAL,
10 dwTOPEMOPTAL LECO ATIO TN HATLA KaTaflwHEVWY Snuloupywv onwe Eugene Smith, Robert Frank,
Garry Winogrand, Josef Koudelka, Sabastiao Salgado, Bruce Davidson, August Sander, Alexander
Rodcenko, kat dAhot. AleBvr) paktopela L6 oewv Kot GwToBNKEC.

Epyaotnplako HEpog ATAEC Kal oUVTOUES GWTOYPAPLKEC ACKANTELG TTIOU £XOUV OOV KEVTPLKN

6€a TNV €vvola Tng adnynong HEoa amo tnv S1odLacTatn aneLkovion.

Oa gpeuvnBolV epapUOYEC OXETIKA HE TNV dwToypadia Kal emkapotnta, pwrtoypadio

OTLYUAC (oTypLoTtumo), pwroypadia Spouou, n adniynon XpPovikKd, o xwpog otnv S1odlaotatn eKova.
EPTAZTHPIO

210 epyactrplo Ba €xelL aoknoelg mpagng eBSopadlaiag n 15nuepng Stapkelag,

avaloya pe tov Babud SuckoAiag Tng aoknong.

Qa yivetal kpLtikn, Le avadopEg e olyxpovoug dwtoypadoucg Kal epyaacieg, Ba evtonilovral
aduvapieg oAAG kat Ba otnpilovtal MPWTOTUTES KAl SNLOUPYLKEG TTPWTOPROUALEG.

J1a televtaia 2 pobnuata Ba emxelpeital Lo avaoKOTNON TWV EPYACLWY TOU e€aunivou.

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - ASIONOTHEH

TPOMOZ NAPAAOZH: [Ipdowro UE TTPOOWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atbaokadia, otnv Epyaoctnpiaxn Eknaibsuaon,
AAHPO®OPIAZ KAl otnv Emtkotvwvia [LE TOUG QOLTNTES

EMNIKOINQNIQN
Apaotnpiotnta ®oprog Epyaociag
Eéaunvou
AlaAééelg,
Epyaotnpiakn Acknaon, Aoknon
OPFANQSH AIDASKAAIAS  [7E000Y

MelAétn & avaAuan BiBAloypapiog
Awabpaotikn Stbaokaldia
EKTToUlSEUTIKEG ETTLOKEWELG
Exmovnon ueA€tnc (project)
Juyypaepn epyaciog

ZUvoAo MaBnpatog 150

Epyaotnplakn Epyacia
AZIOAOTHZH ®OITHTON  Iparntr Epyaocia,
Ex9eon, Anuooia MNapouvaioon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

e BAaood Mpnyopn , To xpoviko tne EAAnvikic Qwtoypapiag,< 1940-1981>, ABrva ,ek600¢€Lg
Photo ImagingGroup, 2009.

e BAaood Ipnyopn, EnayyeAua Qwtopemnoptep, ABrva, ekdooelg Photo Imaging Group, 2002.

e  BAaood I'pnyopn, OyYeic tou EAAnvikoU MoAttiouou, ABrva, ekddaoelg Photo Imaging
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Group,2012

e BAaooad l'pnyopn, Omou unapyet pwc, ABrva, ekbocelg Photo Imaging Group, 2011.

e Jtedavn EVa,10 keiueva yia to vrokiuavtép ,ABnva, ekbooelg Matdkn,2007

e Freund Gisele, Qwtoypapia & kowwvia, ABRva, ekdooelg Dwrtoypadog

e Aouonc-Paotag Nikog, Ot Stabdpouég tne Yuyng pou, Mapoual, ekddaelg Muptog,2006

e Mnapt Pohav ,0 gwteivog Odadapioc, ABriva, ekdooelg PAMMA 1984.

e Sontag Susan, MMepi Qwroypapiag, ABrva, ekdooelg wrtoypadog,1993

e Jappnkwotag AplototéAng, Avauvnoeis evog EAAnva Quwtopenoptep, ekbooelg Motaudg 2006

e Arnheim Rudolf,Téyvn kat orttikn avtiAnyn, ABrva, ekbocelg OepéAlo,2005

o [pappoatikakng Nwpyocg, H autoBloypapioa tou Pwtdg, HpdkAelo KpAtng ,MavemIoTNLOKES
Ek&o0eLg Kprtng,2005

e Noaoxahidng Mpnyopnc, Ta vonuata e pwtoypapioc, Osooahovikn,University studio
press,2012

e ToatooUAng Anuntpng, H yAwooa tne etkévac, ABiva ,EAAnvika MNpdppata,2012

o XpLotobouAidng Avbpéag, Atedvn kat ESvika lMNpaktopeia Etbrioewy, ABrva, ékdoan abnvaikou
npaktopeiov Elbrnoswv,2009
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TMHMA OQTOIPA®IAL & ONTIKOAKOYZTIKQN TEXNQN

i MPONTYXIAKO MPOrPAMMA ZMOYAQN 2019-2020

AOHI'HMATIKOX KINHMATOI'PA®OX KAI NTOKIMANTEP

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 5050 ESAMHNO ZNOYAQN E
TITAOZ MAGHMATOZ  AOHTHMATIKOS KINHMATOTPA®OS KAl NTOKIMANTEP

EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANEZEIZ 3
EPFAZTHPIO 3 5
TYNOZ MAGHMATOz MEY
MNPOAMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda ArtoteAéopata

M'VWon KaL XELPLOMOG TWV adnynUOTIKWY LEGWV TTOU EUITAEKOVTOL 0T Snuloupyia Tawiag pubomhaciag
f/xat tekpunpiwong.

IkavotnTa cuyypadnc oevapiwy pe Eudacn otnv apnynuotikr Soun.

Anuoupyia ouvToung abnynUatikng Tawiag (LubomAaciog i VIOKIUAVTED).

(3) NEPIEXOMENO MAOGHMATOZ

Oswpia

Adnynpotiky dopr

Adrynon kat xpovog

Apapatoupyia Kal LOUGCLKA

Eloaywyn otnv wotopia Tou NTOKLpavTEp.
Texvikég run and gun

Epguvntikn Snuoactoypadia

H téxvn tng ouvévteuéng

Awadikacio xedlaopoU Kot AnuLloupyia VIOKIULAVTIEP

Epyaotiplo

e Anuoupyla Bivteo mini doc pe B€pa yevikoL n eldnoloypadikou evdladEpovtog 1 pubomAacia
pe adopur] €va KEWUEVO 1 KOULK, N LOUGCLKO KA He Eudaon otnv adnynuatikn didotaon
Erthoyn B€uatog/ Epeuva/ mpoepyacia/ Emiloyr cuvteAeotwy

Juyypadn oevapiou

Ntekoumnal/ Storyboarding

IXESIAOUAG TIOPAYWYHG
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HyoAnyia kat elkovoAnyia

(4) AIAAKTIKEZ kou MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZH: [Ipoowrto UE MPOCWITO
XPHZH TEXNOAOTIQN Xpron T.M.E. otn Aldaokalia, otnv Epyaotnplakn Exknaideuon,
NAHPO®OPIAZ KAl  otnv Emtkotvwvia [LE TOUG QOLTNTES
EMIKOINQNIQN

Apaotnpiotnta ®doprog Epyaciag
E§aunvou
AlaAé€eic
OPFANQSH AIAASKANIAS Epyaotnpiakn Acknaon, Aoknon lebiou
MeAétn & avaAuan BiBAloypapiog
Awaxdpaotikn Stbaokaldia
EKTTOUlOEUTIKEC ETILOKEWELS
Exmovnan UeAETnG (project)
Juyypaepr epyaciog

Z0volo Ma6rpatog 150

Epyaotnpiakn Epyacio
AZIOAOTMHZH ®OITHTQN pant Epyaoia,
ExkSeon, Anuooia MNMapouvoiaon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

AplototéAng, Mepi motntikng, Mtdp. Mevapbdog Zipog, Akadnpia ABnvwv. Eotia, 1997

Marie Anne Guerin,H apnynon otov Kivnuatoypdgo"”, Matdakng, 2007

Adorno W. Theodor, H kowvwvioAoyia tn¢ povoikng, Mtdp. Aounacakng, Nep£An, 1997
Benjamin Walter, Aokiuta yia tnv téxvn. Midpp. Kouptofik AnpocBevng. KaABog, ABrva, 1978
Kaaylag Avtwvng, To Zevaplo Ano Tnv Apxkn I6€éa Ztnv EktéAeon, EAAnv, 1998
KaAoyepormoulou X., NedéAn, Zevapto. H téxvn tng emvonong & tng apriynong”, Nedehn, 2006
MNamnaBbavaconoulog, 2, H Advaun tg TnAsedpaong. H Aoyik Tou Méoou kat n Ayopd,
Ek&o0oelg Kaotaviwtn, ABnva, 1997

PadanAidng B., 12 Mabnpata yia tov Kivnuatoypado, Alyokepwg, 1996

Jkapméhog MNavvng, Etkova kat Kowvwvia, Arto tnv Kowvwvikn @Qwroypapia otnv Ontikn
KowwvioAoyia. Tonocg, 2011

Ytedavn EVa, Aéka Keipeva MNa To Ntokiuavtép, Matakng, 2010
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IXTOPIA TEXNHX II

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOzZ MAOHMATOz 5060 EZAMHNO zMOYAQN E
TITAOZ MAOHMATOzZ I2TOPIA TEXNHZ Il
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 3 4

TYNOZ MAGHMATOZ AONA
MNPOANAITOYMENA MAOGHMATA:
FAQZZA AIAAZKANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NA|
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

H didacokahia tou pabruartog tng lotopiag Téxvng Il £(€L AV QAVTIKEILEVO TO VAL ECTLACEL OE [LA
OUYKEKPLUEVN ZXOAR, PeUpa i Npoocwro, mou Ba dtadopomnoteital yio kKaBe akadnuaikd £T0¢, e OKOTIO
™V euPadbuvon HECw TNG AETTOUEPOUC TIPOCEYYLONG KOL TNV ATTOKTNON EUPELOC YyVWaong yla Evay
OUVKEKPLUEVO SNULOUPYO, ELKAOTIKO YAWGOAPLO 1 KAAALTEXVLKO LOVIPECTO. AUTO ETIITUYXAVETOL LEOW
plog eKTETAPEVNG IEPLYNONG, AVAAUGCNC, LEAETNG, KOL EPpEUVAC 0 BABOG TWV ELKACTIKWY, 0LOBNTIKWY,
EVVOLOAOYLKWV KOL TEXVLKWV XAPOKTNPLOTIKWY TOU €PYOU EVOG LEYAAOU SnpLoupyou 1) Lo 2X0ANG-
Meplodou-Pevpatog. H €peuva kal epfaduvaon oto entheypévo edadlo eumAouTiletal pe mapaAAnin
TIEPLAYNON KAl AVAAUGH TWV ETEPWVY TIOALTIOTIKWY Kol KOAALTEXVIKWVY SpaoTNPLOTATWY, SNULOUPYLWY KOl
KOLWWVLKWY SpWHEVWV TNG EMOXNG.

Me tnv oAokArpwaon Tou KUKAOU Twv Sladé€ewv o doltnTrg mPooAaUBAVEL LLa TILO OTOXEUMEVN Kall
AEMTOUEPT YVWON YLA CUYKEKPLUEVO LEYAAO SNULOUPYO 1) PEULA EVIOYXUOVTAG LE TOV TPOTIO AUTO KAl TNV
KPLTLKI TOU LKavoTNTa eVW taparnAa amoktd thv e€eldikeupévn kat Babutepn mAnpodopia, epodia ta
orola anodelkviovtal TOAUTLUO OTNV LETOYEVECSTEPN TILO WPLKN KOLL TILO QTTOLTATLKI TTOPELa TOU
anodoitou wg dnuLoupyou, eKMALSEUTIKOU, LEAETNTA 1) EPELVNTH.

FeviKEG IKAVOTNTEG
e Avalntnon, avaluaon Kat cUvBeon dedopévwy Kal TANpodopLWY, LE T XPHOoN Kol TwWV
anapaitnTwy TEXVOAOYLWV
e Autovopn spyacia
e Epyaoia og S1eBvég meplBaiiov
e Opadikn gpyaocia

e AOKNON KPLTIKAC KOL QUTOKPLTLKNAG
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e  JxedLO0UOG TTapouciaong Kal SLoXEipLong Epywv
e [lpoaywyn NG eAeVBEPNG, SNULOUPYLKAG, KPLTIKAG KAL EMAYWYLKNG oKEYNG

(3) NEPIEXOMENO MAGHMATOZ

H 818acokalia tou padruarog tng lotopiag tng Téxvng Il avamtioostal we €R¢: EMAéyetal pia and
TLG KATWOL EVOTNTEG, (lowg KAToLeg PpopEg S0 avaloywe Tou eVPOUC EKAOTNG) Tou avaypadovtal
010 BewpPNTIKO LEPOG KAl aUTO amoteAel tnv Stbaktéa UAN Tou e€aprvou. Katd tnv Slapketa tng
Sibaokaliog avatiBetal oToug GoLTNTEG VOl EPEUVACOUV TNV UTIO avAAUGH XPOoVoAoyLKn Tiepiodo Kot
yLa TLG AAAEG KAAALTEXVIKEG KL TIVEULOTLKEG SpaoTNPELOTNTEG OTWGE LOUGLKH, OPXLTEKTOVLKN, BEaTpo,
Aoyotexvia K.a. KaBWE eMioNg KL TNV KOWWVLKH TIPAYUATIKOTNTA TNG EMOXNAG. Me Tov TpOmo auto
e§aoKelTaL N EPEUVNTIKN LKAVOTNTA TWV SLEACKOUEVWY EVW TTAPAAANAQ yiveTaL odaLpLlKA avTIANTTO
TO MePLBAANOV KOl OL KOWVWVLKEG CUVONKEG EVTOG TwV omoiwv dpoloe évac dnuLloupyog n avaduotav
£va pela.

OswPNTIKO HEPOG :
(o katdAoyog eival avtikeipevo petaporwv & npocBadalpéccwv)
ENOTHTEZ NPOZ ENIAOIH

1. EAAHNIKH KAAZZIKH TAYNTIKH kat yAurttiky tou 4°° awwva

2.  HEAAHNIZTIKH NEPIOAOZ

3. NPQIMH ANATENNHZH

4. QPIMH ANATENNHZH

5. YZITEPH ANATENNHZH

6. SANDRO BOTTICELLI NeomAQTwVIONOG

7. LEONARDO DA VINCI

8. MICHELANGELO BUONAROTTI

9. RAFFAELLO

10. EL GRECO (Aopnvikog ©€0ToKOmouAog)

11. BARROQUE (Guido Reni kot cuyxpovol)

12. NEOKAAZIKIZMOZ & POMANTIZMOZ — NatoupaAlopog (Jacques-Louis David, Francisco Goya,
Jean Auguste Dominique Ingres, Eugene Delacroix, Theodore Gericault, Jean Francois Millet,
William Blake, John Constable, J.M.W. Turner, Antonio Canova

13. PEAAIZMOZ & IMMPEZZIONIZMOZ (Gustave Courbet, Edouard Manet, Claude Monet, Pierre-
Auguste Renoir, Edgar Degas, Auguste Rodin, Pre-Raphaelite Brotherhood, Dante Gabriel
Rossetti, Sir John Everett Millais)

14. META-IMMPEZZIONIZMOZ, ZupBoAlopog kat Art Nouveau (Paul Cezanne, Georges Seurat, Henri
de Toulouse-Lautrec, Vincent Van Gogh, Paul Gauguin, Edvard Munch, Gustave Klimt, Pablo
Picasso)

15. H ZQrPA®IKH TOY 20°° AIQONA (Pwotkn Mpwtoropia, Henri Matisse, Vienna Secessionists,
Wassily Kandinsky, Pablo Picasso, George Braque, Kazimir Malevich, Giorgio de Chirico, Marc
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Chagall, Henri Matisse, Piet Mondrian, Max Ernst, Salvador Dali, Rene Magritte, Frida Kahlo, Joan
Miro, Paul Klee, Georgia O Keeffe, , Eduard Hopper, Jackson Pollock, Francis Bacon, Mark
Rothko, Andy Warhol.)

H TAYNTIKH TOY 20°” AIQNA (Constantin Brancusi, Umberto Boccioni, Vladimir Tatlin
&KovotpouktiBlopoc, Marcel Duchamp, Robert Rauschenberg, Louise Nevelson, Pablo Picasso,
Alexander Calder &Assemblage-Constructions, Henry Moore, Gustav Vigeland, Fernando Botero,
Donald Judd &MuwipaAiopog, Robert Smithson — Christo (Vladimirov Javacheff) &Land or Earth
Art — mteptBoAAovtikr) YAuTttikn r Téxvn, Alan Kaprow — Jean Tinguoly & conceptual —
performance - kinetic art, Post Modern —'Yotepog Movtepviopog — Jeff Koons, Damien Hirst,
Tracey Emin.)

H APXITEKTONIKH TOY 20 AIONA (Frank Lloyd Wright, Walter Gropius, Bruno Taut — Bauhaus
& Weimar, Le Corbusier — Charles Edouard Jeaneret, Alvar Aalto, Richard Rogers, Renzo Piano,
Mouoeio AkpomnoAng: Bernard Tschumi — ManA Qwtiadng, Santiago Calatrava.
METAMONTEPNIZMOZ 1} Emoxr tng avadwrtoypadnong — Age of Rephotography (Luciano Fabro
& Jannis Kounelis — Arte Povera, Audrey Flack, Ilya losifovich Kabakov, Ann Hamilton, Mildred
Howard, Mark Tansey &otnv dpwtoypadia Barbara Kruger, Cindy Sherman, Andreas Gursky.

(4) AIAAKTIKEZ kow MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZ [pOOWIO HE TPOCWITO
XPHZH TEXNOAOFIQN Xpnron T.M.E. otn Aldaokalia, otnv épguva Kat otnv Emkowwvia pe
NAHPO®OPIAZ KAl toug dpoltntég
ENIKOINQNIQN

Apaoctnplotnta ®doprog Epyaciag
E€aurvou

AlalE€elg
OPFANQZH AIAASKAAIAL  Mehétn & avduon BiBAoypadiac
Awadpaotikn Stdaockalio
Exmadeutikeg EmokEPELS
Ekmovnon pelétng (project)
20voAo Ma6rpatog 120

Mwooa aflohoynong: EAAnvIKNA
AZIONOMHZIH ®OITHTOQON Mé£Bobol aflohdynong: Mpamth Epyacia, Anuooia MNapouaciaon
Epeuvntikic Epyaciag, TeAko Alaywviopa

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Cottington, David. Modern Art: A Very Short Introduction. Oxford: Oxford University Press,
2005.

Danto, Arthur C. After the End of Art. Contemporary Art and the Pale of History. Princeton:
Princeton University Press, 2014.

Haskell, Francis. H lotopia kat ot Eikoveg tng. H Téyvn w¢ Epunveia tou AutikoU lMoAttiouou.
ABnva: EkSooelg NedpéAn, 2012.
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e Hauser, Arnold. Kowvwvikn lotopia tng Téxvng. Topol I-IV. ABriva: Ekdooesig KaABog, 1990.

e Janson, W. H., and Janson F. Anthony. lotopia tn¢ Téyvng. H Autikn Mapadoaon. ABrva:
Ek&o6osLg lwy, 2011.

e Kavidpn, Aohuiva. To Qaivouevo tou Mouaoeiou kat To Feyovog tne Téxvng. ABrva: Ek6OoEeLg
lpnyopn, 2015.

e O’Doherty, Brian. Inside the White Cube. The Ideology of the Gallery Space. Berkeley: University
of California Press, 2000.

e Stallabrass, Julian. Contemporary Art: A Very Short Introduction. Oxford: Oxford University
Press, 2006.

e  WOolfflin, Heinrich. Baoikég Evvoleg tnc¢ lotopiac tng Téxvng. To MpoBAnua tng EEEALENG Tou STIA
otn Nedtepn Téyvn. ABrva: EkSooeLg Emikevtpo, 2006.

o Xapohaumidng, AAknG. H Téxvn tou Ewkootou Awwva. @saoahovikn: University Studio Press,
2018.
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T’ EEAMHNO

YYTXPONEX ®QTOI'PA®DIKEY ITPOXEITIXEIX

(1) FENIKA

ZXOAH EQAPMOIMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO zNOYAQN TPONTYXIAKO
KQAIKOZ MAGHMATOZ 6010 EZEAMHNO ZMOYAQN 2T

TITAOZ MAGHMATOZ XYMXPONEZ OQTOrPA®DIKEZ MPOZEITIZEIX

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAEZ
QPEZ AIAAZKANIAZ
AIANEZEI2 3 5
EPTAXTHPIO 3

TYNOzZ MAGHMATOz ME

NPOANAITOYMENA MAOGHMATA:
FAQZZA AIAAZKANIAZ kot EEETAZEQN:  EAAHNIKH

TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NA|

HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAOGHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

H avamtuén Twv yvwoewv Kal TG KPLTIKAC LKAVOTNTAG TWV GoLtnTwV aTov cUyXpovo BewpnTikod
Aoyo yila tnv dwtoypadia mou avanmtuooetal 0To MAALGL0 TwV MOATIOUKWY ZIToUS WV KoL Twv
AvBpwriloTikwy Emotnuwv.

MPOooaVATOALOUOC OTNV KPLTLKI aVAYVWOT TIOU ATTALTELTAL YA TNV KOTAVONon TWV TPAKTIKWY
mapaywyng pwrtoypadlkwy Epywv.

Avarmtuén 6e€loTATwy yla avefAPTnNTN KOL IPOCWTILKA Labnon.

AVTIANYN TNG avayKoLlOTNTAG EPEUVAC KAL TWV EYYEVWV LOLOLTEPOTATWY TWV SLadOPETLKWV
HEBOS WYV yla TNV mapaywyr Bewpntikol Kal KAAALTEXVIKOU £pyOuU.

IkavoTnTa OKEWYNG KaL SnpLoupylag SoOUNUEVWY EVVOLWV.

IkavoTnTa mapaywyng bwtoypadlkwv GEpWV oL oToleg oxeTilovtal TOG0 eVVOLOAOYLIKA OGO Kal
udoAoyLKA.

IKQAVOTNTA KPLTIKAG AVAAUGNG TOU TPOTIOU EPYACLAC KOL TWV TEALKWV ONMOTEAECUATWV.

KpLtikn umtooTnPLEN Tou £pyou Ko TOU TPOTO tapouaciaorg Tou.

‘Qopwon o pia mhouola, ToLKIAN, TTPOKANTLKN, TIELPOUATLKE KOL TIVEU LOTLKI) UEAETN TNG
Tiapaywyng pwrtoypadikol €pyou.

Fevikég IKavoTnTEG

Avalntnon, avaluaon kat cUvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPHoN KoL Twv
anapaitnTwy TEXVOAOYLWV
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e [lpocapuoyn o€ VEEC KOTAOTAOELG

e AAYn anodpacewv

e Autovoun epyoaoia

e Opadikn epyoaoia

e Epyaoia og S1eBvég meplBaliov

e AOKNON KPLTLKNAG KOl QUTOKPLTLKAG

o Ixebloouoc kal Slaxeiplon €pywv ZeBacpog otn SLadopeTIKOTNTA KAl OTNV
TIOAUTIOALTIOMLIKOT T

e  EmiSel€n KOWWVIKAG, EmayyeALATIKNAG Kot NOLKNA¢ urteuBuvdTtnTag Kat evalodnoiag os Bgpata
¢dUAou

e [poaywyn tng eAeVBepnC, SNULOUPYLKAG KOL EMAYWYLKAG OKEYPNG

(3) NEPIEXOMENO MAGHMATOZ

OEQPIA

e  KPLITIKEC TPOAKTLKEG LETA TOV LOVTEPVIOUO oTnVv dwrtoypadia (I6tomoinon, Miunon, Napwdia).

e H £vvola NG UTIEPTIPAYUATIKOTNTAG Kal oL Babuol mpooopoiwaong (Jean Baudrillard)

o  Quwrtoypadia KalmaykoouLonoinon

o  MntponoAelg & mepldEpelec: n dwToypadIk avamapAoTach Twv aAaywyv Mou embEPEL
TIAYKOGLOTIOLNGN OTLG TIOAELG.

e H ouvbrkn tou BouayepLopol Kat TnG mapakolouBnong otnv dwrtoypadia

e  OQwrtoypadia Kal KOWWVIKA TAUTOTNTA: To £(60¢ TOU TTOPTPETOU KOl N OXECT TOU LE TNV
dwtoypadia viokoupévtou oruepa.

e  Mopdég adriynong otnv dwrtoypadia VTOKOUUEVTOU CHUEPQ.

EPTAZTHPIO

H mpwtn kKateVBuUVON TOU €PYACTNPLAKOU HEPOUC TOU HOOAUOTOG OTOXEVEL OTNV AVATTUEN LLOC
dwtoypadikng evotntag He BEpa TNV dpwrtoypadikr AmoTUNWon ToU aoTKoU Kal EPLAoTikoU tomiou. H
£pyacia EMIKEVTIPWVETAL €MioNG otnv e€epelivnon TwV eKGPACTIKWY KL EVVOLOAOYIKWY SUVATOTATWY TOU
dwrtoypadikol pEoou, HECw TNG ETLAOYNAG Kal avarmtuéng evog kaboplopévou BEparog.

H dwrtoypadikn mpooéyylon cupnep\apBAvel wg emAoyr TNV QVTLKELUEVIKA Kataypadn o popdn
€peuvacg (LEAETN TNG aAAOYN G TOU OOTIKOU Kol TEPLAOTIKOU TtePLBAAAOVTOG) 1) aKOWN Kal Tn oknvoBeoia
£vOC UTtOBETIKOU TOTOU. MNpOoTEiveTal EMLONG N TPOCEYYLON TOU TOoMiou HEoa armo TIC avilOEoelg ala Kalt
ToV SLAAOYO PEYAAWY KOTNYOPLWV OTWGE TIOALTLOTIKO Kal GUGCLKO, OPYAVLKO KL avOpyavo, TTaALo Kal
oUyXpoVvo.

Mua gUtepn kateUBuvon Tou gpyactnplakol HoOnUATOG OTOXEVUEL OTNV AVANTTUEN EVOG VEOU TPOTIOU
TIPOCEYYLONG TOU KAAALTEXVIKOU VTOKOUUEVTOU LECW KOBLEPWHEVWY ELOWV (genres) OMwg To moptpaito
KOlL TO ToTtio KaBWG €MioNG Kal VEWV TPOTIWV Topouaciacng Tou TeAkoU €pyou.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI — AZIONOTHzH
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TPOMNOZ NAPAAOZHZ MNpoowWMo LE MPOOWITO

XPHZH TEXNOAOMQN Xpnon T.MN.E. otn Awdaokalia, otnv Epyaoctnplaki Ekmaidevon, otnv

NAHPO®OPIAZ KAl Emukowvwvia pe Toug doltnteg
ENIKOINQNIQN

Apaotnplotnta ®doptog Epyaciag
E€apuivou

ALoAEEELG

OPTrANQZzH AIAAZKAAIAZ  Epyaotnplakn Aoknon, Aoknon Nediou
Melétn & avaluon BiBAoypadiog
Zuyypadn epyaoiog
MposTOlHACLa EPYAOTNPLAKWY AOKNOEWY
€KTIOVNON TEALKAC gpyaciag kat
napouaciaon

ZUvoAo Mabnpartog 150

e Epyaotnplakn Epyacia

AZIONOrHZH OOITHTQN e [pamtn Epyaocia

‘EkBeon, Anudola Napouoiaon
Mpamtn E€€taon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Angier, R., Train Your Gaze - A Practical and Theoretical Introduction to Portrait Photography,
Fairchild Books, 2015.

Auge Marc, lNa pla Avpwmnoloyia Twv Z0yxpovwv Koopwv, Ekdooelg AAetavdpela, 1999.
Bate, D., Photography - Key Concepts, Berg, 2009.

Bright, Susan, Art Photography Now, Thames and Hudson, 2011.

Bright, Susan, Auto Focus: The Self-Portrait in Contemporary Photography, 2010.

Calvino Italo, Ot Adpartec MoAesLg, Ekdooelc Kaotaviwtn, Npwtn Ekdoon 1972.

Cotton, C.,The Photograph as Contemporary Art, London: Thames and Hudson, 2004.
Coverley Merlin, Psychogeography, Pocket Essentials, 2006.

Gros Frederic, Neprotwvtag, Ekddoelg Notauog, 2016.

Debord Guy, H Kowwvia Tou @sapatog, EAs0Bepog Tumog, 1986.

Ewing, William, Face: The New Photographic Portrait, Thames and Hudson, 2008.
Flusser Vilem, Mpog pia ®ocodia tng Dwroypadiag, University Studio Press, 2015.
Simmel Georg, NeputAavnon otn Newteplkotnta, Ekdooelg AAe€avdpela, 2004.

Wells, Liz, Eloaywyn otn pwtoypagia. ABriva : TAEOPON, 2004.
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AIAAPAXTIKA IIOAYMEXA I

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA ®QTOTPADIAS KAI OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 6020 ESAMHNO $NOYAQN 5T
TITAOX MAGHMATOZ  AIAAPASTIKA MOAYMEZA |

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 2 5
EPTFAXTHPIO 2

TYNOzZ MAGHMATOz ME

MPOAMAITOYMENA MAOGHMATA: EIZATQIH XTA WHOIAKA MEZA
FAQZZA AIAAZKAANIAZ ko EZETAZEQN:  EAAHNIKH
TO MAGHMA MPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NA|
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

(2) MAGHZIAKA AMOTEAEZMATA

MaOnolakda AntoteAéopata
To padnpa autod anmocKOoMEeL 0TO va EL0AYEL TOUG GOLTNTEG OTOV KOGUO TWwV MoAUHECWY, TWV
Awadpaotikwy MoAupéowy. MNvetal avaluon kat a§loAdynon cuyxpovwy SLadpaoTikwy
ebapUOywWV Kal HECA QO LA OELPA 0LOKAOEWY, 0L GOLTNTEG ATIOKTOUV EUTIELpla OTN XPrion
AOYLOUIKWY, TTOU cUVRBWC, XpnoLomoLlouvTal yla tnv uAomoinon tng Stadpaotikdtntag. TEAOG
oL GOLTNTEC EMIKEVTPWVOVTAL OTO
oxedlaouo, atnv avantuén kat tn dnuoupyia piag SiknG Toug SLadpaoTIKAG
ebapuoyng.

Fevikég IKavoTnTEG

Yxedlaopog Kol Sloxeiplon £pywv

- Avaintnon, avahuon katl cUvBeon §edopévwy Kal TANPOPOPLWY, KE TN XProN KAl TWV amapaitnTwy

TEXVOAOYLWV

- Mpooappoyr 0 VEEG KOTAOTAOELG

- AqUn anodpacewv

- Autovopn epyacia

- Opadikn epyaocia

- AoKNonN KPLTIKAG KOL QUTOKPLTLKNAG

- Mpoaywyn tg eAeBgPNC, SNULOUPYLKNG KAl EMOYWYLKNG OKEPNG

(3) NEPIEXOMENO MAGHMATOZ

OEQPIA
MoAupéoa - Aladpaotikd moAupéoa — Yrieppéoo — EpappoyEg MOAUUESWY — AOULKA OTOLXELD
oAU UEOwV (KelUEVO, NXOC, ELKOVEC Kal ypadLkd, Kivnon, Bivteo) — Ta TpoypALUOTO AOYLOULKOU
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TIOU XPNOLUOTIOLOUVTAL YL TOV XELPLOKO KELUEVOU, ypadLKwy, NXou, Bivteo kal kivnong os éva
€pyo TOAUECWY — OL MAATHOPEG UTIOAOYLOTWY TIOU XPNOLUoToLloUvTalL Owg ival ta Windows
Kal ta Macintosh — YALka e€aptripata, onwg ot okAnpol iokol, 6mou mepthapBavovtal oTig
OUOKEUEG UVANG KaL amoBriKeUonG, oL GUOKEVEC L0OSOU Kall

€€660uv, OMWC LUkpOodwva, cuoTnuata eyypadng, nxeia, oBoveg

EPTAXTHPIO

E€owelwaon twv dpoltnTwy e To AoyLopko mipdypappa, InDesign, oxedlacpol oeAldwy, yla
dnuovpyia Yndrakwv BLRAlwy, pe Stadpaotikd neplexopevo (links, bookmarks, video,
KOUMTLA....), Yot T Snuoupyia Pndrlakwyv meploSikwy Kot Stadpactikwy apxeiwv PDF. To
pABnua meptAapBAVEL TTPAKTLKN £AOKNON LECQ OTIO OELPA ELSLIKWV OLOKNOEWV

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - ASIONOTHEH

TPOMNOZ NAPAAOZH:Z MNpdowmo LE MPOOWITO
XPHZH TEXNOAOTMQN Xprion T.MN.E. otn Awdaokalia, otnv Epyactnplakn Eknaideuon
ANAHPO®OPIAZ KAI
ENIKOINQNIQN

Apaotnpiotnta doproc Epyaoiag
Eaunvou

Aladpaotikn Sibaokalio
OPTANQSH AIMASKANIAY  DeAétec
Epyaoctnplokn Aoknon
EKIaLSEUTIKEC EMIOKEYPELG
Exmovnon pehétng (project)

Z0volo MaOnpatog 150
e Epyaotnplakn Epyacia
AZIONOMHEH OOITHTON e Tpanti Epyooia

e [lapouciaon Epyactwyv
e [pamtn E¢€taon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Tay Vaughan, MoAupéoa : Avalutikog 08nyog, Ekdooelg: M. Mkioupdag,2011
Adobe InDesign CC BApa mpog Brua, Ekdooelg: M. kiovpdag,2014
Tay Vaughan , Multimedia: Making It Work, Fifth Edition, (2001)

A. Dix, J. Finlay, G.Abowd, R. Beale, Human —Computer Interaction, Ek66celcPrentice Hall, Third
Edition 2004
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EIKAXTIKEX EPAPMOTEX

(1) TENIKA
IXOAH EQAPMOIMENQN TEXNQN KAI TOAITIZIMOY
TMHMA  ®QTOTPADIAS KAl OMTIKOAKOYETIKQN TEXNQN
EMIMEAO SMOYAQN MPOMTYXIAKO

KQAIKOZ MAOGHMATOz 6030 EEAMHNO zMNOYAQN 2T
TITAOZ MAGHMATOZ EIKAXTIKEZ EQOAPMOTE2
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=ZEI2 2 4
EPTAXTHPIO 2

TYNOZ MAGHMATOZ MEY

NPOANAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ ko EZETAZEQN:  EAAHNIKH
TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

MabBnolaka AnoteAéopata

OL Técoepol KUKAOL TwV HaBnNUATwVY OKOTIEUOUV 0To va GEPouV Tov dpottnthos enadn, T000 BewpnTIKA
000 KL EPYOOTNPLOKA, UE VEEC TIELPALOTIKEG ELKOOTIKEG LEBOSOUC, VEEC ALOBNTIKA KOl TEXVIKA. Tov
wBoULv va melpapatiobel kal va afloAoyrosl tnv SUVAN TOU QUTOOXESLOOOU WOTE VA QTTOKTICEL TA
ed661a ekeiva Tou Ba tou emitpgéPouy va avalnTHOoEeL TTPOCWTIKEG SNULOUPYIKEG 060UC¢, aflomoLwvtag
TIG EUMELPLEG TOU SNULOUPYLKA, EKKLVWVTAC OO TO GACHATNG MPOCWIILKAG EPUNVELAG Kal Ekdpaong Kot
dOavovtag wg tnv edpappoyr OMWE TL.Y. TNV oKNVoypodLKNETMUEAELD SLadnuLong TPOIovVTOoC.

Fevikég IKavoTnTEG

e Autovopun spyacia

e Opadikn gpyaocia

e AuTtooxedloopOG - EmvonTikotnTa

e A0OKNON KPLTIKAG KL QUTOKPLTLKNAG

o Iyebloopodc kal Slaxeiplon épywv

o [lpoaywyn Tng eAeUBEPNG, SNULOUPYLKAG KaL EMAYWYLKNG OKEYNG

3) MEPIEXOMENO MAGHMATOZ
To pabnuo oToxeVEL 0TO VA YEGUPWOEL OLOONTIKA KL TEXVIKA TNV OLUTOUATOTIONEVN
£upeondnuioupyia elkovag e Pndlakd Kal avaloyLlKA TEXVIKA LECA UE TNV ELKOOTIKY, Slal
XELPOG,AUEDN SNuLoupyla LECW ULIKTWV TEXVIKWY QITOCKOTIWVTOG SLa TNG €PEUVOC KOL TOU
TIELPALATIONOU OTNV EMITEVEN VEWV, aloONTIKA, EVVOLOAOYLKA KoL TEXVIKA, ELKOOTIKWY
QMOTEAECUATWY OTNV ékdpacn Kal tnv epappoyr. O SNULOUPYIKOC XWPOG TNG ELKOOTLKNG
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£kdpaong SLEUPUVETAL ATOKTWVTAG VEEG TTOAUSAISOAEG KAl AEVAWE avaveEOUUEVEG SLAOPOUEG.
To padnua napabétel pia oelpd ano aAAnAocuvdeopeva ekdpaoTIKA Kal KaTtaypadkd péoa.
Ao tnv dwroypadia otnv dwroactveypadia kat tnv pwtolwypadikn kat amd thv {wypodikn
KOLL TNV YAUTITIKNA UE EVOANAKTIKEG LeBOS0UC KOl UAEC OTLG KATAOKEVEC KL TLG EYKATAOTAOELG,
ETUXELPEL v TIPOODEPEL OTOV SNULOUPYO, VED OLGONTIKO, TEXVIKO KAl TEXVOAOYLKO
T(POCAVATOALOMO SlvovTag e TO TPOTIO AUTO duvatoTNTa OE Un KMEDPOACUEVEG LKAVOTNTEG TOU
dottntA va avadubouv.

OswPNTIKO HEPOG:

o  Mopdég TExvng
e  Me oxnua tnv pwroypadio — ELKaoTIKEG dwToypadIKEG TIPOTEYYIOELG
A. Auyng Qwroypadia
B. Kataypadovrtag tnv kivnon
I. Xpwuata — H T€xvn TOU MPOCTIEPVALLE
A. Xpwpa kot ox€S0 w¢ mpoowrtikh £kdppacn — Qwtolwypadikn
e Me oxnua tnv VAN — KopPLkég ouvappoyEG UANG Kol XELPOVoLag
A. Eikaotikn) Apdon & Qwtoypadikn Tekpunpiwon, Land Art-Installations
B. Kataokeuég —'YAn & Ewkaotikr Mpaén
o [lelpapatikni aloONTIKA KOL TIELPALOTLKES TEXVLKEG.
A. ATIOGTIACUATLKN OTELKOVLON
B. Qwtoolveypadia
I. Zknvoypadlkn amodoon KELUEVOU
Epyaotnplako HEPOG:
o [IPQTOZ KYKAOZ
AHMIOYPTIA ZYNOEZEQN ME THN TEXNIKH TOY KOAAAZ KAl ME NPQTH YAH OQTOIPA®DIEZ
ENTYNQN. AIAZTAZEIZ AZKHZEQN: 35 X 50

1. EAEYOGEPO

2. OYIH1A/M
3. OYxH 2 ErXP.
4. AITIKO TOMIO

e AEYTEPOZ KYKAOZ
AHMIOYPTIA ZYNOEZEQN ME THN TEXNIKH TOY KOAAAZ KAI MPQTH YAH OQTOIPA®IEX ENTYMQN
OMNoY AKOAOYOOYN EIKAZTIKEX MAPEMBAZEIZ. (AIAM®OPEZ TEXNIKEZ, MEIPAMATIZMOI ME EIKAZTIKA
YAIKA) 35 X 50

5. ANOPQIMOKENTPIKO (ANOPQMOZ XTHN MOAH)
6. EPQTIKO
7. ME EMMNEYZH 2YTKEKPIMENO EPTO ZQIPAQIKHZ

e TPITOZ KYKAOZ
EKMONH2H AZXKHZEQN ME NEIPAMATIKEZ EIKAZTIKEZ TEXNIKEZ ME MPQTH YAH MPQTOTYMO
OQTOTPADIKO YAIKO TO OMOIO AHMIOYPTEITAI EIAIKA TIA TIZ ZYTKEKPIMENEZ 2YNOEZEIZ.
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50 X 70 KAl ANQ.

8. EMOATIKH ENENAAHWH

9. AMNOZMAZMATIKH AMEIKONIZH
10. AYTOMNPOZQMOTPADIA

11. XQPOXPONO2

e TETAPTOZ KYKAOZ

BAZIZOMENOI NANQ ZE KAMOIEZ AOTOTEXNIKEX NEPITPA®EZ sKHNQN AHMIOYPTOYNTAI MAKETTEX
MPOTEINOMENQN ZKHNIKQN. EAEYOEPH TEXNIKH, EMIAOTH KEIMENOY, KAI AIAXTAZEIX TOY
AIZAIAZTATOY H TPIZAIAXTATOY EPTOY.

12, 13, 14. *KHNOIPAQIKEX MPOTAZEIZ

(4) AIAAKTIKEZ ko MAGHZIAKEZ MEGOAOI - AZIONOrHzH
TPOMOZ NAPAAOZH: [pOCWIO UE MTPOCWITO
XPH2ZH TEXNOAOTIQN Xpnon T.M.E. otn AwdaokaAia, otnv Epyaotnplakn Ekmaidsuon kat
ANAHPO®OPIAZ KAl otnv Emikowvwvia pe Toug poLtnteg
EMIKOINQNIQN

Apaotnplotnta ®doprog Epyaciag
E€apnvou

AlaAEgelg
OPFANQEH AIAAZKANIAZ  Epyaotnpiaki Acknon
Mehétn & avaluaon BBAoypadiog
Awadpaotikn StdaokaAia
Exmovnon pel£tng (project)
Z0volo Manpatog 120

Mwooa aflohdynong: EAANVIKN
AZIONOMHZH ®OITHTQON MéBobol aflohdynong: Epyaotnplakn Epyaocia,lparttr
Epyaoia,Anuocia Napouciaon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

e Anuoupywvrag pe maparnla Ekbpactikd Méoa — uyyp. Xapng MNpéooag,eks.1ON

o  Mopdég Téxvng Zuyyp. Duane & Sarah Preble, Ek&. ION

e Conceptual Art — Daniel Marzona, Ekb. Taschen

e Land Art — Michael Lailach, EkS. Taschen

e Minimal Art — Daniel Marzona, Ek&. Taschen

e Minimalism and After — Tradition and Tendencies of Minimalism. Renate Wiehagerg,Katje Cantz

Verlag
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AIAOHMIXETIKEX EOAPMOTEX

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA  OQTOTPADIAZKAI OMTIKOAKOYZTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 6050 ESAMHNO ZMOYAQN 3T
TITAOZ MAGHMATOZ  AIAOHMISTIKES EOAPMOTES
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 2 5
EPFAXTHPIO 2

TYNOzZ MAGHMATOzZ ME

MPOANAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAAIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOGHMATOZ (URL)

(2) MAOHZIAKA ANOTEAEZMATA
Ma6nolaka AntoteAéopata

JKOTOC TOU Habrpatog eival va yvwpioouv oL otoudaoTéG TNV LoTtopia TnE Xprnong tng dwtoypadlkig
glkovag otn Stadnuon. Ta idn, Tnv €€€ALEN TOUg KABWC KoL TNV PNTOPLKH TNG SlatUTTWONG TWV
dwroypadilkwy LkOVWV otnv dtadnuion.

Fevikég IKavOTNTEG

Me tnv oAOKANPWON TOU HOBOALATOG OL OTIOUSOOTEC TIPETEL:

- Na gival og Béon va avayvwpilouv oTig SLadnULOTIKEG KOTAXWPNOELG TA PNTOPLKA OXHHATA

- Na oxedlalouv Kal va mpayUatonololv ¢pwtoypadlkeG cUVOEDELG TTOU Ta aflomolouv.

- Na aImoKTrioouV TNV LKavotnta va Bpiokouv SnuLoupytkég AVGELG oTnV oUVBeoN SLadpNULOTIKWY
dwroypadKWY ELKOVWV.

(3) NEPIEXOMENO MAGHMATOZ

OEQPIA

H kwdkomoinon tou pwtoypadtlkol pnvUpaTos. H €vvolo ToU OTEPEOTUTIOU OTNV SLadNLOTIKI ELKOVA.
H ewovomoinon tou pnuatikou pnvopatoc. H pntoptkn tng dwrtoypadikig elkovag otnv Stadrpion. Ot
PNTOPLKEG EVEPYELEC KAl OXEOELC. IxUaTa mpooOnkng (EmavaAnyn, Ouolotnta, AvtiBeon, AutAn évvola
kot Napadofo). xnuata andaiewpnc (EAewn, Nepidppacn, AvaotoAn, Tavtoloyia). H Metadopd kat n
Metwvupia otnv dtadpnuiotiki wroypadia.H kwdikonoinon tou dpwrtoypadikol pnvopatog. H évvola
TOU OTEPEOTUTIOU OTNV SLadpnLoTLKA €LkOva. H €lkovomoinon Tou pnuatikol PnvUpatoG. H pntopikn tg
dwroypadikng ekovag otnv Sladnuion. Ol pNTOPLKEG EVEPYELEC KAl OXEOELS. IXAUATA TPOGONKNG
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(Emavainyn, Opoldtnta, AvtiBeon, AutAry évvola kot Mapddofo). Ixnuata amalsewpng (EAAewbn,
Mepidpaon, AvactoAn, Tavtoloyia). H Metadopad kat n Metwvupia otnv dtadpnulotikn pwtoypadia.

EPFAZTHPIO

Qwtoypddlon avrikeWEVWY TIoU amattouv daitepeg GwTOTIKEG ouvOnkeg (Stadaveég-peTalAiko-
adladaveg) - AAEg AELG TTOU OTOXEVOUV OTNV UTIOOTHPLEN Tou SladnuLlOpeVoU avTIKELEVOU (dovto-
otolxela umootnplng) - ARYPEL TMPOLOVIWY WE XPrON UTOOTNPLKTIKWY OTOLXElWV - Anuloupyia
eAevBepou Bépatog pe xpron twv Kwdikwv tng SladpnuLoTIKAG emkovwviag (Snuoupyiko stilllife) -
Wndlomoinon, enefepyaoia, elcaywyn Kal xprion tTwv ¢wtoypadlwyv o€ eKSOTKA TPOYPAUUOTA.

(4) AIAAKTIKEZ ko MAOHZIAKEZ MEGOAOI - AZIOANOrHzH
TPONOZ NAPAAOZHZ [IpOOWITo LE MTPOCWITO
XPHZH TEXNOAOTIQN Xpron T.M.E. otn Aldaokalia, otnv Epyaotnpiakn Exnaideuon,
ANAHPO®OPIAZ KAl  otnv Entkotvwvia e TOUG QOLTNTES

ENIKOINQNIQN
Apaotnpiotnta ®oproc Epyaoiag
Eéaunvou
AloAgéelc 40
Epyaotnplakn Acknaon, Aoknon 90
OPTANQZH AIAAZKAANIAZ  [ieSiou
MeAétn & avaAuan BiBAloypapioc 10

Awabpaotikn Stbaokaldia
EKTTOULOEUTIKEC ETTLOKEWELG
Exmovnon ueA€tnc (project)

Juyypapn epyaciog 10
20volo Mabrpatog 150
Epyaotnptaxn Epyacio

AZIOAOTHZH ®OITHTQON  Iparntr Epyacia,
Ex9eon, Anuooia MNMapouvacioon

(5) ZYNIZTQMENH-BIBAIOTPADIA
- Mpotewvouevn BiBAloypapia:
e Frank Jefkins, AIAOHMIZH, EAAGda, KAelbaplBuog, 2008
e BelchG. —BelchM, Awaruion kat lMpowdnon, ENAada, T{OAag, 2012
e C. Arens, W.Arens, M.Weigold, D.Scheafer, AnoteAeopatikn Atadnuion, EAAGSa, Rosili,
2015
e Dave Saunders, The World's Best Advertising Photography , Hardcover — August 1, 1994
o Aoulkképn Téaoa, Awapnuion kat emikowvwvia, ENAaSa, MNamnalnong, 2001
e Twayavatlng ravvns, H mapaniavnon otn dtapnuion kat otnv moAttikn, Kaktog, 1998
e Belch George E., Belch Michael A., Atapnuion kot mpowdnaon, ENMada, ToAa, 2010
e Jhally Sut, Otkwdikec tng dtapnuiong, ENAGda, Kaotaviwtng, 1997
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e

Chapnick Ben, The Art of Advertising Photography, Black Star Rising 2009

James Webb Young A technique for producing ideas: A simple five step formula for
producing ideas Paperback, Waking Lion Press, 2015

Jonah Berger, Contagious: Why Things Catch On Paperback , New York, Simon & Schuster
Paperbacks, 2013
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OOQTOEIAHXEOTPA®IA

(1) TENIKA

ZXONH EOAPMOZIMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOTPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2MNOYAQN TPOMTYXIAKO

KQAIKOZ MAOGHMATOZz 6051 EZAMHNO zMOYAQN =T
TITAOZ MAGHMATOZ OQTOEIAHZEOTPADIA
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANEZEIZ 2 5
EPTAXTHPIO 2

TYNOZ MAGHMATOzZ ME
NPOAMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAAIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

JKOTIOC TOU HABAUATOC ElVOL N LKOWOTNTA TWV OTIOUSAOTWVY VO YyVWPLoOUV TG EAANVLIKEG LOLALTEPOTNTEC
TOU PECOU, TNV LOTOPLKI TIPOOEYYLCN TOU XWPOoU, TNV dwToypadia VTOKOUUEVTOU KAl TNV KOWVWVLKI
Bepatoloyia otnv EANGSQ Kal vor UmopoUV Vol EKPPACOUV pia Tilo ouvBetn dwtoypadikr adriynon os
e€eldikevpéva BEpara.

Fevikég IKavotnTeg

. Avalntnon, avaluon kat cuvBeon 6e6opévwy Kal TAnpodopLWY, LLE TN XPon KoL Twv
anapaitnTwy TEXVOAOYLWV

. Mpooapuoyr Og VEEC KATAOTACELG

. AN anodpdcewv

o Autovoun gpyacia

. Ouadikn epyacia

o Epyaocia os 8teBveg meptBaiiov

. AoKNON KPLTIKAG KOL QUTOKPLTIKAG

o EMiSel€n KOWWVIKNAG, EMAYYEALATIKAG KAl NBIKAG uTteLBLVOTNTAG

o Mpoaywyn tng eAeVBOgpng, SNULOUPYIKAG KAL EMAYWYLKAG OKEPYNG

(3) NEPIEXOMENO MAOHMATOZ

OEQPIA

H EAANviIKN dwtoypadia kal to pwrtopenoptdl otnv EAAASA TNV mpwiun nepiodo, to
dwtopemnoptal otnv EAAASa oo tnv apxr tou 200U atwva péxpL tov 20 Maykodouo MoAspo,
AABavikog MoAepog-Katoxn-EuduAlog, n mepintwon tou Adlapou Akepuavidn kat tou
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MavwAn MeyaAokovouou, ol ElKOVEG ThG Katoxng Kat n dwrtoypadiki potid tou Kwota

Mapdacyou, N pLaxn Twv AskepPfplavwy otnv ABrjva Kal n amotUMwon TwV YEYoVOTwY oo Tov
DmitriKessel, n dwtoypadikn patid tov Kwota Mnohdda kat tou Imipou MeAetln, n {wr KoL To £pyo
™G BoUAag Mamaiwavvou, ot dwroypddol ITéAlog Kaoolpudtng kat Anuniteng Xaploladng, n
nipornayavdLoTikn pwrtoypadia otnv EANGSa kot o Artdotolog BepBépng, n dwtoypadia kovwvikol
TipoBANUATIOMOU Kal To £pyo Tou Anuntpn TAouma, Anuntpn Aétolou kat ldowva AmtooTtoAidn, ot
dwtoypadot tou MoAutexveiou To 1973 ApLloTOTEANG Zaplkwotag Kot BaciAng KapapavwAng, E€votl
dwtoypadol-dpwrtopenoptep dnuloupyouyv otnv EANada.

H onueloloyia twv pwtoypadlwyv oto pwrtopemnoptal otnv EANGSA.

EPTAZTHPIO

JUvBeteg dwToypadIKEG ACKNOELS TIOU £XOUV 0OV KEVTPLKN WO€a TNV £vvola TN adrynong. Zav pabnua
gpyaotnpiou Ba yivetal kpLTIkn, He avadopec o cUyxpovoug pwToypadoug Kal Epyacies. Oa
evronifovral aduvapieg arAd kal Ba otnpilovral MPWTOTUTEG KAl SNLOUPYIKEG TPWTOPBOUALeG oTnV
SLapkeLa NG e€EALENG TNG. Oa yivovtal oadeic avadopEC oToV TPOMO Mapousiacng tng adrnynong n o
NAEKTPOVLKN 1 O€ €VTuTin popdn.

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - ASIONOTHEH

TPOMNOZ NAPAAOZH:. [IpOOwWrTo UE MPOCWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atbaokadia, otnv Epyaoctnpiaxn Eknaibsuaon,
AAHPO®OPIAZ KAl otnv Emtkotvwvia [LE TOUG QOLTNTES

EMNIKOINQNIQN
Apaotnpiotnta ®oprog Epyaciag
Eéaunvou
AlaAééelg,
Epyaotnpiakn Acknaon, Aoknon
OPFANQSH AIDASKAAIAS  [7E000Y

MelAétn & avaAuan BiBAloypapiog
Awabpaotikn Stbaokaldia
EKTToUlSEUTIKEG ETTLOKEWELG
Exmovnon ueA€tnc (project)
Juyypaepn epyaciog

20voAo Ma6rpatog 150
Epyaotnplakn Epyacia
AZIONOMHZH ®OITHTQN [pantr Epyacia,
Exk9eon, Anudoia MNapouoioon

(5) ZYNIZTQMENH-BIBAIOTPADIA

e [pnydpn Bhaood, H Dwrtoypadia Ntokoupévtou otnv EAAGSa 1940-1981, ekSooelg Photo
ImagingGroup, ABrva 2008.

e [pnydpn Bhaood, EmayyeApa Qwtopemnoptep, ekdooelg Photo ImagingGroup, ABriva 2002.
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e  Michel Poivert La photographiecontamporaine Ed Flammarion
e Susan Bright Art photography now Ed Thames et Hudson

e Nan Goldin Soeurs Saintes et Sibylles Ed du Regard

e Alec Soth Niagara Ed Steidi

e [pnydpn Bhaood «O dwrtoypadog lacwv AnootoAidng» EkSooelg Alohog, ABriva 2004
e [pnyopn Bhaocoda Oyelgtou EAAnVIkoU MoAttiopoU, ABriva 2012
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YHMEIOAOTI'IA THX ®QTOI'PAPIKHYE EIKONAX

(1) TENIKA
IXOAH 3XOAH EQAPMOIMENQN TEXNQN KAI TOAITIZMOY
TMHMA OQTOTPADIAS
EMIMEAO SMOYAQN MPOMTYXIAKO

KQAIKOzZ MAOGHMATOz 6060 EZAMHNO zMOYAQN =T
TITAOZ MAGHMATOZ HMEIOAOTIA THZ OQTOIMPA®IKHE EIKONAZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 3 3

TYNOZ MAGHMATOZ MTIY
MPOAMAITOYMENA MAOHMATA:
FAQZZA AIAAZKAAIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

H katavonon tng onueloloyiag wg Bewpntiki aAAd Kol W TMPAKTIK gpunveia kaBe alobntol kat gv
TIPOKELUEVW KABE opatol onuelou. H katavonon tng Baotkng Aettoupylag Tou onpeiov — n onueiwaon —
w¢ SLOAEKTIK HETAEU onuaivovtog Kol OnUOLVOUEVOU WOTE va eival oe B€on ol omoudaoteég va
avaAUOUV ONUELOAOYLKA apXLKA aTAEG Kal EMEeLTa oUVOeTeC Slepyaoieg emikovwviag. Na epfadivouv ot
omoudaoTEG 0ToUG BewpPNTIKOUG TPOBANUATIONOUC TNG CNUELOAOYLOG WOTE VA KPIVOUV 1 aKOWN KoL val
opilouv ol (6lot To afLaKO-EpUNVEUTIKO TIAQLCLO EVTOC TOU OToiou SLECAYETAL N EKACTOTE GNIELOAOYLKN
oavaiuon.

Fevikég IKavoTnTEG

MpocopUOyr O€ VEEC KATOOTAOELG.

AQUn anoddacswv.

JeBaocpog otn SladopeTKOTNTA KAl OTNY TIOAUTIOALTLOMLKOTNTA.

EMiSelen KOWWVIKNG, EMOYYEAUATIKAC Kal nOIKAG uteuBuvotnTag Kal evalebnoiog os BEpata puAou.
Autovoun epyaocia.

Epyoaoia os S1eBvég meptBaihov.

AoKNoN KPLTIKAG KAL AUTOKPLTLKAG.

Mpoaywyn tng eAsUBepNC, SNULOUPYLKAC KAL ETAYWYLKAC OKEPNC.

(3) NEPIEXOMENO MAGHMATOZ

H katavonon twv Booclkwv apXwv TNG onueodoyiag Kabwg Kal Twv oToleiwv mou Sopouv TN
onueloloylkn mpoogyylon. H onuelohoyikry Bewpila oto medio tng ewkovag. H epPabuvon otn
ONUELOAOYLKN TIPOCEYYLON KOl EMLCAUAVON TNG onUaciag tng ya tnv oploBEtnon Kol Katavonon the
EUMELplOG TNG MPAYUATIKOTNTAC, OMWE QUTH TIPOKUTITEL WC ELKOVA. H KOTAVONON TOU GhUELOAOYLKOU
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Tpomou §6unong aAAd Kat arnodounong the eumelpioc. O avaoctoxaopog emi tng 6€ong Tou KAAALTEXVN-
SNULoUPYoU VTGS TOU CUYXPOVOU TTOALTIOUOU, ONUELOAOYLIKA LOWHEVOU, 600V adopd tn SuvatotnTa Tou
VOl TIAPAYEL ELKAOTLKO £PYO.

Mépa amd tnv ewooywyn OTIC PACLKEG €vvoleC TNG onueloAoyiog, oulAtnon tou eUPoUS TNG
ONUELOAOYLKN G TPOCEYYLONG KABWE KAl TOU TIOAUTIOIKIAOU QVTIKELUEVOU TNG. AVAAUGCN TwV GLA0COd LKWV,
TIOALTIKWY, PUXOAOYIKWY, KOWWVIKWY KOl UTIAPELOKWY TIPOATOLTOUUEVWY TNG CNUELOAOYLKAC Bewpiag
OTIWG KOLL TOU OVTIKTUTIOU QUTWV OTO OTTOTEAECHO TNG ONMELOAOYLKNG AVAAUONG TNG ELKOVOG. MEOW TNG
ONUELOAOYLKAG TIPOCEYYLONG TO HABNUa embLwKeL va Bigel évav aplBpd Tumikwy mAatoiwv avtiAnyng
NG TPAYHATIKOTNTAG, €0TLATOVIAG OTL EVVOLOAOYLKEG TIOALKOTNTEG TOU aUBEVTIKOU Kal NG
avamapaotTacng, TG opolotnTag Kal tng diadopdg, Tng aAnBelog Kat Tou UUBoU. InUelOAOYLKN
TipoogyyLon Kat ocultnon tng B€ong tou dnuioupyol eVIOC Tou cUYXPOVOU, OVIEPVOU/LETAUOVTEPVOU
moAttiopikol yiyveoBal. fulntnon kal ebappoyn tng Bewpiag os mapadsiypoata amd Tov XWPo TG
TEXVNG Kol Twv MME.

(4) AIAAKTIKEZ kot MAGHZIAKEEZ MEGOAOI - AZIONOTHzH
TPONOZ NAPAAOZHZ [IpOoWITO LE TPOOWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atbaokalia, otnv Epyaotnplakn Eknaibevon, otnv
AAHPO®OPIAZ KAl  Emtikotvwvia LIE TOUG QOLTNTEG

ENIKOINQNIQN
Apaotnpiotnta doprog Epyaciog

Eéaunvou

AlaAééeic 13x3=39

MeAétn & avaAuaon BiBAloypapiog 26

OPFANQEH AIAASKANIAT  supypaer epyaciac

MeA£ETN Kal TTpoETOLHACia YL 25

e€eTdoEL

20volo Malrnpuatog 90

AZIONOTHZH OOITHTAN  [parnth eéétaon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

e EAMNVIKA Inpewtikn Etatpia. AvBpowrnoc o Znuaivwy, topol | & Il. Oscoalovikn: Nopatnpntig,
1996.

e Zwidng, Evayyelog. BAénw: Ocuata Inuetodoyiag tne Ewkovag. ABriva: Twv, 2008.

o  Mmopmwviwtng, Nrewpylog. Oswpntikr) MwoooAoyia. ABrva, 1998.

e [Adtwv. KoatuAog. ABriva: MoALg, 2001.

e Baldwin, Jonathan & Lucienne Roberts. Visual Communication. From Theory to Practice.
Lausanne: AVA Publishing, 2006.

e Barthes, Roland. Eikéva - Mouaikr - Keipevo. ABrva: NMA€Bpov, 1997.

e Barthes, Roland. O Qwrtetvdc Oalauoc. Snueiwosis yia tn Qwtoypapia. ABAva: Pammna/Kédpog,
1984.
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Barthes, Roland. L’aventure sémiologique. Paris: Points, 2015.
Freud, Sigmund. H Epunveia twv Oveipwy. ABriva: Emikoupog, 1993.
Ricoeur, Paul. H Zwvtavn Metagopa. ABriva: Kpttikr, 1996.

Saussure, Ferdinand de. Madnuata levikrc MwaoooAoyiac. ABriva: MNamnalnong, 1979.
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EIXATQI'H XTHN APXITEKTONIKH ®QTOI'PA®IA

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIEMOY
TMHMA  OQTOTPADIAZKAI OMTIKOAKOYZTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOZ MAOHMATOz 6040 EEAMHNO zNOYAQN T
TITAOZ MAGHMATOZ EIZATQIH 3THN APXITEKTONIKH ©OQTOIPA®DIA
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ
NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 2
EPTFAXTHPIO 2 4

TYNOZ MAGHMATOz MEY
NPOANMAITOYMENA MAOHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAl
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MaOnolakda AntoteAéopata
- H pwtoypadion BepdTwy MoU amattouV LSLKEG TEXVIKEG.
- H ikavotnta dtoxeiplong kot enegepyaocioc Pndlakwyv pwtoypadplkwy opxeiwv
-Wnouakn emefepyacia Tou umApxoviog GpwTLopol
- H ikavotnta péow tng Pndlakng enefepyaciog tng teAkng anodoong pwtoypadikwyv Bepdtwy pe
TIEPLOPLOMOUC OTOV PWTLOUO KAl OTOV XWPO.
FeViKEG IKAVOTNTEG
e Avalntnon, avaluaon kat cUvBeon Sedopévwy Katl TAnPodopLWY, LLE TN XPron Kot Twv
omapaitnTwy TEXVOAOYLWV
e [lpoocappoyr] 0 VEEC KATAOTAOCELG
e AQYn anodacswv
e Autovopn spyacia

(3) NEPIEXOMENO MAGHMATOZ

OEQPIA

DuoLKog TEXVNTOG WTLOUOG SLadopég Kal opoLotnTeS, €8N pwtlopov, Beppokpaoia xpwuatog, Color
balance, Wuxpog kat Beppog dwtiopog, QwTLopOG Kal AmoXpWOoELS, TIPOOTITIKN avopBwan, opbn
nipoBoAn, n tpitn iaotacn otnv pwrtoypadia, idn duaikol GwTIGUOU, TeEpLlopLoUol Tou wTLopoU,
Wnolokég pebodol enetepyaoiag pwrtiopov( Adjusments, HDR, lighting effects, ELdwég epopuoyEg
dwtiopou) kat Pnodlakég pEBodol emefepyaciog TNG MPOOTITIKAG, TWV avaAoyLWY, Tou UeYEBoUC.
EPTAZTHPIO

1. OwtoypadLon oe eEWTEPLKOUG XWPOUG HE SLadOPETIKEC GUVONKEG PWTLOUOU

2. Wndrakig emefepyaoieg dwtiopou (Autokivnto, ayalua, Tolyoypadia, pvnueio)
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3. Baowkn Ynolakn enefepyacia 2 sikovwy KTipiwv ou Ba oag §06ouv amd tov kabnyntn

4. QwtoypadLon TPLWV KTNPLWV 0€ CUVEXOUEVO QLOTIKO LOTO, TaVToX00ev eEAUBEPO KOl YWVLOKO, LUE
dwTlopo mou va arodiSeLtnv 3" Sidotaon. H Yndlakn enefepyacia etkovag nepthapBdvet: 1. Avolypa
«Raw» apyelou kal mpwtn enefepyaacia tng elkovag, 2. ALOpOBwan MPOOMTIKAC, 0 0pBN
TiPpoPoAn,3.2BAoLUO EEWTEPIKWY TTAPEUPACEWY, AVIIKATACTACN KOl AOKATAOTOON OTOXELWVY, 4.
A6pBwon pwtiopou, EkBeong, xpwuatog, 5. Ektunwaon tng dwroypadiag.

5. Qwrtoypddlon ecwteptkol xwpou, 1/ pe tov untdpyovta dwtlopd 2/ue tnv untoforBnon texvntou
dwtiopov Wnolakn eneepyacio dwtlopov

6. Nuktepivry Qwtoypadilon 2 SNUOCLWV N EMAYYEALATIKWY KTnplwv

(4) AIAAKTIKEZ kow MAGHZIAKEZ MEOOAOI - AZIONOTHZH
TPONOZ NAPAAOZH: [IpOowrto UE TPOCWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Aldaokalia, otnv Epyaotnpiakn Exnaideuon,
NAHPO®OPIAZ KAl  otnv Emtkotvwvia e TOUG QOLTNTES
ENIKOINQNIQN

Apaotnpiétnta ®Doprog Epyaciag
Eéaunvou

AloAééeic
OPTANQ2ZH AIAAZKAAIAZ EpyagranaKﬁ Ao'Kno-n,

KaAAwteyvikn dnutouvpyia
Awabpaotikn Stbaokaldia

Z0volo Mabnpatog 120

Epyaotnptaxn Epyacia
AZIONOMHZH ®OITHTQN [pant Epyaocia,
ExkSeon, Anudota MNapouvoioon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA
- Mpotewvouevn BiBAloypapia:

e Ackerman, James S. “On the Origins of Architectural Photography.”

e Agrest, Diana. Architecture from Without: Theoretical Framings for a Critical Practice.
Cambridge, Mass: MIT Press, 1991.

e Art and Architecture: 2008 in pictures. http://static.guim.co.uk/Guardian
/arts/gallery/2008/jan/02/art/galllecorb-3597.jpg, (accessed 1 December 2009).

e Barthes, Roland. “Pntoptkn tng elkdvag.”

e Documentation of architecture: photography as an objective tool?

e Furneau - Jordan, Robert. lotopla tng apyitektovikng / Poumept Qupvw — Tlopvtav EkS.
Mpwtomnopia ISBN 960-7183-28-2,

o Inuewwoelg Wnolakng eneepyaociag Pwrtoypadiog MNABavacomouiog-I.Maxidg



\O AYyy,
S iy
A

2

na
Neyy,
o

TMHMA OQTOIPA®IAL & ONTIKOAKOYZTIKQN TEXNQN
MPONTYXIAKO MPOrPAMMA ZMOYAQN 2019-2020

OOQTOIPADIKEY EPAPMOTI'EX XTIX EINIXTHMEZX

(1) TENIKA

IXONH EQAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2NMNOYAQN TPONTYXIAKO
KQAIKOzZ MAOHMATOz 6070 EEAMHNO zMNOYAQN 2T
TITAOZ MAGHMATOZ OQTOIPA®IKEEX EQAPMOTES 2TIZ ENIZTHMEZ
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 3 4
EPTAXTHPIO 2

TYNOzZ MAGHMATOz ME
MNPOANAITOYMENA MAOHMATA: AEN YIMAPXOYN
FAQZZA AIAAZKAANIAZ ko EEETAZEQN:  EAAHNIKH

TO MAOGHMA MNMPOZOEPETAI 2E @OITHTEXZ ERASMUS

HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAOHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

H yvwon og Bewpntikd aAAd Kal og epyaotnplako eminedo twv Bacikwy GaVOUEVWY TG
Kupatikng Omtikng 6nwe moéAwan, nepibhacn kal cupfoln

H katavonon twv Guctlkwv ¢poLVOUEVWY TTOU GUUPBALVOUV KATA TNV TUTILKA Sladikacio tng
dwtoypadnong, LEAETN GWTOUETPIKWY HEYEBWV

H kavotnta moootikonoinong pwrtoypadkwv peyebwv aAAd Kot n epeon — aflomoinon Twv
UTIOAOYLOTIKWV OX€0ewV ot dpwtoypadikr) amnetkovion. MéBobdol eotiaong, okOMeLONG OTLG
oUYXPOVEC GWTOYPAPLKEG LNXOVEG.

Fevikég IKavOTNTEG

(3)

Avalntnon, avaAluon kot cuvBeon Sedopévwy Kal TANPOPOPLWY, UE TN XPron Kol Twv
amapaitnTwV TEXVOAOYLWV

AAUn anodpacswv, Autovoun epyacia, Opadikn epyacia

ATOKTNON MOAUTLUNG EUTIELPLOG ATIO TNV AELTOUPYLO KOIL TOV XELPLOKO TWV HETPNTIKWV SlaTafewy
AoKNon KPLTIKAC KL AUTOKPLTLKNAG

Mpoaywyn tng eAelBepng, SNULOUPYIKNG KOL EMOYWYLKAS OKEYNC

NEPIEXOMENO MAOGHMATOZ

OEQPIA

e AvBpwrivn 6paon (apxn Asttoupyiag), Z0ykplon avBpwritvou odpBaApol — Qwtoypadikng
HNXavAg
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e Kupotikd xopaktnplotikd ¢wtog, dawvopeva cupBoAng, mepiBAaong

o [oAwon wtdg, nAako pwe, palvopeva okEdaaong, BEpata atpuoodalplkig ontikng, Nopog
Malus og ypapuikd moAwtika ¢idtpa, NoAwaon and avakiacn

o  (DwtonAekTplko palvopevo

e Omtkn lva, apyn Aettoupylag, petadopd eKOVAC

o  Qurtopetpia, Baokd pey£dn, oxeon L0OGWTLONOU, GACHATH GWTLOTKWY tNywv, Artddoon
OWTLOTIKWVY CWUATWY

e Kapepa pkpookorikig omng (pinhole), apxn Aettoupyiag, umtoAoyLlopog KataAAnAou
avoiypatog, xpovol €kBeong

e Jtepeookortia (apxn Asltoupylag), UTOAOYLOMOG OTEPEOOKOTILKNG BAaong, {evyn
OTEPEOCKOTILKWY ELKOVWV.

e Lenticular 086veg : TpomoL dnuloupyiag, apxn Asttoupylag.

EPTAZTHPIO (AokrogLg, ev8eIKTIKY) avadopd TitTAwv)

Evnuépwon,

@ewpnTIKA Aoknon (uTtoAoyLoTikn)

Spalparta dpokwv (ZdalplkdtnTag, XpWHUATIKO)

YMoAoyLopO¢ armdS00nNg AAUIMTApa ITUPAKTWAONG

MoAwkn katavoun GwTeVAg TNYAG

OWTONAEKTPIKO PALVOUEVO, XOPAKTNPLOTIKEG KAUTUAEG AeLTOoUpYLOg
Opaypa nepiBAaong (ddopa Hg)

loxug cuotruatog Aemtwv pakwv (os emadr), o€ anoctaon)
MNoAwon — moAwTtikad pidtpa, emiBeBaiwaon tou vopou Malus

OL EpyaoTnpLlOKEG OOKNOELG TIPAYLLOTOTIOLOUVTOL UE TIELPAUATIKEG SLATALELG OTIWG DACUATOOKOTILA,

OMTIKEG Tpareleg, NouEduetpa, Wndlakol aledntipeg, Tpododotikd, Wndlakd MoAUpueTpa K.a.

(4) AIAAKTIKEZ kow MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZH:. [MpOCWIO UE TPOCWITO
XPHZH TEXNOAOTIQN Xpnon T.M.E. otn Adackalia, otnv Epyaotnplakn Ekmaidsuon,
NAHPO®OPIAZ KAl otnv Emikowvwvia pe Toug poLtnteg
ENIKOINQNIQN

Apaotnpiotnta ®doproc Epyaoiag
Eaunvou

OPTANQZH AIAAZKANIAT  Alodégelg
Epyaotnplakr Acknon

20volo Mafnipatog 120

AZIONONHZH MOITHTQN  Emituyng mapakoAoUBnon epyaoTnPLOKWY 0LOKNCEWY,
Epyaotnplakn Epyaoia, Mpartr EEEtaon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

ONTIKH, K. A. AAe€omoulog, Mav. Ekddoelg, ABrva
EQAPMOZIMENH ONTIKH, Omtikd Opyava Anelkoviong, M. ApakomouAog & . AcnpéAANG,
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Juyxpovn Nvwon 2011
e LIGHT SCIENCE, Thomas D. Rossing et al. Springer 1999
e OPTICS, E. Hecht et al. Addison, Wesley 1974
e OPTICS IN PHOTOGRAPHY Kingslake, SPIE, 1992
e CAMERA TECHNOLOGY, Goldberg, acad. Press, 1992
e COLOR AND LIGHT IN NATURE 2" ed. D. K. Lynch et al. Cambridge Univ. Press 2001
e INTRODUCTION to OPTICS, F. Pedrotti et al. Prent. Hall, 1987
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ITAPATQI'H ETAIPIKQN KAI MOYXIKQN BINTEO

(1) TENIKA
IXOAH EDAPMOIMENQN TEXNQN KAI MOAITIEMOY
TMHMA  OQTOMPADIAS KAl ONTIKOAKOYSTIKQN TEXNQN
EMIMEAO ZMOYAQN MPOMTYXIAKO

KQAIKOZ MAOGHMATOZz 6080 EEAMHNO zZMOYAQN 2T
TITAOZ MAGHMATOZ T[1APATQIH ETAIPIKQN KAl MOYZIKQN BINTEO
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANEZEIZ 2 4
EPFAXTHPIO 3

TYNOzZ MAGHMATOz ME
MPOAMNAITOYMENA MAOGHMATA:
FAQ2ZA AIAAZKANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
Ma6nolakda ArtoteAéopata

Katavonaon tou poAou TwV OMTIKOAKOUGTLKWY TIPOTOVTIWY GTOV EUPUTEPO XWPO TNG SLUPNULOTIKAG
ayopac.

H KpLTIKA avaAuoh Kol 0 OXESLOOUOC OTITLKOAKOUGOTIKWY £PYWV OTO TAQLOLO HLaG SLodnLOTIKAG
OTPATNYLKNG TIOU EEUTINPETEL ETLKOLVWVLAKOUC OTOXOUG KAl LETPAOLUO OTTOTEAECOTOL

Ikavotnta oxedlacuol Kal mapaywyng dltadbnuLloTikng tawiag.

Fevikég IKavoTnTEG

° Avalntnon, avaluon kat cuvBeon 6e6opévwy Kal TAnpodopLWY, LLE TN XPon KoL Twv
anapaitnTwy TEXVOAOYLWV

Mpooapuoyn O VEEC KATACTACELC

AN anodpdcswv

Autovoun gpyacia

Ouadikn epyaocia

AoKNON KPLTLKNG KAl OUTOKPLTIKAG

Yxebloopdc kal Slaxeiplon Epywyv

YeBaocpog otn SLadopeTIKOTNTA KL OTNV TIOAUTIOALTLOMLKOTNTA

EniSel€n kOWwWVLKNAG, EMAYYEALATIKAG Kal NBIKAG uteuBuvoTNTAG KAl evalcBnoiag o
Bépata pulou
° Mpoaywyn tng eAeVBOepNC, SNULOUPYLKAG KOL ETMAYWYLKAG OKEYNG

(3) NEPIEXOMENO MAGHMATOZ
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OEQPIA

o [apaywyog ETALPLKWY Kot LOUGLKWVY Bivteo: MoLog gival, MoLo Vol TO EMXELPNUOTLKO TOU
0X€610, WG TPOoeAKUEL TTEAATEG, TIWG TOUG TEiBeL ToLo¢ gival Lkavog/A yla va avaldpeL thy
mapaywyn evog eTalpkoU f Louotkou Bivteo.

e KaBoplopog tng avaykng moapaywyng etaptkol/pouvaikou Bivreo: H xpnowpdtnta tou Bivteo
Swaloloyel Tn damavn Tng mapaywyng;

e KaBoplopog tou otoxevpévou Kotvou (target audience): To GTOXEUUEVO KOLVO TIPETIEL VOl
Tpoobloplotei Kal va epeuvnBel yla TNV amoteAEoPATIKY TTopouciach Twv MANPodopLWV 6TO
Bilvteo. ITNV MEPLMTWON TOU HOUOLKOU BLVTED TIPEMEL val YIVEL OO TOV MAPAYWYO KATAVONTO TO
€160¢ TNG LOUGLKAG KaL TO KOWWVLKOTOALTIKO TNG LAVUHA €AV AUTO UTtdpxeL. MNola sival ta e6n
TWV HLOUGCLKWV BIVTEO KaL Ttolo lval KATAAANAO yLa Tov Tapaywyo Kal tov teAdtn Bdon twv
ovVayKwv, TPoUTIOAOYLOUOU KOl TEXVIKWV LOLOLTEPOTATWV.

e Ievapuo-Storyboard: H onuaocia cuvepyaociag tou oevaploypddou pe Tov meAdTn Kol Thv opada
mapaywyng tou Bivteo. To storyboard dtaodalilel tnv ayaotr cuvepyaoio e TOV TEAATN Kal
Tou 6ivel tn Suvatotnta va £xeL pio anelkdvion tou teAkou Bivteo.

e Penepail/Location Scouting: EAeyX0oC TwV XWPWV YUPLOUATWY yLa Tt Stdyvwon Kat eniluon
TEXVIKWV TIPOBANUATWY Kol KaBoPLoHoU TOU QTALTOUEVOU XPOVOU YUPLOUATWV.

e IKnvoBeoia eTalplkWV Kot Houokwv Bivteo: H Staxeiplon twv nBomolwv Kat Un, Tou
AteuBuvovta ZupBollou (CEO) kot Twv kKopmdpowv. H ox€on Tou oknvoBETn e OAOUC TOUG
OUVTEAEOTEC TNC tapaywync. To eidog Tou pouoikoL Bivteo (stripped-down live performance,
one-shot video, storyline video, lyric video), 6a kaBopioel kat tov tpomo oknvobeaiag.

® Aevépyela Twv oUVEVTELEEWY (ETaupika Bivteo): MNwg ypadeTal Kal mposTolaleTal pia
ouvevteuén. Molog elvat o anapaitntog e€onAlopog (KApepeg, péoa otnpLeEng, NXog, Pwtlopog).
Mw¢g BVTEOCKOTIELTAL N CUVEVTEUEN O€ EEWTEPLKOUG I ECWTEPLKOUG XWPOUC.

e Julloyr 6Awv Twv péowv/media kat povtdl: H onuacio Twv KWVOUHEVWY ELKOVWY, TWV
dwtoypadLwy, Twv ypadLlkwy, LOIKWV ep€ SFX, TwV NYNTIKWVY KOUOTLWV.

e KavaAia npowBnong tou teAkou npoidvtog: Mol Oa mawytel to Bivieo. ALOBNTIKES KL TEXVIKEG
EKTIUNAOELG. MEOO KOWWVIKAG SIKTUWGNG.

EPFAZTHPIO

OL gpyacTNPLAKEG AOKNOELG TNC TIPO-TIAPOYWYNG, TTOPOYWYHG KL LETA-TIAPAYWYNC EVOG ETALPLKOU N
£VOC LOUGLKOU BIVTEOD EMITPEMOUV GTOUC GOLTNTEC/TPLEC VA EPAPUOCOUV TLG TEXVIKEG SNULOUPYIAG
KalL EMLKOLVWVIAC Ttou SLdaytnKav oto BewpnTIKO KOUUATL TOU HaBrpatod.

JTnV mpo-rapaywyn ol GoltnNTEC/TPLEC KAVOUV SLAYVWGN TWV aVayKWwV TOU TIEAQTN Kol ToU
OTOXEUMEVOU Kolvou. OpLoTLKOTIOLOUV TOV PO UTIOAOYLOUO, YPAPOUV TO CEVAPLO KAl ETOLUAIOUV TO
storyboard. Ao acilouv yla Toug CUVTEAEDTEG, TOV EEOTALOLO, T OTOLXELD ETIKOWVWVIOGC, TIG
tonoBeoieg BlvteookoOmnong.

JTnv mapaywyn ot pottntég/TpLeg Stevepyolv Tig ANPELS Kat Kuplwe ¢ppovtilouv va peivel n
mapaywyr eviog tou cupdwvnBEvtog mpolmoAoylopou Kal XpovoSLaypaUUaTod.
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TNV JETa-Tapaywyn oL poLtnTEC/TPLEC KAvouv To HovTAl Kot arodacilouv av xpstdlovtol EL8KA
edpé. TENOC «KAELOWVOUV» TOV TPOTIO £€AYWYIC TOU UALKOU.

Xprion Aoylopikou

Adobe Premiere Pro CC
Final Cut X

DaVinci Resolve

Adobe After Effects CC

(4) AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIONOTH:H
TPONOZ NAPAAOZH: [Ipoowito Ue MPOoWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atdaokalia, otnv Epyaotnpiakn Exknaideuon,
ANAHPO®OPIAZ KAl  otnv Emikovwvia [ie TOUG QOLTNTEG
EMIKOINQNIQN

Apaotnpiotnta Moprog Epyaoiacg
Eéaunvou
AloAééeic
OPFANQSH AIAASKANIAS Epyaotnpiakn Acknaon, Aoknon lediou
MeAétn & avaAuan BiBAloypapiog
Awaxdpaotikn Stbaokaldia
EKTOoilGEUTIKEC ETLOKEWELS
Exmovnon ueA€tnc (project)
Juyypaen epyaciag
Anutoupyla Bivteo

20voAo Ma6rpatog 120

Epyaotnpiakn Epyaoio
AZIONOMHZH OOITHTQN lpantr Epyaocia,
ExkSeon, Anudoia Mapouvaioon

(5) ZYNIZTQMENH-BIBAIOTPADIA

Stuart Sweettow Corporate Video Production: Beyond the Board Room (And OUT of the Bored
Room), Focal Press, 2016

Barry Andersson, The DSLR Filmmaker's Handbook: Real-World Production Techniques, Sybex,
2015

Aoulképn Téooa, Aladnuion Kat emkowvwvia, Mamalnong, 2001.

JUAAOYIKO, AladrLon Kal emikovwvia, Kaotaviwtng

Xatpetakng MavwAng, TnAedpaon kat Stadbnuion, H EAAnvikn mepimtwon, Zakkoulag, 1997.
Burgoyne D., Fiandaca D., Digital Advertising: Past, Present, and Future, Creative Social, 2



\O AYy,
S “hy
A

2

na
Neyy,
o
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Z’ EEAMHNO

OEMATA EIIIMEAEIAX KAI EKAOXEQN

(1) TENIKA

IXONH EQAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2NMNOYAQN TPONTYXIAKO

KQAIKOZ MAOHMATOz 7010 EEAMHNO zNOYAQN Z
TITAOZ MAOHMATOZ OEMATA EMIMEAEIAZ KAl EKAOZEQN
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ2 EBAOMAAIAIEZ
NIZTQTIKEZ MONAAEZ
QPEZ AIAAZKANIAZ
AIANE=ZEI2 2 5
EPTAZTHPIO 3

TYNOzZ MAGHMATOz ME

NPOANMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH

TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NA|

HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAOHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

M'vwon tng Lotopiag Tou pwtoypadLkol ASUKWHATOG KoL TWV GUYXPOVWY TIPOKTIKWY TIOPAYWYAC
Tou.

MpooavatoAloUOG 08 BAGIKEG YVWOELG TTOU QTTALTOUVTOL YL TNV KOTAVONGh TWV TPOKTIKWY
TaPOYWYHG TOU

Avarmtuén Seflottwy yla aveApTnTn KAl TPOCWTIKA Labnon.

IKavoTnTa 0pyAvwaong Kal SLEKTEPALWONG HLag OAOKANPWHEVNG evOTNTOG dwToypadLwV.
IkavotnTa mapaywyng pwtoypadlkwy EpWV oL oToleg oxetilovtal TOG0 eVVOLOAOYLKA OGO Kal
VdOAOYLKA.

IkavotnTa okEPNC Kat Snuloupylog SounpEVWY evvolwy

IKAVOTNTA KPLTLKN G AvAAUONG TOU TPOTIOU £pyaciag Kot TwV TEALKWY OTTOTEAECUATWV.

‘Qopwon o pla mhovaola, MoLKiAn, TPOKANTIKN Kal TTEPARATIKA Tapaywyn ¢wtoypadilkwy
AEUKWHATWV.

FeviKEG IKAVOTNTEG

Avaintnon, avaAuon kat cUvBeon dedopévwy Kal TTANPODOPLWY, LE TN XPOoN KAl TwV
omapaitNTWY TEXVOAOYLWV

Mpooapuoyn O VEEC KATACTACELG

AN anoddaoswyv
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e Autovoun spyaoia

e Opadikn gpyaocia

e Epyaoia os 6leBveg meplBaiiov

e AoOKNON KPLTLKAC KOl QLUTOKPLTIKAG

o Ixebloopdc kal Slaxeiplon Epywv JeBAcPOC 0T SLadOPETIKOTNTA KAl OTNV
TIOAUTIOALTIOMIKOTN T

e Emidel€n koWwwvIKAG, EMayyeAHATIKNG Kot NOwKN ¢ utevBuvotnTag Kal evalcbnoiag o Ogpata
¢dUAou

e [lpoaywyn tng eAeUBepnC, SNULOUPYLKAG KOL ETTAYWYLKAG OKEYNC

(3) NEPIEXOMENO MAGHMATOZ
OEQPIA
To pwtoypadko Aevkwpa (photobook) amotelel and tnv mpwiun nepiodo Tng Lotopiag tng
dwroypadiag Eva Loxupo HECO EMIKOVwVIaG Tou/TNG Pwrtoypddou e Eva EUPUTEPO KOWVO. J€
peyaAutepo Babuo amnod tnv npoPoAn Tou €pyou evocg dwtoypddou, o Evav eKBECLAKO XWPO, TAPEXEL
v duvatotnTa SNULOUPYIKAG SLaXELPLONG Tou UALKOU Tou.

e 0 06pog dwroypadlkd AeUKwWU KoL N TiPoEAEVOT Tou. OL MPWTEG MOPAYWYEC OTNV LoTopia TOu
dwrtoypadikol péoou.

o To Qwtoypadiko AeUKWHA WG AVTIKELLEVO TEXVNG: To oxLa KoL n Aettoupylia Tou.

e [apabéoelg elkovwy Kat Snuioupyia adbnynong péoa amod Ti¢ oeAideg evOG ASUKWUOTOG.

e O SNULOUPYLKOG CUVBUACUOG ELKOVWV arto SladopeTikd pwtoypadikd i6n og pa
dwtoypadikn €kdoon.

e Hblomoinon kat Snuioupytkn dtoxeipion Rén umdpxovtog dpwrtoypadikol UAtkol amo BiLBAia,
€vtumna supeiag kukAodopiag kat To dtadiktuo.

e MeA£tn NG eKSOTIKAG SpaoTNPLOTNTOC TWV NUEPWY HOAG.

e  AUTO-eK8OO0ELC KAL TO £pY0 AVEEAPTNTWY EKSOTLKWYV OLKWV LLE TIEPLOPLOEVO aPLlBUO avTLITUTIWY .

EPTAXTHPIO

MNapaywyn Owtoypadlkol AEUKWUATOC

2TO £PYOOTNPLAKO LEPOC TOU HaBrAaTog {NTOUEVO elval n mapaywyn evog dwTtoypadpikol AEUKWLATOG
(oxebiaon, oeAibec, slkoveg, keipevo). To pwtoypadiko AsUkwpa Bo oTtpédetal yUpw amod Lo KEVTPLKA
0€a —BEpa, o Umopel vor IPOEPXETAL Ao UALKO To omolo £xeL mapaxBel oe mponyoUueva €T Kot
UTApXEL N Suvatotnta va avantuxBel puéxpL TNV oAokArpwaon Tou.

To pacua mouv KAAUTITEL N Tapaywyr] evog pwtoypadikol ASUKWUATOC YLa TO LaBnua eivat eupu kat
ocupumnep\apPavel 6ha ta pwrtoypadikd 16N ta onoia €xouv culNTNOEL OTLG CUVAVTHGELG, UTIAPXEL
eniong n duvatdTnTa va £XEL TNV CUCTNUOTIKOTNTA ULOG EPEUVAG 1) VA ATTOTEAEL LAl TILO UTTIOKELEVLKN
T(POCEYYLON EVOG BEpaToc.

TéNog, mapéxetal n duvatotnta wdlomoinong Rén umapxovtog dwrtoypadikol UALKoU amo BiBAia, évtuna
gupeiag kukAodopiag kat To Stadiktuo.

Emiong to keipevo mou Ba untootnpllel TIC £lKOVEC Oa TIPETEL val EXEL TNV LopdI) EPELVAC.
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(4) AIAAKTIKEZ kou MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZH:. [pOCWIO UE TPOCWITO
XPHZH TEXNOAOTMIQN Xpnon T.MN.E. otn Atdaokalia, otnv Epyactnplakn Eknaidsuon,
NAHPO®OPIAZ KAl  otnv Emikowwvia pe Toug poLtnteg
ENIKOINQNIQN

Apaoctnplotnta ®doprog Epyaciag
E€aufvou

AlaAE€elg

Epyaotnplakr Acknon, Aoknon Mediou
OPFANQ3H AIAASKAAIAZ ~ Melétn & avdluon BiBAoypadiag

2uyypadn epyaciag

MpoeTolacia EpyaoTnPLAKWY AOKOEWY

EKTIOVNON TEALKNG EpYACLOC KOl

napouaciacn

JUvolo Mabruatog 150

e Epyaotnplokn Epyacia
AZIONOMHZH OOITHTON e [pamt Epyaoia

e 'ExBeon, Anuooia Mapouaciaon

e [pamtn E€€taon

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Armstrong, Carol Scenes in a Library: Reading the Photograph in the Book, 1843-1875, MIT Press,
1998.

Di Bello, Patrizia, Wilson, Colette , Zamir, Shamoon (eds) The Photobook: From Talbot to Ruscha
and Beyond I. B. Tauris, 2012.

Colberg,J., Understanding Photobooks: The Form and Content of the Photographic Book, A focal
Press Book, Toutledge, 2017.

Fernandez, Horacio, Fotografica Publica: Photography in Print 1919-1939, Museo Nacional
Centro de Arte Reina Sofia, 2000.

Parr, Martin & Badger, Gerry, The Photobook: A History Volume I, Phaidon Press , 2004.

Parr, Martin & Badger, Gerry, The Photobook: A History Volume II, Phaidon Press, 2006.

Parr, Martin & Badger, Gerry, The Photobook: A History Volume lll, Phaidon Press, 2014.

Parr, Martin, The Chinese Photobook: From the 1900s to the Present, Aperture, 2015.

Ritchin, Fred & Naggar, Carol, Magnum Photobook: The Catalogue Raisonne, Phaidon Press,
2016 Roth, Andrew The Book of 101 Books: Seminal Photographic Books of the Twentieth
Century, 2001

Swiss Photobooks from 1927 to the Present, Lars Miiller Publishers, 2011.

Stimson, Blake The Pivot of the World: Photography and its Nation, MIT Press, 2006.

James Sarah E., Common Ground: German Photographic Cultures across the Iron Curtain, Yale,
2013
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AIAAPAXTIKA IIOAYMEZXA 11

1. TENIKA
IXONH EQAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2NMNOYAQN TPONTYXIAKO
KQAIKOZ MAOHMATOz 7020 EEAMHNO zNOYAQN Z
TITAOZ MAOGHMATOZ AIAAPAXTIKA TMTOAYMEZA I
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANEZEIZ 2 5
EPTAXTHPIO 2

TYNOzZ MAGHMATOz ME

MPOAMAITOYMENA MAOHMATA: AIAAPAZTIKA MOAYMEZA |
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

2. MAOHZIIAKA ANNOTEAEZMATA
MaOnolakda AntoteAéopata
MAOHZIAKA ANOTEAEZMATA

To pabnua amoteAel cuvéxela tou pabnuartog Atadpaotika MoAuvpéoa I. Avamtiooetal n pebodoloyia
avaluong, oxedlaong, ulomoinong kat afloAoynong epoapruoywyv SLadpaoTKwy MOAUUECWY, KABWE Kal o
UTIOAOYLOUOG TOU XPOVOU TEPALWONG TOU €pyou Kal n kootoAdynon tou. Etol wote va Aapfavovtal
umtodn 6AoL oL TTaPAYOVTEG AELTOUPYLOG TOU TTAPAYOLEVOU CUOTAUATOG. AvaAlUovTal BEUaTa OXETIKA e
TIG QLOONTIKEG KOl KOWWVIKEG SLOOTACEL TWV TMOAUUECWVY KAL YEVIKOTEPA TWV TOAAATAWY péowv. Mia
OELPA amo OOKNOELG TPOWBOUV TLG OMTIKEG SUVATOTNTEG TOU OXESLAOUOU SLASPACTIKWY TIOAUUECLIKWY
epapuoywyv, eite oe popdry CD — ROM, eite oe popdn otooeAidog, wote va avadelkvUeTal n
SNULOUPYLKOTNTA, N TIPWTOTUTTLAL KOl N AELTOUPYLKOTNTOL

FeviKEG IKAVOTNTES

- 2xebloopoc kat Slaxeiplon épywv

- Avaintnon, avaAuon kot cuvBeon dedopévwy Kol TANPOPOPLWY, LE TN XPron Kol TwV amopaitnTtwy
TEXVOAOYLWV

- NMpooappoyr| 0 VEEG KOTAOTACELG

- A\qn anodpacswv

- Autovopn spyacia

- Opadikn epyaocia

- AoKNon KPLTIKAG KL AUTOKPLTLKNAG

- Mpoaywyn tng eAeBgPNC, SNULOUPYLKNAC KOl EMAYWYLKNG OKEYNG
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3. MEPIEXOMENO MAGHMATOzZz
Oswplia

Qewplieg S1adpaong - MeBobdoloyieg oxeSlaopoU (ZxeSlaopudc Tng Aoung- 2XeSLACUOG TOU
niepBaiAovtog xprotn) - Texvohoyieg avamtuéng, aflohdynonc kat Stadoong S1odpaoTikwy
UTIOAOYLOTIKWV CUCTNUATWY TTOAUUECWY - MNPOYPAUHATIONOC KAl KOOTOAOYNON - BOOIKEG EVVOLEG
OTITIKA G ETLKOLVWVLAG: ETILKOVWVIO XpNOTH-UTtoAoyLoTh, oxedlaopog diemidavelag xprotn - Ta
MoAupéoa oto Web (Epyaleia yia to World Wide Web, mpoypaupata mAorynong tou Web(browser),
omnuwg internet explorer ) - Ixediaon yta to World Wide Web.

Epyaotrplo

210 MAaloLo Tou pabnuatog oL GoLtnNTEG GUUHETEXOUV OTNV avalntnon Kat afloAdynan clyXpovwv
SLa6paoTIKWY EGOPLOYWYV KaL OTNV OIOKTNON EUMPOKTNG EUTIELPLOG OTN XPHon epyaleiwv cuyypadng
TLOAULEOWVY KoL AOYLOULKWY, LECW ULAG OELPAG OO OTOLXELWOELG TIPAKTIKEC EPYAOLES. TEANOC
ETUKEVTPWVOVTOL OTNV avamtuén pag S1KAG Toug SLadpaoTikAg MOAUESLKAC edapuoyn yia CD r to
Slabdiktuo.

4, AIAAKTIKEZ kot MAOHZIAKEZ MEOGOAOI - AZIONOTlHzZH
TPOMNOZ NAPAAOZH: [Ipdowrto UE TPOOWITO
XPHZH TEXNOAOTIQN Xpnon T.M.E. otn Aldaokalia, otnv Epyaotnplakn Exnaidbeuon
NAHPO®OPIAZ KAI

EMIKOINQNIQN
Apaotnpiotnta ®Doprog Epyaciag
E§aunvou
Aladé€eic
Epyaotnplakn Acknan,
OPFANQSH AIAASKAAIAS MeAétn & avaAuon BiBAloypapiog

Awxdpaotikn Stbaokalia
EKTTOUlOEUTIKEC ETTLOKEWELS
Exmovnon ueA€tnc (project)

JUvoAo MaBnuatog 150

Epyaotnpiakn Epyaoia,
AZIOAOTHZH OOITHTQN [lapouadiaon Epyaciwv

lpanrtn Epyaoia,

lpanrtny Eé€taon

5. ZYNIZTQMENH-BIBAIOTPADIA

e Tay Vaughan, NoAupéoa : AvaAutikag 08nyag, Ekdooelc: M. Nkioupdag,2011
e Tay Vaughan, Multimedia: Making It Work, Fifth Edition, (2001)

A. Dix, J. Finlay, G.Abowd, R. Beale, Human —Computer Interaction, Ek66osicPrentice Hall, Third
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Edition 2004

Brenda Laurel, The Art of Human- Computer Interface Design, Addison-Wesley Publishing
Company, 1998

James G. Lengel, Web Wizard's Guide to Multimedia, Addison-Wesley Pub Co, 2001
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TMHMA OQTOIPA®IAL & ONTIKOAKOYZTIKQN TEXNQN
MPONTYXIAKO MPOrPAMMA ZMOYAQN 2019-2020

EINNIXTHMONIKH ®QTOI'PA®IA

(1) TENIKA

IXONH EQAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2NMNOYAQN TPONTYXIAKO
KQAIKOZ MAOHMATOz 7030 EEAMHNO zMNOYAQN Z
TITAOZ MAGHMATOZ EMNIZTHMONIKH OQTOIPADIA
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 3 6
EPTFAXTHPIO 2

TYNOZ MAGHMATOz MEY

NPOANMAITOYMENA MAOHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH

TO MAGHMA NPOZ®EPETAI ZE ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MaOnolakda AntoteAéopata

H katavonon Twv BLoLTtepoTATWY Tou TPOMou GwToypddnong KIS IPAYUATIKOTATAS TToU gV
elval apeoa avtAnmrn HEow TwV atotntnpilwv Tng avBpwrivng 0paong, T.X. AVTLKELMEVA TTOAU
HLKPWYV SLO0TACEWY (OTITIKO UIKPOOKOTILO) 1 avtioTolya MOAD HAKPLVWY OVTIKELUEVWV
(tnAeokomio).

H Slepelivnon tpomnwv ¢pwtoypadIkng AMELKOVIONG O TIEPLOXEG UNKWV KU UATOC AOPATEG YLO TOV
avBpwrivo odpBaAuo (UmépuBpn, umeplwdn aktivoPBoliay).

H wavotnta dnuovpyiag dwtoypadlkwy ELKOVWY ard YEYOVOTA TIOU N TAXUTATN XPOVLKI TOUG
e€ENIEN Sev umopel va yivel apeoa avtAnmen.

H katavonon tTwv pnxaviopwy — dlatdéewv mou e¢aodalilouv pia emmAéov, xwpLkn dtaotacn
o€ enineda d\U e16IKNG KOTAGKEUNG ( 0OAoypadIKEC AMELKOVIOELC).

FeviKEG IKAVOTNTEG

Avalntnon, avaluaon kat cuvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPHoN KoL Twv
anapaitnTwy TEXVOAOYLWV

AfUn anodpacswv

Autovopn epyaocia, Opadikn epyacia

Anoktnon moAUTIUNG eUMELplag armd TNV AELITOUpYyLa KOL TOV XELPLOUO TWV LETPNTIKWY SLaTatswv
AoKnon KPLTIKNG KoL UTOKPLTLKAG

Mpoaywyn tng eAelBepng, SNILOUPYLKAG KAL EMAYWYLKAG OKEYNG

(3) NEPIEXOMENO MAOGHMATOZ



\O AYy,
S “hy
A

2

na,
N(,,/
4
A
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OEQPIA

e Macro dwroypadia, uTtoAoyLopOL CXETIKWV HeyEBUVOEWY

e  OMTKO UkpookoTLo, apxh Asttoupyiog, Qwtoypadia HECW OMTIKOU ULKPOGKOTIIOU
(6ramepato, avakAwpEVO dwg)

o QOwrto StaBAaotikoTnTA, XpWHaATA CUUBOANG

e  Omuko tnAeokormuo, apxn Aettoupylag, aotpodwtoypddion

e  JUuPwvo Pwg, XapaKTNELOTIKA d€ounc laser, 1610tNnTeg

e AmewovioTikn oAoypadia, apxn Asttoupyiag, OAoypappota (AvakAaoTikad, Alamepata),
LLOTNTEG OAOYPOAUUATWY

e Jtpofookodmio, ZtpoBookormikn Owtoypadia, edapuoyEg

o  (Quwrtoypadion oe Yrepubpo, Yrieplwdeg

e HAektpodwrtoypadion

e Ogpuoypadlkn AMELKOVION LECW KAUEPAG (LOOOEPULKEG KAUTTUAEC)

e Jtolxela anelkovicewv latpikng Gwrtoypadiag

EPTAZTHPIO (Aokroglg, ev8elkTIKr avadopad TitTAwv)

Evnuépwon,

Oewpntikn aoknon (UTtoAoyLoTIKN)

XopoKtnplotika d€oung pwtog and cuokeun Laser,

OMTIKEG (VEC, LETPNOELG XAPAKTNPLOTLKWY, LETAdOPA EKOVAC,

AaktOAlol Newton, avTlavoKAQOTIKEG ETILOTPWOELG GOKWVY,

Qwtoypadnon LECw OTTIKOU UKPOOKOTILOU,

OMoypadkég Statatelg (AP elg oAoypappATWY), AVaKAAOTIKA, SLAMEPATA OAOYPAUMOTA,
Actpodwtoypadion.

Ol EpyaotnplakéG 00K OELG TIPOYLATOTIOLOUVTAL UE CUYXPOVEC TTELPALATIKEG SLATAEELG OTWG : OMTIKA
ULKPOOKOTILA, TNAEOKOTILA, AVTIKPASATULKEG OAOYPADLKEG TPATELEC, OTTIKEG (VEC, TPOBOOKOTILA,
LOVOXPWHATOPEG, AOUEOUETPA K.O.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEO®OAOI - AZIONOTHEZH

TPOMNOZ NAPAAOZH:. TpAOoWNO LE TPOCWITO
XPHZH TEXNOAOTIQN Xpnon T.MN.E. otn Atdaockalia, otnv Epyactnplakn Eknaidsuon,
AAHPO®OPIAZ KAl otnv Emikolvwvia e Toug GpoLtnTeES
ENIKOINQNIQN

Apaotnplotnta ®doprog Epyaociag
E€apnvou

OPFANQSH AIAASKANIAZ  Aladégelg
Epyaotnplakn Acknon

Z0volo Ma6rpatog 180

AZIOAONHZIH OOITHTQN  Emttuyng mapakoAoluBnon EpyaotnpLlokwy AoKNCEWY,
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Epyaotnplokn Epyaoia, Mpamth E€€taon.

(5) ZYNIZTQMENH-BIBAIOTPA®DIA

SCIENTIFIC PHOTOGRAPHY AND APPLIED IMAGING, Sidney F. Ray, Focal Press, 1999
CAMERA TECHNOLOGY, Goldberg, Acad. Press. 1992

OPTICS, E. Hecht et al. Addison, Wesley 1974

MANUAL OF PRACTICAL HOLOGRAPHY, G. Saxby, 1991

HOLOGRAPHY FOR PHOTOGRAPHERS, J. lovine, 1997

THE WORD OF 3-D, J. G. Ferwerda, 1990

ASTROPHOTOGRAPHY FOR THE AMATEUR, M. Covington

PHOTOGRAPHY THROUGH THE MICROSCOPE, Kodak ed.

STEREOSCOPIC PHOTOGRAPHY, Arthur W. Judge, London 1950
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INEIPAMATIKO - EIKAXTIKO BINTEO -NEW MEDIA ARTS

(1) TENIKA
IXOAH EDAPMO3IMENQN TEXNQN KAI OAITIZMOY
TMHMA ®QTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOzZ MAOHMATOz 7070 EEAMHNO zMNOYAQN 7
TITAOZ MAOGHMATOZ T[EIPAMATIKO_EIKAXTIKO BINTEO -NEW MEDIA ARTS
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANEZEIZ 2 6
EPTFAXTHPIO 3

TYNOzZ MAGHMATOz ME
MNPOANMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda ArtoteAéopata

M'VWon TwV KWNUOATWY KOl TWV OTTIKOAKOUOTIKWY £pywV TIOU EVTACOOVIAL OTov [lElpOapaTiko
Kwnuatoypado, tn Video Art kat ta Video Installations.

KpLTikr) avaAucon OMTLKOOKOUGOTIKWY £pYWwVY, HECO OTd TNV LoTopla KoL TNV EEALEN TOUG, AVOKAAUTITOVTAG
OUCYXETLOMOUG 1 8ladopomoLoEL.

Ikavotnto agloAoynong tng SOWNG, TOU TIEPLEXOUEVOU KOL TOU TPOTIOU TApaywyng Twv SladopeTkwY
OTITIKOAKOUOTLKWY KAAALTEXVIKWVY EPYWV.

Katavonon tou poAou Twv VEWV TEXVOAOYLWY OTA OTTIKOOKOUOTLKA £pyal.

E€owkelwon pe TG e€elbikeupeveg TexVikEG ANPiNG Kot emegepyaoiag NG KWWOUEVNG ELKOVAG LECO OTIO
T1¢ Stadikaoieg compositing.

IkavotnTta opydvwong, TELPOUATIONOU Kal Slekmepalwong VoG OAOKANPWHEVOU OTITIKOAKOUOTLKO
TPOLOVTOC TPoWBwWVTAC TNV KOAALTEXVLKI EpEUVA.

Fevikég IKavoTnTEG

e Avalntnon, avaiuon kat cuvBeon Sedopévwv Kal TAnpodopLwY, LE TN XProN KAl Twv
anapaitnTwy TEXVOAoyLWV

Mpooapuoyn O VEEC KATAOTACELG

AQYn anodpdaocswv

Autovoun epyaocia

Opadikn epyacia

Epyaoia o 61eBvég meptfailov

AoKNoN KPLTIKAC KL UTOKPLTLKAG
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IXeS100UOC Kal SLaXELPLON OTTIKOOKOUOTIKWY £PYWV

e Epeuva KOl MELPAUATIONOG TAVW Ot €LEIKEUMEVES TEXVIKEG ANUING KaL emefepyaciag Tng
KLVOUEVNG ELKOVAG yLa TNV SnLoupyla evOG OAOKANPWUEVOU OTTIKOAKOUGTLKOU TIPOIOVTOC

® JeBaopog otn SLadopeTIKOTATA KAL OTNV MOAUTIOALTIOULIKOTNTA

e Emidelfn KowwvLIKNG, emayyeALATIKAG Kol NBLKAG urteuBuvoTnToC Kal evaloBnoiag os BEpata
¢dUulou

e [lpoaywyn TnG eAeVBePNG, SNULOUPYLKNG KoL ETOYWYLKNAG OKEYNG

® Alclpuvon Twv ekPpacTikwy gpyaleiwv Kal aneAeuBépwan TG SNUOUPYIKNG davtaoiag Twv
dottnTwy

e [lpowBnon tng KAALTEXVLKNG £peuvag oe cuvSuaopd e TNV e€EALEN TN Texvoloyiag

(3) NEPIEXOMENO MAOHMATOZ

OEQPIA

o Hvéa Yndlakn texvoloyla Kal oL EMOPACELG TNG OTNV oUYXPOVN KAAALTEXVIKA TTapaywyn.
Mapouaciacn SLadopeTIkWV KOAALTEXVIKWVY OTTIKOAKOUOTLKWVY £pYwV UE Eudaon ato Stdloyo
LETAEL TOUG -- O€ eTiMESO POPLOC, TIEPLEXOUEVOU, SLOSIKACLWY TIAPAYWYIG KAL TTIOALTLOTIKNAG
napadoaong

® H MpWTEC ELKAOTLKEG TIELPALLATIKEG TOLVIEG KaL N Evapén TG BLvTeoTEXVNG.

® OpolotNTECSLaPOPEC LETOED TWV MPWTWVY MELPOUATIKWY TALVIWY KL TNG BLVTEOTEXVNG TNC
TPWTNG KoL SeUTEPNC TtepLOSOU

® AvAAuON £pyWV CNUOVTLKWY KOAAALTEXVWV
e Hvideo art Twv dekaetiwy 1960-1990

e 0O ouvbuaopog TNC TEXVNG TOU BIVTED KAL TNG EYKATAOTAONG
e video installationg(BlvteoeykaTaOTACELS).

e video sculptures (BvteoyAumrtikn).
e JUyxpoveg popde cadrynong ota véa péoa- New media Art

° Interactive Media

° Augmented Reality

° Video Mappring.
EPTAZTHPIO

® EfelSIkeUUEVEG TEXVIKEG AoyLopikoU compositing (2d & 3d)
® motion tracking,
e motion paths,
e 3d modeling,
e Jdlaxelplon TpLoSLacTaTou XWPOoU
e Maokeg kal Keying
® TexviKeG elkovoAnyiag mpooavatoAlopévwy otnv dnuoupyia eSIkwV edé. Baokeg ANPELg
otouvtlo (green screen)
e Anuloupyla oAoKANPWUEVOU £pYOU
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e EkBeon omoudactwv
*Software: Adobe After Effects, Fusion, Nuke, Houdini, 3d studiomax, blender, cinema 4d
*Avaloya e TIC GUVONKEC TNG ayopag kot thv dtabeciuotnta
(4) AIAAKTIKEZ kot MAGHZIAKEEZ MEGOAOI - AZIONOTHzH
TPONOZ NAPAAOZHZ [IpOOWITo LE TPOCWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Aldaokalia, otnv Epyaotnpiakr Exnaidevon,
ANAHPO®OPIAZ KAl otnv Emtkotvwvia LUE TOUG QOLTNTES
EMIKOINQNIQN

Apaotnpiétnta ®optog Epyaciag
Efaunvou
AloAééeic
OPFANQSH AIAASKANIAS Epyaotnptakn Acknon, Aoknon lebiou
MeAétn & avaAuan BiBAloypapiog
Awaxdpaotikn Stbaokaldia
EKTToUSEUTIKEC ETILOKEYELG
Exmovnon ueAétnc (project)
Juyypaepn epyaciog
JUvoAo MaBnuatog 180

Epyaotnptakn Epyacia
AZIOAOTHZH ®OITHTQON  Iparntr Epyacia,
Exk9eon, KaAAiteyvikn Epunveia, Anuodoia Mapouvaiaon

(5) ZYNIZTQMENH-BIBAIOTPADIA

e Perree Rob, Eloaywyn otn Bwvteotéxvn, EkS. IxoAn ZTaupdakou-Emnikowvwvia kat
KouAtoUpa,1994.
Qeobwpakn ZtéNa, Kivnuatoypadikég npwtonopieg, ekd NedéAn

e Hall Doug (Editor), Sally Jo Fifer (Editor), David Bolt (Preface), llluminating Video : An Essential
Guide to Video Art,, ExS. Aperture; (June 1, 1991)

e Archer Michael, Art Since 1960, new edition, Ek5. Thames & Hudson, world of art

e Rorimer Anne, New Art in the 60s and 70s, Redefining Reality, Ek5. Thames & Hudson, world of
art

e  Rush Michael, New Media in Late 20th-Century Art (World of Art), Ek6. Thames & Hudson,
world of art

e Paul Christiane, Digital Art, Ex6. Thames & Hudson, world of art

e Rieser Martin (Editor), Zapp Andrea (Editor), New Screen Media: Cinema, Art, Narrative,Ex®.
British Film Inst. (April 2002)

e London Barbara, Video Spaces (PB), Ek6. Museum of Modern Art, NY

e Spielman Yvonne,Video the Reflexive Medium, Exk6. The MIT Press (2008)

e Chris Meich- Andrews, A History of Video Art, Ek&. Berg (2006)

e ReesA. L., A History of Experimental Film and Video, Ex&. British Film Inst. (1999)
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e Malcolm Le Grice, Experimental Cinema in the Digital Age, , Ek6. British Film Inst. (2001)

e Harries Dan (Editor), The New Media Book, Ek. The MIT Press (2002)

e Manovich Lev,The Language of New Media, Ek6. The MIT Press (2001).

e Chris Meyer and Trish Meyer, After Effects Apprentice: Real World Skills for the Aspiring Motion
Graphics Artist (Apprentice Series)

e Rush, Michael, VIDEO ART, Thames & Hudson, London, 2003
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EIAIKA OEMATA AIAGHMIXTIKHX

(1) TENIKA
IXOAH EQAPMOIMENQN TEXNQN KAI TOAITIZIMOY
TMHMA  OQTOTPADIAZKAI OMTIKOAKOYZTIKQN TEXNQN
EMIMEAO SMOYAQN MPOMTYXIAKO
KQAIKOZ MAGHMATOS 7050 ESAMHNO ZMOYAQN 7
TITAOZ MAGHMATOZ  EIAIKA OEMATA AIAOHMISTIKHE

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 2
EPTFAXTHPIO 2 6

TYNOzZ MAGHMATOz ME

NPOANMAITOYMENA MAOGHMATA:
FAQ2ZA AIAAZKAANIAZ ko EZETAZEQN:  EAAHNIKH
TO MAGHMA NPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NAl
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

(2) MAOHZIAKA ANMOTEAEZMATA

MabBnoiaka AntoteAéopata

JKOTOC TOU Habrpartog eival va yvwpioouv oL otoudaoTtéG TNV LoTopia TnE Xprnong tng dwrtoypadlkig
glkovag otn dadnuon. Ta idn, Tnv €€EALEN TOUg KABWC KoL TV PNTOPLKH TNG SLTUTTWONG TWV
dwTtoypadKwV eKOVWVY otnVv dLadnuion.

FeviKEG IKAVOTNTEG

Me tnv oAOKANPWON TOU HOBOALATOG OL OTIOUSOOTEC TIPETEL:

- Na gival og Béon va avayvwpilouv oTig SLadnULOTIKEG KOTAXWPNOELG TA PNTOPLKA OXHHAT

- Na oxedlaouv Kal va mpayuatonololv ¢pwtoypadlkeG cUVOEDELG TTOU Ta aflomolouv.

- Na armoKTrioouv TNV Lkavotnta va Bpiokouv Snpoupytkég AVCELS TNV oUVBEON SLOpNULOTIKWY
dwtoypadIKwY ELKOVWV.

(3) NEPIEXOMENO MA®GHMATOZ

FENIKH OEQPIA:

Mé£BoboL avaluancg kat afloAdynong tou dtadnulotikol unvopartog. H dnuoupyia dsiypatog. MéBobdog
OVAAUONG TwV OXECEWV onualvovtwyv. MéBobdot mpoodloplopol kat afloAdynong tng onupaciag g
Sladnuotikng lkovag. Taflvounon kat agloAdynaon Twv pnToplKwY oXNUATWY OTNV OTTIKY Slatunwaon
SLOUPNUIOTIKWY UNVUMOATWY . H ouppetatporiiky Sokipooia otnv mepimtwon tng StadpnULoTKNAG
dwtoypadiag.

EPTAXTHPIO STILL-LIFE

Topelc epappoyng tng Stadnuiong (editorial-stilllife-epumopikn-uoda —moptpaito). Anplovpyia ekovag
and Soopévo TpooxESo pe avtiotoyn Oswpntik umootnplEn. Anuloupyla Tpooxediwv  yla
OUYKEKPLUEVA SLadnULOTIKA punvopota. Avalucon emi HEPOUC OTOLXELWV — XAPAKTNPLOTIKWY TOU TIPOG
Sltadnuion mpoiovrog. AvaouvBeaon Kol XpnoLlonoinan Toug yla tTn dnuloupyia — elkovoypddnon tou
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Stadnuiotikol PNVUHATOG. AVAyvwon TwWV CUCTATIKWY ULOC uTtdpyxouoag Stadnuionc. EVAAAOKTIKEG
TpoTAcel; o Soopévn Sladpnulotiky katayxwpnon. Wnolomoinon, enefepyacia , elcaywyn Kol xpnon
Twv dwroypadLwy o EKSOTIKA TTPOYPAUUATA.

EPTAZTHPIO STOPMOTION- KINOYMENHZ EIKONAZ
JKOTOC TOU HaBrpaTog
H ekpuaBbnon tng TEXVIKAG TNC KLVOUUEVNG ELKOVOG KOl N Snuloupyla £€pyou, oTo XwPeo Tt StadhpLong Kot
YEVIKOTEPQA.
Evotnteg
e Jevadplo - story bord — oknvoBeaia
e  IxeSL00UOC KAL KATOOKEUN XOPAKTHPWY — pOAWV
e TEXVIKEG TNG KLVOULEVNG ELKOVOG
e DpovTloTAPLO - KATAOKEUN OKNVIKWV (pooopoiwaon Kat meptBAANOV) — LOVTEALOUOG
e  DwTtlopog kal dpapatomnoinon
e Eloaywyn otov nxo
e Encetepyaoia — povral

Méoa vAomoinong Tou pabnuatog
e AU0 UTIOAOYLOTEG
e AUo mpoypappaTa yla TNV KWvoUpevn swkova (DragonFrame — Premiere—AfterEffects)

e AUO PNndLOKEG LNXAVEG
e AUo mpaowa ¢povra

EPTAZTHPIO OQTOINPA®IAZ MOAAZ

Mapaywyn ¢wrtoypadlkol €pyou oTOV TOUEA TNG LOSOG OE CUVEPYAOLA UE LOVTEAX KOl OTUALOTEG

(4) AIAAKTIKEZ ko MAOHZIAKEZ MEGOAOI - AZIOANOrHzH
TPONOZ NAPAAOZH: [Ipoowrto UE MPOCWITO

XPHzZH TEXNOAOTIQN Xpron T.M.E. otn Aldaokalia, otnv Epyaotnplakn Exknaideuon,
ANAHPO®OPIAZ KAl  otnv Emtkotvwvia e TOUG QOLTNTES

ENIKOINQNIQN
, ®optog Epyacioag
Apaotnplotnta i
E§aunvou

AloAg€eic 30

OPTANQZzH AIAAZKAAIAZ  Epyaotnpiakn Acknon, Aoknon Mediou 90
MeAétn & avaAuan BiBAoypapioc 30

Juyypapn epyaociog 30

20voAo Mabrpatog 180

Epyaotnplaxn Epyacio
AZIOAOTHZH ®OITHTQON  Iparntr Epyacia,
Ex9eon, Anuooia MNMapouvaoioon
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(5) ZYNIZTQMENH-BIBAIOTPA®DIA

Samson Harland, Price William, Atadnuion Zxedlaopog kot Texvikeg, EAAada, lavog, 1997
lesko lou Advertising Photography: A Straightforward Guide to a Complex Industry, Boston,
Thomson Course Technology PTR 2008

Arens Christian, Weigold Michael, Arens William, Schaefer David, ArtoteAeouatikn
Stapnuton, EAAGda , Ekdotikdg Owkog Rosili, 2015

Jhally Sut, Leiss William, Kline Stephen, Botterill Jacqueline, Atagnuton kot emikotvwvia,
EAAaSa, EkbSooelg Kaotaviwtn, 2008

Kwoupevn Ewkova

Jlakag Imopog, Animation ue koUKAeg, Alo thv t6€a oto TeALko povtal , Published 2008, ISBN13:
9789608712140

Priebe Ken A, The Art of Stop-Motion Animation 1st Edition, the Kindle Edition, ISBN-13: 978-
1598632446

Susannah Shaw, Stop Motion: Craft Skills for Model Animation, 3nd Edition, USA, CRC Press 2017
Brierton Tom, Stop-Motion Puppet Sculpting: A Manual of Foam Injection, Build-Up, and
Finishing Techniques, North Carolina, McFarland 2004

Brierton Tom, Stop-Motion Armature Machining: A Construction Manual, North Carolina,
McFarland 2002

Gasek Tom, Frame-By-Frame Stop Motion: The Guide to Non-Traditional Animation Techniques,
UK, Blanchard, by Focal Press, 2013

Purves Barry, Basics Animation 04: Stop-motion, Switzerland, AVA Publishing, 2010

Purves Barry, Stop Motion: Passion, Process and Performance, UK, Blanchard, by Focal Press,
2007

Susannah Shaw, Stop Motion: Craft Skills for Model Animation, (Focal Press Visual Effects and
Animation), UK, Blanchard, by Focal Press, 2008

Angeletti, N., Oliva, A., In Vogue: The Illustrated History of the World’s Most Famous Fashion
Magazine, New York: Rizzoli, 2006.

Avedon fashion 1944-2000 : [the definitive collection] / [exhibition organized by] Carol Squires,
Vince Aletti ; with an introduction by Philippe Garner ; direction, Norma Stevens ; design,
Yolanda Cuomo ; [photographs by Richard Avedon] New York, N.Y. : Abrams : In association with
the International Center of Photography and The Richard Avedon Foundation, 2009.

Barthes, Roland The language of fashion translated by Andy Stafford ; edited by Andy Stafford
and Michael Carter. Oxford ; New York : Berg, 2006.

Chic Clicks: Commerce and Creativity in Contemporary Fashion Photography, The Institute of
Contemporary Art, Boston, HatjeCantz Publishers, 2002.

Duncan-Hall, Nancy, The History of Fashion Photography, New York: Alpine Book Company,
1979.

Verthime.Shelly (ed.) In between / Guy Bourdin Gottingen :Steidl, 2010.

AaBBEétac AnpocoBévng, Moda kot ouyypovn téxvn, ABrnva, @Oaidwv-Tpnyoplog Kudwviatng,
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AaBBétac AnpooBévng, Moda kai povtépva téxvn, ABRva, Daidwv-Tpnydplog Kudwvidtng,
1/2008
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NTOKOYMENTO- ®QTOI'PA®PIA KAI BINTEO

1. TENIKA
ZXONH EOAPMOZIMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO zNOYAQN TPONTYXIAKO

KQAIKOZ MAOGHMATOz 7051 EEAMHNO zNOYAQN Z
TITAOZ MAGHMATOZ NTOKOYMENTO- OQTOIPA®IA KAI BINTEO
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANEZEIZ 2 6
EPFAZTHPIO 2

TYNOzZ MAGHMATOZ ME
MPOAMAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ kat EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE @OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA
MabBnoiaka AntoteAéopata
JKOTOC TOU HaBRAATOC lval N LkavoTNTa TWV GOLTNTWV Va YWWPLoouV TLG
LOLOLTEPOTNTEG TOU HECOU, TNV LOTOPLKA TIPOCEYYLON TOU XWwpou, TNV dwroypadia Kal to Bvteo
VTOKOUMEVTOU KOL VO ITOPOUV va eKGPACOUV [La Tio oUVBETn dwtoypadiki adrynon,< oTatikn
glKOVa> n TNV €€EALEN TNG Kivnong<kvoUpevn elkova Bivteo>, oe e€eldikeupéva Bépata. Na pmopolv
eniong va tnv umootnpifouv aAld Kal vo TNV evtafouv HEoa oTh TpEXoUoa elbnosoypadia..
Me to mépag Twv Hadnuatwy ot poltntég Ba MPEMEL va £X0UV ATIOKTHOEL Pl KOAR YVWon Twy
SLaLtepoTATWY TOU GWTOPEMOPTAL TOCO 0TNV 0TOBEPT) OGO KAL OTNV KWVOULLEVN ELKOVOL KOL VO Elval O
B€on va unootnpifouv KPLTLKA TO £pY0 TOUC KOl TOV TPOTIO Tapouciaong Tou.
Fevikég IkavotnTeg

. Avalntnon, avaluon kal ouvBeon 6eSopévwy Kal TAnpodopLWY, LLE TN XPoN KoL Twv
omapaitnTWV TEXVOAOYLWY

o Mpocapuoyr O€ VEEC KATAOTACELS

o ANPn anopaocswv

. Autovopn gpyaocia

. Opadikn epyacia

. Epyaocia oe S1eBvég meplBaiov

o AoKNon KPLTIKAC KOL AUTOKPLTLKAG

o EniSel€n KOWWVLKNAG, EMAYYEALATIKAG KAl NBLIKAG uTteLBLVOTNTAG

o Mpoaywyn tng eAelBepng, SNLOUPYLKAG KAL EMOYWYLKAG OKEYNC
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3. NEPIEXOMENO MAOGHMATOZz
OEQPIA
To tomio Tou EAAnvikoU Kat tou AleBvoug Mpaktopeiwv Ednoswv.
O pdhog tng dwroypadiag kat Tou Bivteo otov TUMO
H Xpnion tng dwroypadiag kot tou Bivteo oTov £VIUTIO Ko NAEKTPOVLKO. TUTo —KpLtrpla emAoyYNAG.
H SUvapn tng ekovag-
H aBAntikn ¢wroypadia-kal n Bvteoypadion aBANTIKWY XWPwWV
H pwrtoypadia Spouou
Ta kivhtpa Twv dwtoypddwyv el6NOEWV.
To KOWVWVLKO VTOKOUMEVTO W¢ SNULOUPYLKO £pYO.
H dwtoypadia VToOKOUPEVTOU W LOXAOC KOWVWVLKAG LETAPPUOULONC.
STLYULOTUTIA GUYXPOVNG ETILXELPNLATIKOTNTAG.
H texvikn Tou dnuoactoypadikol moptpaitou.
OeaTPIKEC TIOPACTACELS, EKONAWOELG TIOALTLOUKEG
Qwtoypadol mhatw
H oxéon He TG apxEg kat n deovroloyia tou pwtoypddou Kal Tou BVTEOARTTN

EPTAZTHPIO

JUvBeTeG dwTOYPADIKEG OKNOELG TTOU €XOUV OV KEVIPLKA LO€a TNV évvola TNG adrynong wote va
QTTOKTHO0UV £Va LoXUPO EMLOTNUOVIKO UTIOBABPO Kat va SLeEupUVOUV TRV EUTIELPLO KOL TV TEXVOYyVWaia
TOUG TAVW 0TouG Topelg g Pwtoypadiog Twv eldnocwv, Tou Qwrtoypadikol Aokiiou ,Tou
Anuoctoypadikol Bivteo.

Jav padnua epyaoctnpiou Ba ylvetal KpLtikn, pe avadopég oe ouyxpovous dwtoypddoug Kat
epyaocieg. Oa evronilovral aduvapieg ald kat Ba otneilovtol TPWTOTUTIESG KAl SNULOUPYLKECS
TipwTtoBouAieg otnv SLapkela TG e€EALENG TNG. Oa yivovtal cadeic avadopEg oTov Tpomo mapouaciacng
™¢ adnynong n oe NAEKTPOVLKN | 0€ EVIUTN popdn.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOGOAOI - AZIONOTHZH
TPONOZ NAPAAOZH: [lpdowro Ue mPOowo
XPHZH TEXNOAOTNIQN Xpron T.M.E. otn Atbaokalia, otnv Epyaoctnpiakxn Eknaidevon,
AAHPO®OPIAZ KAl otnv Emtkotvwvia LLE TOUG QOLTNTES
EMIKOINQNIQN
, @oprog Epyaciag
Apaotnplotnra ,
E§aunvou
AloAé€eic
Epyaotnplakn Acknaon, Aoknon
OPFANQZzH AIAAZKAANIAE  [Iebiou
MeAétn & avaAuan BiBAloypapiog
Awaxdpaotikn Stbaokaldia
EKTTOUOEUTIKEG ETTLOKEYELG
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Exmovnon ueAétnc (project)
Juyypaepn epyaciog

20voAo Ma6rpatog 180
Epyaotnplakn Epyacia
AZIONOTHIH ®OITHTQON  Iparntr Epyaocia,
Ex9eon, Anuooia MNapouaioon

5. ZYNIZTQMENH-BIBAIOTPADIA

BAaaoad Mpnyopn , To xpoviko tne EAAnvikn¢ Qwtoypapiog,< 1940-1981>, ABriva. ,ekd60¢€Lg
Photo ImagingGroup, 2009.

BAaood Mpnyopn, EnayyeAua Qwrtopenoptep, ABrva, ekddoelg Photo Imaging Group, 2002.
BAaooa Mpnyopn, OYetc tou EAAnvikou MoAttiouou, ABrva, ekdoaoelg Photo Imaging
Group,2012

BAaaoaod Mpnyopn, Omou undpyet pwg, ABrva, ekddoelg Photo Imaging Group, 2011.
Stedavn EVa, 10 keiueva yia to viokiuavteép , ABriva, ekdoaoeLg Matakn,2007

Freund Gisele, Qwtoypapia & kowwvia, ABrAva, ekdocelg Dwtoypadog

Aouonc-Paotag Nikog , Ot Stadpouég tne Yuyng pou, Mapoual, ekddaelg Muptog,2006
Mrmnapt PoAav ,0 @wteivog Oadauoc, ABrva, ekdoaoelg PAMMA 1984.

Sontag Susan, lMepi Qwtoypapiacg, ABrva, ekdooelg wrtoypadog,1993

Jappnkwotag ApLoTotéAnG, Avauvioeis evoc EAAnva QwTtopemoptep,

ekdooelg Notauog 2006

Arnheim Rudolf, Téyvn kat orttikn avtiAnyn, ABRva, ekdooelg Ocuéilo,2005
Mpappatikakng Nnwpyog, H avtoBioypapia tou @wtog, HpdakAelo KpNtng, MavenmioTnULakES
Ek600eLg Kpritng,2005

MNaoxaAibng Fpnyopng, Ta vonuata tng ewtoypapiac, @scoahovikn,University studio
press,2012

ToatooUANG Anunteng, H yAwooa tne eikovacg, ABrva ,EAAnvika Mpappata,2012
XpLotodouAidng Avbpéag, Atedvn kat ESvika Mpaktopeia Etdnoewv, ABrva, ékdoon abnvaikol
npaktopeiou Etdnoswv,2009
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YYXOAOTIA OIITIKHE ANTIAHWYHX

(1) TENIKA
IXOAH KAAAITEXNIKQN 3MOYAQN
TMHMA OQTOrPADIAS
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOzZ MAOHMATOz 7060 EEAMHNO zNOYAQN Z
TITAOZ MAOHMATOZ WYXOAOTIA ONTIKHZ ANTIAHWHZ
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANE=EI2 3 3

TYNOZ MAGHMATOZ AONA
MNPOANAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA NMPOZ®EPETAI ZE ®OITHTEZ ERASMUS  NA|
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

e Na kataotoUv ol GpoLTNTEC LKAvoL va 0pyavwoouV Tn oKEWYN ToUuG WG Pog Thv avtiAnyn tou
£EWTEPLKOU KOl ECWTEPLKOU KOOHOU LLE Gfova TNV ELKOVAL.
e  Na aIOKTAooUV YVWwan TG AelToupylag Tou PuxLkol GUCTHATOC TPOG AELOTIOLNGN TNG OTTTLKNG
avtiAnydng adevog yla tnv edpappoyn tng otn pwrtoypadio kot adpeTEPOU MPOG EMVONCHN VEWV
WOewv, ekdpAoewv Kal aledntikng 6cov adopd TNV EKOVA.
e Na aflomoloouv TNy eruotiun thg Yuxoloylag yia tn cuyypadn, Epeuva Kal avaluaon tng
OX£0NC ELKOVAG-AOYOU-TIPOY LOTLKOTNTOC
Fevikég IKavoTnTEG
Avalntnon, avaAuon kot cuvBeon Sedopévwy Kot TANPOoGOoPLWY, LE TN XPHoN KoL TWV amopaitntwy
TEXVOAOYLWY
Mpooappoyr g VEEC KATAOTAOEL
Autovopun spyaocia
Epyacia oe 61eBveég mepBaiiov
Epyaoia og Slemiotnpoviko meptpaiiov
Mapdywyn VEWV EPELVNTIKWY LOEWV
2eBaocpog otn SLadopeTIKOTNTA KAL GTNV TIOAUTIOALTIOMLKOTNTA
YeBaopog oto Gpuolko meplBaiiov
EniSel€n KoWwVIKNG, EMayyEARATIKAG Kal NOKAG uteuBuvoTnTag Kal evalobnoiog os Bépata puAou
AoKnon KPLTIKNG KoL AQUTOKPLTLKAG
Mpoaywyn tg eEAeUBePNG, SNULOUPYLKAC KaL EMAYWYLKNG OKEPNG
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(3) NEPIEXOMENO MA®GHMATOZ

JUyKpOTNON Kal AsLToupyio Tou PUXLKOU CUCTAUOTOG

IX€0N ELKOVOC-TIPAYUATIKOTNTAC

IX£0N €KOVAC KOl GUVOLOORUATOG

Ix€0n KOVaC Kot AGyou

To «oTdd1o Tou KaBpEDTN» W MaPAywyO EKOVWY Kol avTiAnPng tTng EKOVAG TNG MPAYLATIKOTNTAG
IX£0N EKOVAC WG TIPOG TNV EAUTIKA ELKOVAL

F'eveTIkn Kal ovtoloyia tou PAEUUATOG

OL £WOLEG TNG LETAPOPAG KAL TNG LETWVUULAG OTNV OTTLKI) avamapactoon

H €lkOvVa WG UTIOKATACTATO KoL LoOSUVAUO TNC TPAYUATIKOTNTAC

H dwtoypadia wg onueio cuudwva pe tov Eco kal tov Hjemslev

Yx€on tn¢ dwroypadiag Ue tn yAwooa, Tn yAwooa Tou OVELPOU Kal Th YAWOooa TNG TEXVNG

H dwtoypadio wg LNXAVIOUOC AUUVIG TOU KEYW»

H £vvola Tou xpovou, Tou mEvOou Kat Tne abavaoiag

OL évvoleg Tou «punctum» kot tou «stadium» otnv umaptikr fswpia

H évvola tn¢ pwroypadiag otnv Sontag katn évvola tng «Sltadwpagy otn pwrtoypadlia, otov Derrida
Moptpéto: H évvola Tng emBupiog oto avBpwrivo ov Kal n oXEcn HE TNV ELKOVO TOU

IX€0N TNG KWVOUREVNC ELKOVOG HE TN dwToypadia: PuxavaAUTIKN TTPOCEYYLON TN ELKOVAG OE Kivnon
H ewkova wg onpeio kata Saussure, Jacobson kal Lacan

H ox£on ¢wtoypadiag, mpaypatikotntag, TpéAag otn Bswpla Tou Barthes

H elkova wg Keipevo

H évvola tng popdrng kat to kadpo tng pwrtoypadlog

H gikova wg anddoon tou alyoplBpuou: smibupiag/dopou

H xprion tng mMpayUatikoTNTAS KoL N UIEPPRac] TNG yLa TV anodoacn T MPAYUATIKOTNTAS TG ELKOVAC
To dawvopevo tng selfie kat n €vvola TnNG TAUTOTNTAG OTOV LVTEPVETLKO XWPO

Homo Photographicus: puyxavalutikn kat avBpwroloyLkn mpoacgyylon tou dwrtoypadilev
Elcaywyn otnv nmaboloyia tng Puxoloyiag tng avtiAndng kat Tng elkdvag

(4) AIAAKTIKEZ ko MAGHZIAKEEZ MEGOAOI - AZIONOrHzH
TPOMOZ NAPAAOZH: [pOCWIO UE IPOCWITO
XPHZH TEXNOAOMQN Xprion T.M.E. otn Si6aokaAia, otnv emikowwvia Le poLtnTég
ANAHPO®OPIAZ KAI

ENIKOINQNIQN
, ®doptog Epyaciac
Apaotnplotnta ,
E§aunvou
AIANEZEIZ 70
OPrANQZH AIAAZKANAIAE  IYITPAOH EPTAZIAY 20
Z0volo Mabrpatog 90

EAAHNIKH
AZIONOTHZH OOITHTQN PANTH EPTAZIA
AHMOZIA MAPOYZIAZH
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EPQTH2EIZ ZYNTOMHZ AMANTHZHZ
AOKIMAZIA MOAAANAHZ EMIAOTHZ

(4) ZYNIZTQMENH-BIBAIOTPA®DIA
- Mpotewvouevn BiBAloypapia:

ANTQNIAAHZ K. AavBavouoa ikova, Ekdooslc MwpeodmnouAog, ABriva 2014
APNXAIM P., Téxvn kat omtikn avtiAnyn, OgpéAlo, ABriva 1999
FTKOYNTMAN N., FA\wooeg tng téxvng, Exkpepég, ABriva 2005

DOR ., Eloaywyn otnv avadiuon tou Aakav, MAEBpov, ABrAva 1993
KATTEAAPHZ @©., To BAéupa Kal to ivat otnv Puxwon, Aykupa, ABriva 2015
KATTEAAPHZ @©., Homo Photographicus, Pornr, @scoalovikn 2016

MMAPT P., O dpwrtevog Bahapocg, Pammnag, ABriva 2008

NTANTO A., Tt eival auto mou to Aéve Téxvn, Metaixulo, ABriva 2014
JONTATK 2., Nepl pwtoypadiag, Gwrtoypadog, ABriva 1993

TZEKI ., Eowtepikn opacn, Mavemotnuiakeg Ekdooelg Kpntng, Kprtn 2002
TIZEPON ., Ta MAEOVEKTAUATA TWV EKOVWY, Kataptt, ABriva 2008

®OPOYNT 1., Eloaywyrj otnv YuxavdAuon, Entikoupog,

OPOYNT 1., Mwa tauSikr) avaupvnon tou A. Nta Bivtot, Epatw, ABrjva 2006

- Juvaen EMIOTNUOVIKA TTEPLOSIK:

EMOXH
FORT-DA
olaInoyz
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APXITEKTONIKH ®QTOI'PA®IA

1. TENIKA
ZXONH EOAPMOZIMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZKAI ONTIKOAKOYZTIKQN TEXNQN
EMINEAO zNOYAQN TPONTYXIAKO
KQAIKOZ MAOGHMATOz 7040 EEAMHNO zZNOYAQN Z
TITAOZ MAGHMATOZ APXITEKTONIKH ®QTOTPAD®IA

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ MONAAE2
QPEZ AIAAZKANIAZ
AIANE=EI2 2 5
EPFAXTHPIO 2

TYNOZ MAGHMATOz MEY

MPOANAITOYMENA MAOGHMATA:
FAQZZA AIAAZKAAIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA
MabBnoiaka AntoteAéopata
- H dwtoypadion Bepdtwy mMou anattouy TEXVIKEG Kataypadng Kol avadeléng KTpiwy .
- H wavotnta Slaxeiplong kat emefepyaociag Yndlakwv dwrtoypadikwy apxeiwy
-Wndlokn enegepyacio Tou UTAPXOVTO¢ PWTLOUOU, TwV OHAAUATWY TwV GAKWVY KAL TNG APXLTEKTOVIKAG
T(POOTITIKAG
- H wavotnta péow tng Wndlakng enefepyaciag tng pwrtoypadiag tng teAkng anddoong
OPXLTEKTOVIKWY OEUATWY HE TIEPLOPLOUOUE OTOV GWTLOUO KOl OTOV XWPO.

FeVIKEG IKAVOTNTEG

e Avalntnon, avaluaon kat cUvBeon Sedopévwy Kat TAnpodopLWY, LLE TN XPon Kot Twv
amapaitnTwy TEXVOAOYLWV

e [lpooapuoyn og VEEC KOTAOTACELG

e  AQYn anmodpdoswv

e Autovopun spyacia

e [poaywyn tng eAsUBepnC, SNULOUPYLKAG KOL EMAYWYLIKAG OKEYNG

3. NEPIEXOMENO MAGHMATOZz
OEQPIA
loTopla TNG apyltektovikng dwtoypadiag, and tnv cameraobscuractov LEGOMOAEUOATIO TOV
DovELoVaALopO 0TNV UTIOKELEVIKOTNTA OXOAN Bauhaus, n LeTamoAgpikn taon.
Elcaywyr otnv ouyxpovn apxLTeKToViKr dwToypadia amod tov apxLtéktova otov dwtoypddo dtadopég
KOl OHOLOTNTEG.
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H xprion tng apxLtektovikng dwrtoypadiag

I6LaLTtEPOTNTEG KaL TteplopLopol

H dwroypadwn An

H 816pBwan TG MPOOTTLKAG

OL pakoti, xprion Kat mopapopPwoEeLg

O dwTIopOC oTNV ap)LTEKTOVIK dwToypadia

MéyeBog KaL ToLOTNTA TNC ELKOVOG

Wnorakn enefepyacia tng apxLTEKTOVIKNG dwtoypadiog n dwrtoypadilon Tou pn ediktou.
Mpoypappata (Aoylopkd) Yndlakng enefepyaciag pwrtoypadiog otnv apxLtektoviky pwrtoypadia

EPTAXTHPIO

1. Elcaywyn & BewpnTikn MPoaéyyLon Tou epyactnpiou

2. Wndakn enetepyacio 510pOwWCNE MPOOTMTLKAC, AVAAOYLWY, LEYEBWV, AMOKATACTACNE CUVSUOCUWY,
EVWOEWV, GWTLOUOU

Enideign dlopbwaoswv AqPng

3. AlopBwoelg pe TRANSFORM ammArg ELKOVOC TTOU TIAPEXETAL Ao Tov Kabnyntn

4. 30vBeon ktpiwv. MoAAamAn pwrtoypadlon otolyeiwv SUo KTipiwy, £T0L WOTE va cuvduaoTolV yLa Thv
TeALKN KoL OAOKANPWUEVN amodoon Twv.

4. NapaAAnAn dwtoypadlon KTplwv Twv dUo oPewv OkodopLkou Tetpaywvou ag 0pBr) mpoBoAn Kot
KaTa G€oveg.

Eneepyaoia kal Evwon Twv KTplwv.

5. Navopapuiky dwrtoypadia. KukAki dwtoypddlon, actikol xwpou Kat Guatkol meptBAarlovtog
Wnolakn enefepyaocia tng Evwong.

6. Nuktepvii Qwtoypadion 2 Snuociwv f EMAyyEALATIKWY KTNPLWY

7. YIOOETHZH ENOZ KTIPIOY

QwTtoypadion kat mapouacioon evog KTiplou tng emthoyn oag, omou Ba dwrtoypadnbel e€wtepika Kal
E0WTEPLKA, KOOWGE KOl OTLG OPXLTEKTOVIKEG TOU AEMITOUEPELEC, AMOSISOVTAG TO UE OVTLKELEVIKO TPOTIO
(kataypadn) kot eAeUBepa MPOCWTILKA (KOAALTEXVLKA).

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH
TPONOZ NAPAAOZH: [1pOOWO LE MTPOOWITO
XPHZH TEXNOAOTIQN Xpron T.M.E. otn Albaockalia, otnv Epyaoctnpiakn Exknaideuon, otnv
ANAHPO®OPIAZ KAl  Ertikotvwvio e TOUG QOLTNTES
ENIKOINQNIQN
, ®Doprog Epyaciag
Apaotnplotnta ,
Eéaunvou
AlaAééeic
Epyaotnpiakn Acknon, Acknon
OPFANQZzH AIAAZKAANIAE  [lebiou

KaAAwteyvikn dnutoupyia
Awadpaotikn Stbaokalia
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__________________________________________________________________________________________________________________________________|]
Exmtovnon ueA€tnc (project)

20voAo MaOrpuatog 150
Epyaotnplakn Epyaoia
AZIOAOTMHZH OOITHTQN EmiAuon MpoBAnuatwy
Exdeon, Anudoia MNMapouvaioon

ZYNIZTQMENH-BIBAIOTPADIA

Ackerman, James S. “On the Origins of Architectural Photography.”

Agrest, Diana. Architecture from Without: Theoretical Framings for a Critical Practice.
Cambridge, Mass: MIT Press, 1991.

Art and Architecture: 2008 in pictures. http://static.guim.co.uk/Guardian
/arts/gallery/2008/jan/02/art/galllecorb-3597.jpg, (accessed 1 December 2009).
Barthes, Roland. “Pntoptkn tng elkovag.”

Documentation of architecture: photography as an objective tool?

Furneau - Jordan, Robert. lotopia tng apxttektovikic / Poumnept@upvw - T{opvtav EkS.
Mpwtomnopia ISBN 960-7183-28-2, ISBN-13 978-960-7183-28-6

La storia del la architettura 1905 2008 di Luigi Prestinenza Puglisi
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H’ EEAMHNO

ITAPATQT'H TAINIAX MIKPOY MHKOYZX

(1) TENIKA
IXONH EDOAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAI ONTIKOAKOYZTIKQN TEXNQN
ENINEAO 2NOYAQN TPOMNTYXIAKO
KQAIKOX MAGHMATOz 8010 EZAMHNO zNOYAQN H
TITAOZ MAGHMATOZ Mapaywyn Tawiag Mkpou Mnkoug
EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAE2
AIAAEZEI2 2 5
EPTAZTHPIO 3
TYNOX MAGHMATO:X ME
MPOAMAITOYMENA MAGHMATA:
FAQzzA AIAAZKANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAGHMA MNMPOZ®EPETAI ZE ®OITHTEZ ERASMUS NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

(2) MAGHZIAKA ANMOTEAEZMATA
MabBnolaka AntoteAéopata
IKavoTnNTa 0pyAvwong Kal UAOTOINoNG VOGS ULKPOU adnynUATIKOU OMTIKOAKOUOTLKOU €pyoU
oakoAouBwvtag pe emtuyxia OAa Ta oTASLA TAPAYWYNG TOU (Tpomapaywyn- mopaywyr -LeTamapoywyn)
LE €udoon oTo MTPOCWTILKO UPOG, TNV OLKOVOULA KAL TNV AMOTEAECUATIKOTNTA.
M'VWon Tou XELPLOPOU TwV TEXVIKWYV oevaploypadiag, oknvobeaoiag, kat povtal.
MpOoCOVATOALOUOC OE TIPAKTLKEC KAl TTLO £EELEIKEUUEVEG YVWOELG TTOU AIMALTOUVTAL yLa TNV UAomoinon
MLOG TAWVIOG HUKPOU URKOUG
Avamtuén Seflottwy yla avefdptnTn KoL TPOCWIILKA Hadnon.
IkavotnTa cuvepyaciog e ouadeg atOUwV oL oToieg oxetilovtal Le TNV UAOTOLNON Tou £pyou.
Ikavotnto avaAnyng pOAWYV Kal EUPECNC CUVTEAECTWY
Ikavotnto okEYNG Kot SnUoupylog SOUNUEVWY EVVOLWY
IKavOTNTA KPLTIKAG AVAAUGNG TOU TPOTIOU £pyaoiag KAl TWV TEALKWY OTIOTEAECUATWV.
‘0Ouvon kat Slevpuvaon TNG KPLTIKNAG Kol SNLOUPYLKAG LKOWVOTNTACS Kal avTiAnyng oto mAaioLo Tng
OTTIKOAKOUOTLKNG Snuloupyiag.
Fevikég IKavoTnTEg

e Avalntnon, avaiuon kot cuvBeaon Sedopévwy Kal TANpodopLwY, LE Th XPRoN Kal Twv

anapaitnTwy TEXVOAOYLWV
® [1poCOpPUOYH OE VEEG KOTOLOTAOELG
e Andn anoddocswv
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Autovopn spyacia

Ouadikn epyacia

Epyaoia o S1eBvég meptBarlov

AoKNON KPLTIKAG KL AUTOKPLTLKNAG

Yxedlaopoc, Slaxeiplon Ko UAOTIOLNGN OMTIKOOKOUGTLKWY £PYWV
2eBaocpog otn SLladopeTIKOTNTA KAL OTNV TIOAUTIOALTIOMLKOTNTA

EMidel€n KOWWVLIKNG, EMAYYEAUOTIKAG Kal NBLKAC umteuBuvotnTag Kal evolodnoiog os Bépata
¢dUAou

Mpoaywyn tng eAeVBepnG, SNULOUPYLKAG KOL EMAYWYLKAG OKEYNC

o Alslpuvon Twv ekdpaOTIKWY pyaleiwv Kal armeheuBépwan tg Snuloupykng davtaoiag Twv
doltntwy

e [powBnon NG KAALTEXVIKAG £PEUVAG

(3) NEPIEXOMENO MAOGHMATOZ

Oswpia

e MikpoU pnkoug puBomiaocia
e [lapouociacn Kal KPLTIKY avAAUGN TAWVLWVY UKPOU HNKOUG ONUOVTLKWY SNULOUPYWV.
MpooeyyloegLg UTTOKPLTIKNAG
Kivntpa kat mhokn/ H Bewpia tou Itaviohdadokt
Avdluon oevaplou

H Slaxeiplon tou Kivnuatoypadlkol XpOVOU OTLG TOUVIEG UKPOU UAKOUG

® [nyég xpnpatodotnong
e [lapouocioon onUAVTIKWY GeoTIBAN Kol XWPwV SLAVOUNS

Epyoaotiplo

Anpoupyia Tawiag PKpoU UKoug
Yxebloopode/

Yevaplo

IxeSlaopuo mapaywyng

Mnyég xpnpotoddtnong
YAomoinon mapaywyng

Atavopn/ MpowBnon kot mpoBoir o GeoTPAEA KAl SLoywVIoUOUC

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI — AZIONOTHzH

TPONOZ NAPAAOZHI [IpOOWITO LE TPOOWITO
XPHZH TEXNOAOTIQN Xprion T.M1.E. otn Atbackalia, otnv Epyaotnpiakn Eknaidevon,
NAHPO®OPIAZ KAl otV Emikotvwvio IE TOUG (POLTNTES
ENIKOINQNIQN
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i ®doprog Epyaciag
Apaotnplotnra i
Eéaunvou
Aladé€eic
OPTANQZzH AIAAZKANIAE  Epyaotnptoakn Aoknon, Aoknon
Mebiov
MeAétn & avaAuan BiBAloypapiog
Awadpaotikn Stbaokalia
Exmovnon ueA€tng (project)-
Mapadoon TeAKNG Tawviag
Juyypaepr epyaciog
KaAALtexviko epyaotrplo
KaAAtexvikn dnuouvpyia

20volo Ma6npartog 150

Exmovnon ueAétnc (project)
AZIOAOTMHZH OOITHTQN pant Epyaoia,
Ex9eon, Anudota Mapouciaon

(5) ZYNIZTQMENH-BIBAIOTPADIA

e Roberta Marie Munroe, How Not to Make a Short Film: Secrets from a Sundance Programmer,
2009

e Kim Adelman, Making it Big in Shorts: The Ultimate Filmmaker's Guide to Short Films - 2nd
edition, 2009

e Daniel Gurskis, The Short Screenplay: Your Short Film from Concept to Production (Aspiring
Filmmaker's Library), 2006

e Lloyd Kaufman, Direct Your Own Damn Movie!, 2009

e Steven D. Katz, Film Directing Shot by Shot: Visualizing from Concept to Screen, 1991

e  Walter Murch, In the Blink of an Eye,2nd Edition

e  Mapet Ntelpuvr, Mpog Tov HBomold, Matdkng, 2001

e  Mapet Nténfut, Iknvobetwvtag pa tawia, pet: Zappatng, N., Matakng,2000

e Camille Landau - Tiare White, 161 puotika yla éva véo Kivnuatoypadloth, MNatakng,
petadpaocn Katepiva Kakhapavn, empéleta Aéonowva MoulZdakn, 2008

e Kopvnvou, M., Alto tnv ayopd oto BEaua MeA£Tn yla TNV ouykpotnon tng Snuootag odaipag
KOlL TOU Klvnuotoypadou otn ouyxpovn EAAGSa 1950-2000, Nanalnong, 2004
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ME®OAOAOTIIA YHPIAKQON ®OQTOI'PAGIKQN EKTYIIQXEQN

1. TENIKA
IXOAH EQAPMOIMENQN TEXNQN KAI OAITIEMOY
TMHMA OQTOTPADIAS KAl OMTIKOAKOYSTIKQN TEXNQN
EMINEAO SMOYAQN MPOMTYXIAKO
KOAIKOZ MAGHMATOX 8020 EZAMHNO ZMOYAQN H
TITAOZ MA@HMATOZ MEGOAOAOTIA WHOIAKQN GQTOMPADIKQN EKTYNQIEQN

AYTOTEAEIZ AIAAKTIKES APASTHPIOTHTES EBAOMAAIAIEZ MIZTQTIKES

QPES AIAASKANIAS MONAAES

4 5

TYNOZ MAGHMATOZz ME
NPOAMAITOYMENA MAOGHMATA

FNQzIA AIAAZKAAIAZ ko EEETAZEQN EAANvVKA

TO MAGHMA NMPOZ®MEPETAI ZE ®OITHTEZ ERASMUS NAI (otnv AyyAwn)

IZTOZEAIAA MAGHMATOS (URL) https://eclass.teiath.gr/XXXX

2. MAGHZIAKA ANOTEAEZMATA
Ma6nolaka AntoteAéopata

To padnua gotidlel otnv PndLakn ektunwaon pwtoypadLkol TEPLEXOUEVOUKAL TN SnpLoupyia
TUMWHEVWY dwToypadkwy £pywv.Me tnv oAokAnpwon Tou pabnuatog ot ¢pottnteg Ba Stabétouv
TIPOXWPNUEVES YWWOELG, SEELOTNTEC KAL LKAVOTNTEG TTOU aldpopoLV:

TG TEXVIKEC PndLakng dwroypadikhg EKTUTWONG
TLG POOLKEC APYEC TTOU SLEMOUV TIG EKTUTTWOELS PNPLAKWVY apXElwY ELKOVAC

TN oX€0n AOYLOULKOU, EKTUTIWTWY, LEAQVWY KOL UTTIOOTPWUATWY KAl TOU TPOTIOU SLaxeipnong
TwV cUVSLACUWY TOUG,

™ Suvatotnta edpappoyng Pndrakng Staxeiplong xpwpatog yia emavalappfavopeva BeAtiota
EKTUTTWTLKA QTIOTEAECATA

™ SNULoUPYLKN Kal epeuvnTiK Stdotacn tng YndLakng Texvoloyiag otov Topéa TwV
dwToypadIKWVY EKTUTIWOEWV

TNV OMOTEAECUOTIKI EMLKOWVWVIA TWV AMALTHOEWV TNG dwToypadIKn G EKTUTIWONG OE TPLTOUG
™V Kpion Kat afloAoynonuog ¢pwtoypadlkig mpoTtaons we TPog TO aloOnTKO Kalt
ETILKOWVWVLOKO TNG AMOTEAECUAL.

™ ANdn anogpacswv ou ennpealouv TNV ALoONTIKN TNG TUNMWUEVNG GWTOYPADIKAG ELKOVAG

TNV KKOVOTNTA va GEPEL O TIEPOAG TNV TIAPAYWYN LA TUTIWHEVNG dWwToYPADLKAG EVOTNTAG

FevikEG IKAVOTNTEG

Eappoyn mg yvoong oty npacn
Avalntnon, avaluon kol cuvBeon SeSopévwy Kal TAnpodopLwY, LE TN XPron Kal Twv
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AMOPALTNTWY TEXVOAOYLWV
e [lpocapuOYn OE VEEC KATAOTAOELG
e AfYn anodpdoswv
e Autdvoun epyacia
e Opadikn gpyacia
e Epyaocia oe S1eBvég meplparlov
e Epyoaoia og Slemiotnpoviko meptBailov
o Ixedlaouog kat Slaxeiplon Epywv
e AOKNON KPLTLKNAG KoL LUTOKPLTLKNAG
e [poaywyn tng eAelBepnC, SNULOUPYIKNG KOL EMOYWYLKAG OKEYNC
e [lpoaywyn TG SNUIOUPYLKNG Kol KOAALTEXVIKNGTIPAKTIKIG

3. NEPIEXOMENO MAOGHMATOZ

H tunwpévn dwrtoypadia, MéBodol avamapaywyng, ZUcKeUEG, Meldvia, Yriootpwata, Alaxeiplon
Xpwpatog, Artotignon moldtntog, ANULOUPYLKEC MTAPEUPBACELS - SuVATOTNTEC Kal Opla, EkTUnwon
dwroypadikng oepdg, O polog Tou dnuloupyoul — dwtoypadou.

4. AIAAKTIKEZ kot MAGHZIAKEZ MEOOAOI - AZIONOIHZH
TPOMNOZ NAPAAOZH: [lpoowmo Pe MPOowTo otnv aiBouoa Sidackaliog Kal oTo

€pyaoTthplo.

XPHZH TEXNOAOIIQN Xprion TMNE og 6Aa ta otadla tng padnolaknig Stadikaoiag
NAHPO®OPIAZ KAI ENIKOINQNIQN (Si8aokalia, epyacthplo, dlolknTtikn dlaxeiplon, afloAoynaon Kot
aolyyxpovn eTKovwvia Pe Toug dpoltntég). Yrootnpén Héow
Wpupatikng mAatdoppag Open eClass

Apactnplotnta ®Doprog
Epyaociag
E€apnvou
ALOAEEELG, TOPOUGCLACELG 12
OPTFANQZzH AIAAZKAAIAZ  Epyaotnplokn aoknon 50
Ekmovnon Epyaciag (project) 88
2Uvolo Mafnpatog 150

o) Epyaotnplokég aoknoelg (ALapopdwTIKN, ZUUTIEPACHOTLKN -
AZIOAOTHZIH ®OITHTQN 40%)

B) Exmévnon epyaociag / project (Zuunepacpatikr - 60%)

Ta kpttrpla afloAoynong eival dtabéoiua otov 0dnyo tou

pabnuatog péow tng mAatdopuag Open eClass.
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5. BIBAIOTPADIA

Mpotewvopevol BiBAloypadikol mopol.

White G (E), 2007. Photography and the Art of Digital Printing. Berkeley: New Riders.
Schewe Jeff, 2014. The Digital Print. Peachpit Press

Wilhelm, Henry. 1993. The Permanence and Care of Color Photographs. Grinnell, lowa:
Preservation Publishing Company.

Wilhelm, H. 2000. The intimate relationship of inks and papers. www.wilhelm-
research.com

Johnson, H. 2003. Mastering digital prints. Cincinnati, OH: Muska&Lipman Publishing.
Nash Editions, 2007. Photography and the Art of Digital Printing, Riders

INUELWOELC LaBnUOTOg

Eruypoppika Bonbiuata

H BLBAloypadia Tou pabripartog Stapopdwvetal Suvapkd Kal eival mavtote Stabéoiun otnv
gvapén tou e€apnvou LEow tnG mMAatdopuag aclyyxpovng ekmaidsuong tou I6pLpatog
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APXAIOAOTIKH ®QTOTI'PA®IA

1. TENIKA
IXONH EQAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
EMINEAO 2NMNOYAQN TPONTYXIAKO

KQAIKOZ MAOHMATOz 8030 EEAMHNO zNOYAQN H
TITAOZ MAGHMATOZ APXAIOAOTIKH ®QTOTPADIA
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
QPEZ AIAAZKANIAZ MONAAE2
AIANE=EI2 2 5
EPFAZTHPIO 2

TYNOzZ MAGHMATOzZ ME
MPOANAITOYMENA MAOHMATA:
TAQZIA AIAAZKAANIAZ ko EEETAZEQN:  EAAHNIKH
TO MAGHMA NPOZMEPETAI ZE ®OITHTEZ ERASMUS  NAI
HAEKTPONIKH ZEAIAA MAOHMATOZ (URL)

2. MAGHZIAKA ANOTEAEZMATA
MaOnolakda AntoteAéopata

JKOTIOC TOU HaBAUaToC elval n BewpnTikr, Kot TEXVOAOYLKA ekmaideuon Twv GpoLtnTwy TOC0o oTNnV
avaloytkn 6c0o kat otnv Pndrakr Apxatoroyik Qwrtoypadio. Na yvwploel oToug GoLtnTES TG ELBLKEG
TEXVIKEG TNG ApXaLOAOYIKN G pwToypadilog Kot Tekpunpiwong. Na Toug KATaoTHOEL LKAVOUG VO UITopouV
va xelpilovtal Kal va eAEYXouV Ta GpwToypodLKA UALKA, LE OTOXO TN amoTUTWaon, LEAETN, €pEUVa KaL
TEKUNPLWON apXaLloAOYLIKOU UALKOU KOl TNV SNLOUPYLKI QVATTTUEN TWV ELSLKWV TEXVIKWY KAl YVWOEWV
ota nedia Twv epappoywv Tng Apxatodoykng Owrtoypadiag.

Fevikég IKavOTNTEG

e Avalntnon, avaluon kal cuvBeon dedouévwy Kal TANPodopLWY, LE TN XPHOoN Kol TWV
amapaitnTwy TEXVOAOYLWV

e [lpooappoyr] O€ VEEC KATAOTACELG

e AAyn amodpacswv

e Autovopun spyacia

e Opadikn gpyaocia

e A0OKNON KPLTIKAC KOL UTOKPLTLKAG

o Iyeblaouodc kal Slaxeiplon Epywviefacuog otn SladopeTKOTNTA KAl OTNV
TLOAUTIOALTIOUKOTN T

e  Emidel€n KoWwWVIKAC, eEmayyeALaTIKNAG Kot NOLKNA¢ urteuBuvdTtnTog Kat evalodnaoiag os Bgpata
dUulou

e [lpoaywyn Tng eAcVBpPNG, SNULOUPYLKAG KaL EMAYWYLKNG OKEPNG
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3. NEPIEXOMENO MAOGHMATOZ
AnotuTniwon Apxatoloykol Tomiou Avaokadwv Kal ApXaLOAOYLKWY EUPNUATWV.
Kataypadn - anotunwon Apxatohoylkwy eupnuatwy. Avaloyikni — Pndlakr texvoloyia,
Zwviko ovotnua, Npoortikn, Quolkdg Kal TEXVNTOG GWTLoUOG, Beppokpacia xpwpatog, WB,
QVOKAQOTHPEG KATT.
AmoTUNWon - TEKUNPLWOoN GopnTwy ELKOVWY, TIVAKWY {wypadLkig, dwtoypadlwv BLBAlwy
TOPLKWV PVNUELWY, 0OTWV, KATL.
AMOTUTMWON - TEKUNPLWON HAPpUAPLVWY avAayAUPwV Kal EUALVWY avayAudwy EMLAVELWV -
TEUMAWY
ElSKEC TeEXVIKEG YIEpUBpNG dwTtoypadiag. EMoTnUoVIKA avaAuon — TEKUNPLWGN £pYwV TEXVNG
Kal apyatotntwyv. AtokaAun enlwypadicswv ot mivakeg {wypadikrg kol dopnTEG ELKOVEG.
XNULKA avaAUoN XPWOTIKWY TIVAKWY {wypadLkrg Kol bopntwv elkOVWY e TV Yiiépubpn
dwrtoypadia k.a.
ELSIKEG TEXVIKEC YTieplwdouc dwrtoypadiag Emotnuovikn avaiuon — tekunpiwaon £épywv
TEXVNG KAl apxalotnTwy. AtokaAudn dBopwv mvakwyv {wypadikng Gopntwv eLKOVWY KATL

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - A=ZIONOTHZH
TPONOZ NAPAAOZH: [1pOoWITO LE TPOOWITO
XPHZH TEXNOAOTIQN Xprion T.M.E. otn Atbaokalia, otnv Epyaotnplakn Ekitaibevon,
AAHPO®OPIAZ KAl  otnv Entkotvwvia Ue Toug QoLtnTeS
ENIKOINQNIQN
, ®doprog Epyaciag
Apaotnplotnra i
E§aunrvou
Aladééeic
Epyacotnpiakn Aoknon, Aoknon Mediou
MeAétn & avaAuan BiBAloypapiog
OPTANQZzH AIAAZKAAIAZ  Awadpaotikn Stdéaokadia

EKToubEUTIKEG ETTLOKEWELG
Exmovnon ueA€tnc (project)
Juyypaer) epyaciag

20voAo MaOrpuatog 150
Epyaotnplakn Epyacia
AZIOAOTHIH ®OITHTQN . Iparntr Epyaocia,
Ex9eon, Anudoia MNMapouvaoiocon

5. ZYNIZTQMENH-BIBAIOTPADIA

e JohnP. Schaefer Ansel Adams. Ansel Adams guide. Basic techniques of Photography Book
1Little, Brown 1992

e John P. SchaeferAnsel Adams. Ansel Adams guide. Basic techniques of Photography Book 2
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Little, Brown 1992

e John Hedgecoe To véo BiBAio tou pwtoypadou. Metadpaon K. Zuppakog Mamaocwtnpiou
2010 ISBN 978-960-7182-81-4

e Harold Davis Creative landscapes. Paperback ISBN-13: 978-1118027325

e Tdaoog Zxilag H texvikn TnNG avaAoylkng K TN Yndlokng dwrtoypadiag. Qwrtoypadikd EidwAo.
2014

e Michael Freeman The photographers mind: Creative thinking for Better Digital Photos
Paperback

e Aploteidn Kovtoyewpyn «YnépuBpn Qwtoypadio» (B BeAtiwpévn Ekboon), ekdooelg Twy,
(170 o€).). ISBN 960-405-926-2.
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AIAXEIPIXH WH®IAKON ®QTOT'PAPIKQN IIOPQN

1. FTENIKA
IXONH EOAPMOZMENQN TEXNQN KAI MOAITIZMOY
TMHMA OQTOIPA®IAZ KAl ONTIKOAKOYZTIKQN TEXNQN
ENINEAO 2NMOYAQN [MPOMNTYXIAKO
KQAIKOX MAGHMATOZ 8040 EZAMHNO zNOYAQN H
TITAOZ MAGHMATOZ AIAXEIPIZH WHOIAKQN OQTOIPA®IKQN MNMOPQN
AYTOTEAEIZ AIAAKTIKEZ APASTHPIOTHTES EBAOMAAIAIES NIZTQTIKES
QPEZ AIAAZKAAIAZ MONAAE2
AlaAEEELG, TAPOUCLACELS, EpYACTHPLA 4 5

TYNOz MAOGHMATOz ME
MPOAMAITOYMENA MAOGHMATA
FAQIZA AIAAZKANIAZ kat EEETAZEQN EAANVIKN
TO MAGHMA MNMPOXMEPETAI ZE ®OITHTEZ ERASMUS NAI (otnv AyyAwn)
IXTOZEAIAA MAGHMATOZ (URL) https://eclass.teiath.gr/XXXX

2. MAOHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

To pabnua eotlalel oTIG EVVOLEG, OTLG TEXVOAOYIEG, OTIC POEC Epyaaiag Kol OTLG BEATLOTEG MPAKTLKEG TTOU
AmToVTaLTNGopYAVWONG, apxeloBetnong kat dtatipnong Wnolakol dwtoypadikol MEPLEXOUEVOU KATA
™ SLdpketa Tou KUKAOU Lwr¢ Tou.Me tnv oAokArpwon Tou padniuatog ot pottntec/pottrtpleg Ha
OITOKTHOOUV:
®  TIPOXWPNMEVEC YWWOELS TTou adopolV atny ePapUOYn TIOALTIKWY ETIUEAELAG KOL OPYAVWONG
Undlakwv pwrtoypadikwv apxeiwv, ota oxeti{opeva neplBarlovta epyaciag, oTig poES
gpyaoiag yla Snuioupyia kat dlatripnon pwrtoypadikol EPLEXOUEVOU Kal oTnv avalrtnon
BEATIOTWVY OTPATNYIKWY yLa SLAKPLTEG XPNOELG TTEPLEXOLEVOU.
o Tmpoxwpnuéveg Se€lotntecopyavwaong dwroypadikwy apxeiwv ylo SLadopeTIKEG POEC epyaaiag.
e avotnteg avaAnyng eubuvng oxedlacpolopyavwaong kat Staxeiptong Ynodlakwy
dwtoypadpKwv Mopwv.

Fevikég Ikavotnteg
e Eqappoyn mg yvoong otny npasn
e Avaintnon, avaAluon Katl cuvBeon dedouévwy Kal TAnpodopLwy, LE TN XPHoN KoL TwWV
Ao ALTNTWY TEXVOAOYLWY
e [lpocapuoyn o€ VEEG KATAOTAOELC
e ANYn anoddacswv
e Autovoun epyacia

e  Opadikn gpyacia
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e Epyaocia oe S1eBvég meplParlov

e Epyaocia og SlemotnUoVIKO tepLBAaAAov

e [lapaywyn VEWV EPEVVNTIKWY LEEWV

o 3xedlaouog Kat Slaxeiplon Epywv

e AOKNGN KPLTLKNG KOL LUTOKPLTLKNAG

e [lpoaywyn tng eAeVBePNC, SNULOUPYIKNG KL EMOYWYLKNG OKEPNG

e AvtiAnyn npootiBéuevwy alwv oto pwtoypadLko Epyo

3. NEPIEXOMENO MAOGHMATOz

To YndLako pwrtoypadko apyeio - KUKAOG {wNC, MPAYUATIKEG KAl EVVOLOAOYIKEG SOUEG, ZuaThUOTa

0pPYAVWONG - ETLTOTILA, GUVVEDOU, avoLKTOU KwLka, Wndlakég BLBALOONKeS Kol epyaAela—eUMOPLKEC

edappoyEC AoyLopkoU, AUVapLKY) eUpeTnpiach Kot Taflvopnon, Por epyaciog Kat KaA£EG TIPOKTIKEG,

AmoBnkeutika neptBaiiovrakat amobetnpla, Tekunpiwon Pndlakwv nopwv, Metadedopéva: NMwooec,

TiepLypadIKA OXAUATA KAL TUTIOTIOLNGN HETOSESOUEVWY, IXNUOTA OVOUATOAOYIOC KAl KAAEC TIPOKTIKEG,
Wnolakol popdaotumnotkal por gpyaciag, Alatripnon Yndlakwv pwtoypadilkwv mOPWV Kal TTOALTIKES
petavaoteuong, NMveupatika dikatwpata - Staxeiplon, StachaAion Kot EMAYYEAUATIKES TIPAKTLKEG.

4. AIAAKTIKEZ kot MAGHZIAKEZ MEOOAOI - AZIOAOTHZH

TPOMOZz NAPAAOZHZ

XPHZH TEXNOAOTIQN
MNAHPO®OPIAZ KAI EMIKOINQNIQN

OPFANQZzH AIAAZKAAIAZ

AZIONOrHZIH OOITHTQON

Al Twong KoL acUyXpPovn UTtooTHPLEN LECW LOPULLOTIKNG
mAatdoppuag (Open eClass)

Xprion TMNE o€ 6Aa ta otadla Tng padnolokng Sladikaoiag
(6lbaokaAia, epyaotnplo, Slolkntikn Slaxeiplon, afloAdynon kat
aouyyxpovn eTMiKowvwvia e Toug doltnTtég).

Apaoctnplotnta ®abprog Epyaociog
E€apnvou
ALOAEEELG, TOPOUGCLACELG 20
Mn kaBodnyolpevn HeAETN 60
Ekmovnon epyaociag (project) 70
20volo Mabnpartog 150

a) Epyaotnplakég aoknoelg / project (Atapopdwrtikn,
JUUMEPAOUATIKN - 40%)

B) Mpamntég e€etdoelg. (Zuumepaopatikn, 60%): AELoAdynon
ETIAPKELAG BACIKWV BEWPNTIKWV YVWOEWV KAELOTOU TUTIOU
(moAAamAn emloyn, avtlotoixlon, cwoto-AdB0¢) Kal avolkTou
Tumou (ouvtoun avamntuén).

Ta kpttrpla agloAoynong eival dtabéoiua otov 0dnyod tou
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pabnuatog péow tnG mAatdopuag Open eClass.

5. BIBAIOTPAODIA

Mpotewvopevol BiBAloypadikol mopol.

Zorich D., Fink E.. 1999. IntroductiontoManagingDigitalAssets: Options for Cultural and
Educational Organizations, LosAngeles: GettyPublications.

Jacobsen J., Schlenker T., Edwards L. 2013. Implementing a DigitalAsssetmanagement System.
Burlington MA: FocalPress.

Krogh P., 2009. The DamBook, DigitalAssetMamagement for Photographers. Sebastopol:
O’ReillyMedia

Murtha B. 2016. IntroductiontoMetadata, LosAngeles: GettyPublications.

INUELWOELC LaBUOTOG

Emypappka Bondnuata

H BLBAloypadia tou padniuatog Stopopdwvetal SUVAULIKA Kal eival mavtote Stabgotun otnv évapén
ToU g€apnvou PEow tng mMAatdoppag aoclyxpovng ekmaideuong tou I6pUpatog
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AOMIKH ANAAYXZH ®QTOI'PA®IKHYE EIKONAX

(1) TENIKA
IXOAH KAAAITEXNIKQN MOYAQN
TMHMA OQTOrPADIAS
ENINEAO ZNOYAQN MPOMTYXIAKO

KQAIKOzZ MAOHMATOZz 8050 EZEAMHNO zMNOYAQN H
TITAOZ MAGHMATOZ AOMIKH ANAAYZH OQTOMPADIKHE EIKONAZ
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
QPEZ AIAAZKANIAZ MONAAE2
2 5

TYNOZ MAGHMATOZ AONA

MPOANMAITOYMENA MAOHMATA:
FAQZIA AIAAZKANIAZ kot EEETAZEQN:  EAAHNIKH
TO MAOHMA MNMPOZ®EPETAI 2E @OITHTEXZ ERASMUS NAI
HAEKTPONIKH ZEAIAA MAGHMATOZ (URL)

(2) MAGHZIAKA ANOTEAEZMATA
MaOnolakda AntoteAéopata

e Auvatotnta MPooEyyLong Kal avaAuong tng dwrtoypadikng elkovog wg PuxoAoylkol opyavou
EPUNVELOC TNG PAYUOTIKOTNTAG KAL TOU €£AUTOU

e Nayvwpioouv ot pottntég tn PuxoAoyikn-Puyavalutiki dtdotaon tng dwrtoypadiag wg
onUaivovtog evog oUBOALKOU cuoTatog Adyou Kal EhapHoyr] TWV YVWOEWV QUTWY OF
emotnuovika nedia onwg Puyxonaboloylia, oxeon tng ednPIKNC EIKOVAC LE TOV EAUTO, UE TNV
geyKAnpoatoloyia, KA.

e  Aflomoinon Twv yvwoewv Tng Puyxoloylag yla €peuva Kal avaAuon, ylo Katavonon tng e€EALENG
TWV KWNUATWYV TNG TEXVNG

e H duvatotnta mpooyylong tng pwrtoypadiog wg epunveuTKoU KaBpEdtn TOU KOWVWVLKOU
OUUTTTWHATOG

FeVIKEG IKAVOTNTEG

Avalntnon, avaAuon kot cuvBeon Sedouévwy Kot TANPOodOoPLWY, LE TN XPron KoL TwV amopaitnTtwy
TEXVOAOYLWY

Mpocappoyr og VEEC KATAOTAOELG

Autovoun epyaocia

Opadikn epyacia

Epyoaoia og SteBveg meptBaiiov

Epyacia og Slemiotnuoviko neptBaiiov

Mapdaywyn VEWV EPELVNTIKWY LOEWV

YeBaopog otn SLadopeTIKOTNTA KAl OTNV TIOAUTIOALTIOULKOTNTA

JeBaopuog oto Gpuolkod meplBAaiiov
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EmiSelén KoWwVIKNG, EMAYYEAUATIKAC Katl nOIKAC uteuBuvotnTag Kat evatobnoiog og Bépata puAou

AoKNoN KPLTIKAG KAL AUTOKPLTLKAG

Mpoaywyn tg eAeUBepnG, SNULOUPYLKAC Kal EMAYWYLKNG oKEPNG

(3) NEPIEXOMENO MAOGHMATOZ

AvVAAUON TWV CUVIOTWOWVY TNG AAKAVLKAG TOTOAOYLOG KoL Epaploy OTOV XWPO TNG
dwtoypadiog

Aopkn avaAluon Tou VORUaTog TnG dwroypadiag wg onuaivovtog

H YuxoAoyia tou pwtoypddou Kal Tou KAAALTEXVN Kal TO VONUO TNG KPLTIKAG

H pwrtoypadia wg Blwpévn eumetpia tou BAEUUATOG KOt TNG UTIAPENG EVOG CWUOTOC OTOV KOO0
Elcaywyn otnv Yuyomnaboloyia TN elkovag

O VAPKLOGLOPOC WG CUVTAKTLKO TNG pwToypadiag

H SuvapLKr TNG EVOXN G KL TOU XpOVOU WG CUVIOTWOWV tTh¢ dwtoypadiag

OL £WVOLEC TNG AMWAELOC KaL TOU TTEVOoUC aTn GUYKPOTNON TNG ELKOVACG

H évvola Tou kevou wg Soptkn mpoinobeon tng elkovag

H €évvola TNg UTTOKELEVIKOTNTAC Kol N cUBOAR Tng otnv edelpeon tng dwtoypadiag

H dwtoypadia wg Soptkn avaduaon oto peupa Tou Pouavtiopol kat mopAAANAEG LOTOPLKEG
OUVONKEG

H pwrtoypadia wg unépBacn TnG MPAYUATIKOTNTAC KAL N EMLPPEON TTOU SEXTNKE amd Ta peUATA
Tou Popavtiopol

H ok mepéTeLla ThG dwToypadLKAG EIKOVAC TO TEAEUTALO o6 Tou 20°Y awva Kat N
EUTTAOKN TNG 0TOV METAUOVTEPVIOUO.

WuyxavoAutiky Bewpnon Tou cwpatog otn pwrtoypadia eni tng AoNS 5 XApaKTNPLOTIKWY
neputtwoswv: Molinier, Witkin, Arbus, Serrano, Sherman

H eumAokn g dwtoypadiag otov avaotoXoopid Tou «uPnAol» Kal TOU «wpPailou» oTnv JETO-
Lyotard emoyn

Aok avaAuaon Tng MEPLPPEOUCG TIPAYHATIKOTNTOC W dwToypadiag

Auvvopikn tng Kol evnG lkovag (pavtaoiwaon, ovelpo, video, kivnuatoypadog)

O Wittgenstein kal n évvola Tou «Seiyvetoy

WuxLlaTpLKEG MPooeyyioelg Tng doung tng dwrtoypadiag wg Beparmneiag: pwrtobepaneia

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTMHZH

TPOMOZ NAPAAOZH: [pOOWIO UE TPOCWITO
XPHZH TEXNOAOMQN Xprion T.M.E. otn 616aokaAia, oTnv emikowwvia Le Toug GoLtnTéS
ANAHPO®OPIAZ KAI
ENIKOINQNIQN
®oprog Epyaciac
Eéaunvou
AIANEZEIZ 90
OPrANQZzH AIAAZKAAIAE  ZEMINAPIA

Apaotnpiotnta
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MEAETH KAI ANAAYZH BIBAIOTPADIA
@OPONTIZTHPIO

SYITPA®H EPTAZIAY 60
Z0volo MaBnpatog 150
EAAHNIKH

IPAMNTH EPTAZIA

AZIONOrHZH OOITHTQN AHMOZIA MAPOYZIAZH
AOKIMAZIA MOANANIAQN EMIAOTQN
EPQTH2EIZ 2YNTOMHZ AMANTHZHZ

(5) ZYNIZTQMENH-BIBAIOTPA®DIA
- Mpotewvopevn BiBAloypadia:

ANTOPNO 0., AloBntiknBswpia, AAeéavdpela, ABriva 2000

APNXAIM P., Téxvn kot orttikr) avtiAnyn, Ospéhio, ABrjva 1999
FTKOYNTMAN N., M\wooeg Tng téXvng, Ekkpepég, ABriva 2005

KATTEAAPHZ @., To BAéupa kal to eivat otnv YPuxwon, Aykupa, ABriva 2015
KATTEAAPHZ @., To mpaypa n A&€n Ko 0 KOopoG, Apuog, ABriva 2017
KATTEAAPHZ ®., Homo Photographicus, Pomr, ©Oscoalovikn 2016

KANT L., Kpttikn g KpLtikng Suvaung, 16soypappa, ABrva 2002

MEPAQ NONTY M., ®awopevoloyia tng avtiAnyng, Nnoog, ABriva 2016
MMENTIAMIN B.,To €pyo TEXvNG OTNV €MOXN TNC TEXVOAOYIKNG TOU QVOTAQAYWYLULOTNTOG,
Emékelva, ABrva 2013

NTANTO A, H petapdpdpwaon tou kowvotomnou, Metaiyuto, ABriva 2000
TZEIMZON O., To petapovtépvo, Nedpéhn, ABriva 1999

OOYAEP M., Téxvn kat Ypuxavaiuvon, NedbeAn, ABriva 1988

XAINTEFKEP M., H poéAeuon tou €pyou téxvng, Awdwvn, ABriva 1986
XETKEA TK., AloBntikn, Noptkr BiBALoBnkn, ABriva 2009

- Zuvadn EMLOTNUOVLKA TIEPLOSIKAL

AAHTHEIA
QOINOZODEIN
FORT-DA

H WYXANAAYZH



